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BUWUHG
0bnaYye co 3guB UomMecllyBam

height
i shift a cloud with my breath



exo
0g jyr Bellep ce KpeBa

echo
wind rises from the south



3eHUWl
0ONaK BO 00ONaK ce UpeBpWyBda

zenith
a cloud in a cloud rolls around



UponelleH goxxg
UlouUna Kauka Uara Bo gpyra

spring rain
warm drop falls into another



odnayeH geH
Moudlie »endu Bo UypUypHa 0oja

a cloudy day
my wishes in purple colour



Bellpe HacUpoWlu Beldpe UaBKA

a wind opposite another blows



odnauu
Moulde Muc/u dapadaHall

clouds
my thoughts are drumming



UpBa MOSMHA
B DecKpaeH Wup goxg syHuU

the first thunder
the rain jingles in infinity



odnayu ce owBapaaldl ¢c1oj Uo Cnoj

clouds are being opened layer by layer



Bellep guB UogMaMU LiyUdexk U 3aMUHd

the wild wind swindled blossom and left



Upuuek
UpopelldyeH UpH 000K ce 3agaBa

burning of the sun
a rarefied dark cloud is striking



BNAra
JanaB goygeL, BpHe

hunidity
frisky rain drops



CUHEBUHA
be300na4yHoclld COdPAHA BO COHLIEWO

teal blue
cloudlessness gathered around the sun



duliom Bellep UaMydHU 0OMNaLU PACKUHA

tamed wind tore the cotton clouds



LIpH OONAaK
FPOM MMYBO ja4Ka

a black cloud
a thunder resounds in emptiness



KOMKY JTU gOXXJOBHU KAQUKU Uaraadd Ha 3emjalud... BO MUp

how many rain drops are falling on earth... in peace



WadHek
MOMHC LIPH OOMAK PACKUHG

roar
a lightning tore a dark cloud



COH4YEeB UeK
PA3jUKEH Bellep oMapUlyBd

the sun burns
the south wind is sultry



oonauu o HadpyKaHoO Hebo ce UogdyuHyBaall

clouds under the wrinkled sky are pushing between



KpQj HO MapW
OBge-OHge pegoK goyxkg UpoUpcKyBa

the end of march
here and there some slight rain spinkles



pPAMHOgEHULA
odnayu noropysaall

equinox
clouds are camping



uoBeB WuUx
roNu gpBja Co Beulep wedoWwall

smooth breeze
bare trees whisper with the wind



FPOK Ha BpAHa 0bnax Upenelda

a crow of a crow flew over a cloud



3030p
BPHE gOXJ...gOyKg BpHE

dawn
it rains...and rains



CAMPAK
LpHU odnauu UeHoreall

twilight
dark clouds are foaming



nuddo Hedo
CyB Bellep guBee

thin sky
dry wind goes wild



UpegBeyepHa 3aUypHUHA BUUEHA BO Ma/T OOMaK

evening sultriness soaked in a cloudlet



UcudoyHo
cUlldeH goyXkg KoCco UpCcKa

eastbound
small slanted rain sprinkles



JyrosuHa
JOBOP BEepWUKA/THO UJYMOSIU

south wind
a maple tree murmurs vertically



LpHU 0onauu
goXKg BO B/ICYKEH CAMPAK pACUpCKa

dark clouds
rain scattered within wet twilight



donHedo
pacUnamMudeH 3a51e3 UCKpU

halfsky
the blazing sunset sparks



Joxg
ocUlponucil uleBap ce exxasu

rain
sharp leafed bulrush is perching



MUrpuHa
oen UpeBes Hebo UoKpU

dawn
a white veil covered the sky



MUIrOBHO
Bellep gonoBNUBO ce fnenee

instantly
a wind wallows recaptured



jarneHoupH odnak
POBjA UrPA LIUK-LIOK

a coaly dark cloud
thunderbolt goes zigzag



UpegsopeH goxkg UepuoguyHo UpCKAa

a rain before dawn splatters periodically



CUB OOMOK
jagap goykg Unucka

a grey cloud
vigorous rain splashes



IeCHO Beudpe
COHLEe 0Dpadu 0dnaK

a light wind
the sun edged a cloud



CUHKCB Pa3/1uUB
KOH Kpaj HO geHold 0OnakK UnoBuU

bluish overflow
a cloud floats at dusk



neld KOH jyr
BPOHO Uporeldd HOjaBYBA

a flight towards south
a crow announces springtime



leceH uym
goykg ucuaypa

light murmur
it rains cats and dogs






SHAIUTE HA BETPOT [IYBAAT
KOH JAITOHUNJA

BofeukuoT coBpeMeH MaKeIOHCKU —Xau-
Ky-Majctop, Ilepe PucTecku, moBTOpHO ja ,,CTe-
pouu3Mpa“ MaKeTOHCKATa KHIKeBHA UCTOPUja
CO VIITe e[IHO HErOBO YHUKATHO Jieno. [la mojac-
HaM, ja ,culepougu3upa“ 3aToa IITO HEroBOTO
ABTOPCKO TEMIIO e MHOTY TOBeKe forte OTKONKY
IITO MaKeJOHCKaTa (He)KHIKeBHA jaBHOCT MMa
stamina ¥ KOHJMIMja J1a TO OfIOMAlId Ha OBHe
MPOCTOPU U, BeJlaM, YHUKAWIHO 3aToa WITO 3Ha-
Ul Ha Bewlpoul MPETCTaByBa MIOHEPCKa 30MpKa
1IeCHU-MeTaMopQ031 Ha XanKyTo.

THE SIGNS OF THE WIND
BLOW TOWARDS JAPAN

Leading contemporary Macedonian hai-
ku-master, Pere Risteski, once again, “steroids”
Macedonian literary history with another
unique work. To be more precise, I say “steroids”
because his author’s pace is much more forte
than the Macedonian (non)literary public can
keep up with his pace and embrace the import-
ed poetic forms; and, I say unique because Signs
of the Wind is but a pioneering collection of po-
ems-variations of the haiku.



[lepe Pucrecku e eJMHCTBEHUOT UCKITYIUBO
xauKy-moeT Bo Makenonuja. ['poMoK Bo cBeT-
CKUTE XaWKy-KPYrOBM ¥ acolujanuu (moOurt-
HUK Ha VHTEPHAI[MOHAIHU Harpajid 3a XauKy,
00jaBYyBaH BO MHTEPHAIL[IOHATIHU 300PHUIIU BO
pa3sHu 3eMju off CBETOT), PucTecku miernoTu Ha
JIOMAINIHOTO T/I0, X TOA caMo 3apaji (haKToT
IITO MoeTcKara opMa Ha XauKyTo Kaj Hac ce
yuITe cropo narysa of Jamonuja. Ha Hammwmte
MPOCTOPHU XaUKYTO Ce CMeTa 3a [jaJieyHa er30Tu-
Ka M KaKo TaKBa MPUBUJIETHja Ha ,,07i0paHu" 110-
etu/moeTecd. OBaa MpHTaeHa CTPABOMOYUT T'O
CBeJlyBa XauKyTo Ha, [ja ce IOC/IyKaM CO OCTPO-
yMHHTe 300poBHU Ha oeToT Edtum KneTHukoB:
,TPUII LITO cuTe ro npedaruja“. Meryroa, camo

Pere Risteski is the only Macedonian poet
who exclusively writes haiku-poems. Loud-
voiced in the global haiku circles and associ-
ations (he is the winner of many internation-
al haiku awards, and his haiku poems are
published in many international collections in
different countries of the world), Risteski whis-
pers on domestic grounds, and only because of
the fact that the haiku poetic form, vet, slowly
travels from Japan. We still consider the haiku
form distant and exotic, and, as such, a privilege
of “inspired” poets. This furtive awe reduces the
haiku to “contagious flu every poet caught” - to
use the witty words of the poet Eftim Kletnikov.
However, it is Risteski alone that destroyed the



PucTecku To Cpylli KHHECKHOT SUJ Mery Oaj-
KaHCKaTa ¥ MCTOYHOA3MCKaTa MoeTcKa KyaTypa
¥ IIPojIpe y1ab0Ko BO CYNITHHATA Ha eceHIMjaTa
Ha oBaa noeTcka (popma, Koja, ceKako, mpef ce,
(bYHKIMOHMPA CIIOpe]] CUCTEMOT Ha IpaBuUyIaTa
Ha ja3MKOT Ha KOj My MpHIIara.

Co 3Hauu Ha Bewpowl PucTecKu MoKaxKyBa
leKa Beke ja HafMuHan (ba3ara Ha ,UMCTO" Xa-
UKY U JIeKa Ipoflo/KyBa MOHaTaMy, TOHejKM BO
ITabOUMHUTE Ha HEHACUTHOTO MCTpaskyBame. Co
3Hayu Ha Belupoiul PucTecku ce HajaByBa He caMo
KaKo XaMKy-MajCTOp, TYKY M KaKo aBTOp- Tparau
o hopMu- Bapujalui Ha XaukyTo. Crie[cTBEHO,
3Hayu Ha Bewipoul TIPeTCTaByBa 30MpKa MeCHHU-

great wall between the Balkan and the East
Asian poetic cultures and penetrated deeply
into the essence of this poetic form, which, of
course, primarily functions according to the set
of rules of the language it belongs to.

Signs of the Wind poetry book indicates the
fact that Risteski has already overcome his hai-
ku phase and that he goes on even further, div-
ing into the depths of the insatiable experimen-
tation. Signs of the Wind poetry book announces
Risteski not only as a haiku- master, but also
as an author-seeker for variations of the haiku
form. Consequently, Signs of the Wind poetry



Kyilaeiuu, OJHOCHO gBocuiuwuja - Gopma Koja
[IpeTCTaByBa UCXO[, HA MOETCKUTE eKCllepuMeH-
THpama Co XauKyTO XU MOHOCTUXOT.

BeyiiHocT, KymieToT MpeTcTaByBa MHOTY
peTKa ImojaBa Ha xaukyTo. OBaa jaloHCKa II0-
eTcka (popma IpBHaT ce TojaByBa Bo EBpoma
BO TpUeCeTTHTe TOIMHU Ha MUHATUOT BeK MpU
npeBelyBalbeTO Ha jallOHCKUOT XaMKY-KIaCHK
AcaTapo Mujamopu. ['omuHaBa, JanoHLuTe ja pe-
aKTye/M3KMpaat ¥ MOBTOPHO ja BpakaaT Bo Mojia
Ha KHWKeBHaTa ciieHa. (MaKelOHCKMOT MOeT
PucTecku e Bo 4eKop €O MOJiepHUTe TPeHI0BU U
17100a/THO, He caMo JIOKAJTHO.)

book is a collection of couplet poems - a form-out-
come of the poetic experimentation with the
haiku and the single-line poems.

In fact, the couplet is a very rare form of hai-
ku. This Japanese poetic form first appeared in
Europe in the 1930s, when translating the Japa-
nese haiku master Asataro Miyvamori. This vear,
the Japanese revive the form and bring it back
in fashion onto the literary scene. (The Macedo-
nian poet Risteski keeps step with the current
trends both globally and locally.)



Ky1ieToT, 0fHOCHO IBOCTUXOT, TPeTCTaBYBa
MCKJTYYUTENHO Kyca (hopMa Ha IecHa COCTaBe-
Ha camo of JiBa CTKXa, a MPK Toa MPBUOT CTUX
e 3HAuMTe/THO MOKPATOK Off BTOPHOT. J[BaTa CTu-
Xa BO TlecHaTa ce BO KopeJai[ija 1 rpajiaT BpcKa
Ha jyKCTaro3uliMja - MOBP3aHOCT Koja ce TeMe/ln
Ha O7ara Meryce0Ha CIIPOTMBHOCT. JyKCTAIo3H-
1ijaTa He e UKCTa U eJJHOCTaBHA CIIPOTMBHOCT,
HUTY YKUCTO U €JHOCTABHO HAJIOMOIHYBAbe, TYKY
CITPOTUBHOCT KOja ce U3pas3yBa MpeKy HaJomol-
HyBame, OJHOCHO HAJIOTIO/THYBame Koe ce U3pa-
3yBa MpeKy CPOTUBHOCT. HalMoT MakeJZoHCKU
MajcTOp Ha KpaTKWUTe ToeTcKu (hopMu IUIMBa
BO YMEIIHOCTa U JIOCET/IMBOCTA HA jYKCTANO3U-
MjaTa Kako oxpujickara jaryna Bo OXpuziicKkoTo

The couplet is an extremely short form of a
poem composed of only two verses, with the first
verse being significantly shorter than the second.
Between the two lines of the poem there is a cor-
relation and they are mutually connected with
a juxtaposition - a connection based on a mild
mutual opposition. Juxtaposition represents
no pure and simple opposition, nor a pure and
simple complementation, yet an opposition that
is expressed through complementing, i.e. com-
plementing expressed through contradiction.
Our Macedonian master of short poetic forms
swims in the artistry and wit of the juxtaposition
as does the Ohrid eel in Lake Ohrid. His “light



Esepo. Herosara ,,ieceH mym / o1 uctypa“ Bo
cebe ja HOCH Te}KMHATA Ha JYKCTAIO3KIMjaTa Off
aHTo/IOrucKata mecHa Ha Espa Ilayapg ,Ha me-
“ o fu . ”
Tpo-ctanuiata” (“In a Station of the Metro”).

MeryToa, jyKCTamo3uidjaTa He e eJUHCTBe-
HaTa KapaKTePHCTHKA Ha S3TYCHATHTE XaHKy-
TecHU Ha PucTecKu Koy ce HaMeTHYBaart IpH Ui-
TaweTo/CyiIameTo. [Iokpaj Hea 1 3By4HOCTA UM
€ MHOTY jacHa KapaKTepUCTHKa. 3BYYHOCTa BO
TniecHUTe Ha 3HAyu Ha Bewpoul ce COTe[yBa BO
BHATpeIlHATa CYITH/IHA pUMa ¥ alUTepaljuiTe
1 aCOHAHIIUTe, KAKo Ha IIpuMep: ,00/amu / Mo-
UTe MUCIIH 6apa6aHaT , »[INTOM BeTep MaMyuHH
o0Jany packuHa“ , ,00JIaLM [0 HAOPUKaHO He0o
ce Moi0yTHYBaaT" u ,,3a30p / BpHE JOK]I... 10K

murmur / it rains cats and dogs” is as strong jux-
taposition as the juxtaposition of Ezra Pound’s
seminal poem “In a Station of the Metro”.

However, juxtaposition is not the only char-
acteristic of Risteski’s condensed haiku poems
that is easily noticeable while reading/listening.
Sonority is but a very strong feature, too. Sonori-
ty of the poems in Signs of the Wind is evident in
the subtle inner rhyme, as well as the allitera-
tion and the assonance; for example: “clouds /
my thoughts are drummlng" “clouds under the
wrinkled sky are pushing between” and “dawn
/ it rains ... and rains”. In addition, I am obliged
to mention that alliteration and assonance are



BpHe"“. [Ipu Toa MOpaM Jja HallOMeHaM JieKa aJiu-
TepalyjaTa ¥ aCOHAHIATA Ce HajuecTUTe TOoeT-
CKO- ja3UYHU anaTky Kou v Kopuctu [llekcrup
BO CBOWTE CTUXOBU (M BO COHETHTe M BO JipaMu-
Te). Kako MeTpHUKM CpeficTBa MHOTY TellIKO Ce
TIOCTUTaaT, OU/IejKu 3a J1a ce TIOCTUTHAT Tpeba f1a
ce HAJIMUHAT JIBe TOTENIKOTHH: [JTA00KOTO TI0-
3HaBale Ha ja3MKOT U HATIIPOCEYHOTO UYBCTBO
3@ Ja3sMKOT, KAKO M HAaCOYEHOTO Pa3MUCITYBaHe
BO 3BYUHOCT MCTOBPEMEHO CO Pa3MUCIIYBAkeTo
3a coppxkuHarta. [lonaramy, 3ByuHocTa Bo JBOC-
TUIIMjaTa Ha PuUCTecKu ce [10KMBYBaaT, Kako
IITO BeJIM MaKeJIOHCKUOT aKaJIeMCKHU eKCIIepT 3a
OpMeHTaJIHU KHUKeBHOCTH, Bragumup MapTu-
HOBCKH - ,,eX0-e(heKT".!

1. MapruHoBCcKu B. ,,Xanky — moesuja Ha COeIMHYBamBETO , ecej.
Brecok, perjensupaHo crimcanne. 54. Maj—jynu 2007. http://www.
blesok.com.mk/tekst.asp?lang=mac&tekst=956&str=3#

the most common tools of the poetic language
of Shakespeare that he used in his verses (both
in the sonnets and the plays). Also, as metric de-
vices, they are very difficult to achieve because,
in order to be achieved, poets should overcome
two difficulties: the profound knowledge of the
language and the above-average sense of the lan-
guage, as well as the directed thinking towards
sonority, being simultaneously active with the
directed thinking towards the content. Further-
more, the sonority in Risteski’s short poems are
experienced as an “echo-effect” - as said by Vlad-
imir Martinovski, the Macedonian academic ex-
pert on oriental literature.!

1. Martinovski V. “Haiku - Poetry of Integration’, essay. Blesok,
peer-reviewed journal. 54. May-June 2007. http://www.blesok.
com.mk/tekst.asp?lang=eng&tekst=956&str=3




[IumyBajku 3a KHuUrUTe JleH u HOK Ha ce-
KkojgHesueitio o Jocurn Octu u 3a spabey ox, Ilex
['anmui, MapTUHOBCKM Ha CaMUOT TIOYETOK Ha-
BeJlyBa JieKa:

EnHa off TyIMIHKTe KOHCTaTallK Ha KYCHOT,
HO MCKJIYIUTESTHO MHCTIMPaTHBeH ecej ,XauKy -
eJIMKCUP Ha kuBoTOT" 0o bopuBoj byksa (00ja-
BeH Bo crcanueTo Jlo3a op. 18, Bo npeBoj Ha
Mapjan MUHOB) e IeKa CO3/]aBabeTo XanKy Mopi-
pasbupa bapeM TpHW HelITa, TPU CIIOCOOHOCTH,
TPU MTPeyCIIOBH:

/1/ HOKMBYBake - CIIOCOOHOCT 3a BUCTHHCKO,
jacHo, cTBapHO JIOKMBYBaibe Ha cedecH, CBe-
TOT U JKMBOTOT, BUCTMHCKATa CTBAPHOCT

Writing about the books: Day and Night
of Everyday by Josip Osti and For a Sparrow by
Jack Galmitz, Martinovski, at the very beginning
states that:

One of the lucid conclusions in the short but
exceptionally inspiring essay “Haiku - an elix-
ir of life” by Borivoj Bukva (published in Loza
magazine no. 18, translated by Marjan Minov) is
that creating haiku means at least three things,
three abilities, three prerequisites:

/1/ experience - ability for genuine, clear,
real experience of oneself, world and life,
genuine reality



/2/ n3pasyBame - ClIOCOOHOCT 3a U3Pa3yBambe
BO 300POBH Ha TOA JI0KMBYBabe, HEPOMEH-
JTMBO, OHAKBO KAKBO ILTO €

/3/ JUBOT - CO COeIUHYBabe Ha CAMUOT cebe,
CBETOT, CTBApPHOCTA, JXKUBOTOT, CO COEMIUHY-
Bame Ha JOKHBYBamaTa M H3pa3yBarbaTa,
HacTaHyBa XaHKy.

AKo ro 3emMeMe TpeBH]] CTaBOT Ha bykBa u
ja mpounTame 3Hayu Ha Bewpoull HEM30EKHO Ke
BOOUKMMe JleKa 3rycHaTa BO JIBOCTHUX XaWKy-TO-
e3rja Ha Pucrecku Bo cebe TH COAPKM TpUTe
eCeHIMjaJTHi OJJIMKU KOM TU CIIOMeHyBa DByk-

2. Ibid.

/2/ expression - ability for expressing the ex-
perience in words, unaltered, as is

/3/ life - in integration of oneself, world, re-
ality, life, in integration of experiences and
expressions, haiku is born.”?

Should we consider Bukva'’s view-point and
read Signs of the Wind, inevitably, we will face
the fact that Risteski’s dense haiku poetry does
contain the three essential features stated by
Bukva. Indeed, Risteski’s experiences are “gen-
uine and clear”, they are “genuinely and clearly”

2. Ibid.



Ba. HaBucTiHa, [oKuByBamata Ha PucTecku
ce ,BUCTHUHCKH M jaCHH", THe Ce ,BHCTHHCKH
1 jacHO" TpeHeceHW BO 300p (a mpeKy 300poT
IPETOYEHH BO UYBCTBA), a BOOWIKBO € U COeH-
HYBabeTO Ha JIMYHOCTA Ha MOETOT CO peajiHaTa
CTBAPHOCT Ha Koja i MpHIara M BO Koja JKUBee.
,ABTEHTHUHOTO [[O}KUBYBambe Ha ,BEUHOCTA Ha
MUTOT", JamupapHocT(a] Ha MOETCKUOT [JMC-
Kypc“, ,COe[IMHYBambe[T0| Ha OHA IITO e BHATpe
CO OHa ILITO e HaJBop“, ,[c/BecTa Ha CyDjeKTOT 3a
IPOHUKHYBAHETO CO CBETOT KOj I'0 OIKPYKYBa“,
ONKMCUTE HAa OOMYHKTE, HeTIOMIIe3HUTe (DeHOMe-
HH Ha IIPUPOJaTa 1 MOBP3YBamETO Ha [ylab0KaTa
eMOLMOHA/IHa, [VIIeBHa COCTOj0a Ha MOeTOT CO
HUB - C& Ce 0Ba KapaKTePUCTUKU HA XaHKYy-TIO-

translated into words (and, through the words,
translated into feelings); and the merging of the
poet’s personality with the actual reality he be-
longs to and lives in is evident. “Authentic expe-
rience of ‘eternity of the moment’;” “lapidary of
poetical discourse”; “an integration of the one
inside with the one outside”; “subject’s con-
sciousness of permeation with the world that
surrounds it”; descriptions of the ordinary, com-
mon natural phenomena and the relation of the
deep emotional, mental state of the poet with
them - all of these are characteristics of the
haiku poetry and are fully expressed in Ristes-
ki’s couplets. Three of the tips for a good haiku



e3ujaTa M Ce CUJIHO M3pa3eHH BO JJBOCTHXOT Ha
Pucrecku. Tpu off coBeTuTe 3a J0OPO XauKy LITO
T penopaydyBa Mcamy XaimmoTo, opaHelHu-
OT VpeJHMK Ha XaMKy-pyOpMKaTa Ha aHITIMCKU
jasMK of] jallOHCKHOT JHeBeH BecHUK MauHu-
yu Iumbyn (Mainichi Shimbun). ,oTcmMKaj ¢
HeIlTaTa, 3a XauKyTo caMo Jia 300pyBa“, , IpMKa-
KU TM pabOTHUTe e[HOCTAaBHO“ M ,KOPUCTU KOM-
napaiuja (ako e MOKHO), CO ‘HelTo HoBo'*S ce,
MCTO TaKa, CU/IHA OJJIMKA Ha JIBOCTHUIIHOTO Xa-
WKy Ha Pucrecku. OfIMuHN MITYCTpPALK 3a OBa
IpPeTCTaByBaaT CJ/IeJJHMBE CTHUXOBM: ,00maIy |
MouTe MUCTH bapabaHaT", ,BUIIKMHA |/ 00/1aue co

3. Xaummorto V. ,Coern 3a o6po xauky', ecej. https://vivereper-
haiku.wordpress.com/2017/05/22/i-21-suggerimenti-per-un-
buon-haiku-di-isamu-hashimoto/

recommended by Isamu Hashimoto, the former
editor of the English haiku column in the Jap-
anese daily newspaper Mainichi Shimbun: “Just
depict things, plainly, so the haiku will stand
and talk by itself.”; “Just depict things plainly.”
and “Use the simile elaborately (if possible),
with ‘newness’.” are, too, the strong features
of Risteski’s two-lined haiku. Perfect examples
are the following verses: “clouds / my thoughts
are drumming”; “height / I shift a cloud with my
breath”; “how many rain drops are falling on
earth... in peace”; “dawn / a white veil covered

3. Hashimoto I. “For Making a Good Haiku”, essay. https://viv-
ereperhaiku.wordpress.com/2017/05/22/i-21-suggerimenti-per-
un-buon-haiku-di-isamu-hashimoto/



371MB TTIOMeCTyBaM", ,,KOJIKY JI1 JIOKJOBHU KaIlKK
maraaT Ha 3emjara... BO MHpP“, ,MyrpuHa / Oen
npeBe3 HeOO MOKpU“ u clI. EjeH Apyr coBeT Ha
XalmmoTo ce ofiHecyBa Ha MoeTcKaTa JUKIMja.
lImeHo, Toj Benu JieKa Tpeba f1a ce bapaar ,edhek-
TUBHM MMEHKH“! 3a KOMIUIETEH XaHKy-e(ekT.
[TornemHeTe caMo KOJMKY ouyayBaaT ,eqeKTHB-
HUTe UMeHKN" Ha Pucrecku: ,BummHa“, ,exo“
,MOJba", ,IMp“, ,LyTeXK", ,TaTHeX", ,IOJHe-
00"... BeymHocT, He caMo MIMEHKMTe, TYKY U TIpU-
JABKUTe ILITO T'M 3aCUTyBaaT UMEHKHUTE ce MHOTY
MOKHH U 3ae[IHO CO3/jaBaaT MHOTY CUJTHU U JKUBU
TOETCKU CIMKM (“TOIia Kamka“, ,BeTep IWB“,
,J1aJIaB IOKel", ,[IMTOM BeTep®, , TaMyuHH 00-

nanu“, ,HabpukaHo HeO0" UTH.).

4. Ibid.

the sky” etc. Hashimoto’s other advice concerns
the poetic diction. Namely, according to him,
“effective nouns™ should be sought for a com-
plete haiku effect. Thus, the defamiliarisation of
Risteski’s “effective nouns” is considerable - for
instance: “height”, “echo”, “thunder”, “infinity”,
“blossom”, “roar”, “halfsky”... In fact, not only
the nouns of Risteski’s verses, but also the ad-
jectives that modify them are very powerful and,
together, they create very powerful and vivid
poetic images (“warm drop”, “wild wind”, “frisky

rain”, “tamed wind”, “cotton clouds”, “wrinkled
sky”, etc.).

4. Ibid.



3Hayu Ha selipoiu off [lepe Puctecku mpert-
CcTaByBa 300raTyBame Ha COBpEMEHaTa MaKeJ[OH-
CKa KHIDKEBHOCT CO pPeTKa 0bjaBa 0fl MOMHAKOB
KapakTep off TPafUIIMOHATHUOT U ITI00aTHHOT
MIOCTMOJIEPHICTHYKM TPeH[. 3Hauu Ha Beiupoill
on Ilepe Pucrecku mpeTcTaByBa 300raTyBambe
Ha MaKeJIOHCKaTa KHIKEBHOCT CO PeTKa objaBa
TIOMaKeJIoHYeHa OpHMeHTajHa MoeTcKa opMa u
TpBa (M 3acera eHCTBeHA) 00jaBa eKCIepUMeH-
Ta/iHa ()opMa KyITYPOJIOIIKH JiaieyHa Ha Hallla-
Ta Tpajuliyja. BruiyBameTo Ha 0Baa KHUra BO
KaJIeHZIapOT Ha HallaTa KHIKEBHOCT PeTCTaBy-
Ba 3a0eJIeKyBatbe CO IPBEHO Ha IaTYMOT Ha I1y0-
JIMKYBatbe KaKo Mpa3HUK Koj Tpeba Jia ce C/aBH.

Signs of the Wind poetry collection by Pere
Risteski does enrich Macedonian contemporary
literary scene with a unique publication, differ-
ent from the traditional or global postmodern-
trend. Also, Signs of the Wind poetry collection
by Pere Risteski does enrich Macedonian literary
scene with a rare publication of a macedonised
oriental poetic form and it is the first (and so far
unique) publication of an experimental form cul-
turally distant from our tradition. The marking
of this book in our literary calendar is but a red
memo of the date of publication as a date of a
holiday that should be celebrated. Pere Risteski,
the author of the book, is not only a haiku au-



[lepe PucTecku, aBTOpOT Ha OBaa KHUra, He e
caMoO aBTOP MCKJIYYMBO HA XaWKY-TIECHU, TYKY e
Y BUCTMHCKHU XauKy-MajCTOP KOj ' BOJJU UMTaTe-
JIUTe/KUTe HU3 TajHUTE HA XaUKYTO eKCIIepHMeH:-
TUPAJKA CO HEro, MOJIEPHU3UPAJKU TO U 100/H-
KYBajKU TO KYITYPOJIOIIKM JI0 MaKeOHCKOTO
unTaTeaCcTBO. Bo rofjiiHaTa Kora caMuTe JaroHIu
ja peakTyeusupaat oBaa Jiocera moj3abopaBeHa
¢opma, Ha JipyraTa cTpaHa Ha CBETOT Ce jaByBa
u efieH MaxkesioHel] co 30MpKa BocTuInMja. Kak-
BO JI CaMO TeJIeNaTCKO PeMOCTYBake Ha JIBeTe
KynTypu! 30MpKaTa e IBoja3uyHa, HalullaHa Ha
MaKeJJOHCKHU ja3¥K U NpeBeieHa Ha aHTTICKY ja-
3WK, a MOXKaM CaMo [ja T0 3aMUC/IaM TTpeju3Bu-

thor, vet, also, a real haiku master who guides
readers through the labyrinth of the secrets of
the haiku by experimenting with it, modernising
it and bringing it culturally closer to the Mace-
donian readers. In the very same year when the
Japanese themselves revive this thitherto forgot-
ten form, on the other side of the world, there
is a Macedonian who publishes a collection of
two-lined haiku poems. What a telepathic bridg-
ing of the two cultures! The poetry collection is
bilingual, written in Macedonian and translated
into English, and I can only imagine the chal-
lenge to translate it into Japanese. Perhaps (not
quite) a small step for a Macedonian author, yet



KOT JIa ce IpeBejie M Ha jaroHcKu. MoxkeOu (n He  great leap for a literary tradition such as the
TaKa) MaJ1 YeKkop 3a efieH MakeoHell, aronem 3a  “minor” Macedonian.
eflHa ,Maja“ KHKeBHOCT KaKo MaKe[jOHCKaTa.

Written and translated by:
Enena Ilpenyiosa Elena PRENDJOVA






Ilepe Pucrecku e pognen 1977 roguna Bo Ctpyra,
Maxkezmonuja. ABTOp € Ha OCyM KHWUTHU TI0€3uja,
o7 KOM UeTHpU €O XauKy moesuja. HeroBara
XauKy Ioe3uja e mpeBefieHa Ha OpOjHHU ja3uIy U
PefioBHO ce 00jaByBa BO KHWKEBHH CITHCAHHUja
u aHTonoruu Bo EBpoma u cBetoT. [IoOMTHUK e
HAa 3HAYajHM WMHTEPHAI[IOHA/IHA IPH3HAHU]a,
nodanuuid ¥ paumioMu. Kuee Bo Oxpup,
MaxkenoHuja.

Pere Risteski was born 1977 in Struga, Macedonia.
He is an author of eight books of poetry, four of
them are haiku . His haiku poetry has been trans-
lated into many languages and appear regularly in
literary magazines and anthologies in Europe and
the world. He is winner of significant internation-
al recognitions, honors and diplomas. He lives in
Ohrid, Macedonia.



Coma l'aBpuiiocka JbynkoBa e pofeHa Bo Oxpuf,
Maxkegonuja 1978 rogunHa. Taa e pMIIOMMHAH
(husonor 1o aHIIUCKY jasuK M auTeparypa. /KuBee
Bo Oxpup. PaboTi Kako HACTaBHUK U IIpeBefyBad.
YuecHUK e BO MPOeKTOT ,,3eH Bepc,, co cBoja KaTayTa
noesuja.

Sonja Gavriloska Ljulkova was born in Ohrid,
Macedonia in 1978. She is a graduated philologist
of English language and literature. She lives in
Ohrid. Works as an English teacher and a trans-
lator. She is part of the project,, Zen Vers,, with
her own katauta poetry.



3opan Paguuecku e KHKeBeH MpeBeflyBay,
TONKYBay, moeT W JUHrBUCT. Pogen e 1985 ro-
nvHa Bo Ckomje, Makemonuja. [lummomupan u
marucrpupain Ha Katefpara 3a npeBof u TONKY-
Bake, MaKeJIOHCKA U CJIOBEHCKA JIMHTBUCTUKA U
[lonuTuuku Hayku Ha YHuBep3utetoT ,(CB. Ku-
pun u Metopauj“ - Ckormje. 3opaH e peJioBeH Ipe-
BeflyBau M TONKYBau Ha pectuBasoT CTPyIIKU
Beuepu Ha Toe3ujaTa, 3a Koj mpeBen 4 MoeTCKu
KHUTU U TIeCHU O], MJI3/Ii eBPOTICKU MOeTH KaKo
nen o miatdopMara Bepconomuc. Toj mumyBa
KJIACUYHA, XaNKY ¥ cjieM roe3uja. Teuro 36opyBa
10 jasuiy. KuBee Bo XomaHauja.

Zoran Radicheski is a literature translator, inter-
preter, poet and linguist. He was born 1985 in Sko-
pje, Macedonia. He has obtained BA and MA degrees
in Translation and Interpreting, Macedonian and
Slavic linguistics and Political science at the Nation-
al University Sts. Cyrill and Methodius of Skopje,
Macedonia. Zoran is regular translator and inter-
preter for the Struga Poetry Evenings festival, for
which he has translated 4 poetry books and various
poems from young European poets as part of the
Versopolis platform. He also writes classic, haiku
and slam-poetry. He fluently speaks 10 languages.
Zoran currently resides in the Netherlands.
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