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Guy R. Beining
Art Career
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1960 Art Students League.

1982 Since 1982: covers for ten different literary magazines; 200 hundred collages printed in magazines in 

the U.S.A., Canada, France, Japan, and Australia.

1983 In the Fall, 2 artworks exhibited at Coffman Union Gallery at the University of Minnesota.

1983 Exhibited 12 paintings at Burlington Bookshop, 1082 Madison Ave. Fall.

1984 16 Works exhibited at San Diego State College. Fall.

1985 The complete issue (#10) of Atticus Review focused on Beining’s work.

1986 September. 3 works displayed at the Allan Stone Gallery, 86th St. & Madison.

1987 The literary magazine, Swift Kick from Buffalo, NY, does seven silk screens.

1988 Colored cover of issue #4 (Summer/Fall) of the magazine Caliban, with portfolio of 6 other works. 

1988 Chapbook of collages, 24 pages, Bomb Shelter Propaganda.

1988 PIECEMEAL I & II, 72 pages, collages, The Runaway Spoon Press.

1989 PIECEMEAL III & IV, 72 pages, collages, The Runaway Spoon Press.

1990 PIECEMEAL V & VI, 72 pages, collages, The Runaway Spoon Press.

1990 PIECEMEAL VII & VIII, 72 pages, collages, The Runaway Spoon Press.

Art displayed at Suzan Cooper Gallery, Woodstock, NY.

1993 M-FACTOR, collages. Runaway Spoon Press.

1994 Colored art for cover of Bad Henry magazine.

1994 l-TYPE, (concrete poetry/art). Bomb Shelter Propaganda. 24 pages.
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FORTHCOMING COLLECTIONS:

The Centipede Dances with Scrub Brushes. Burning Press (poetry). 

Book of Elevations, Vortex Press (drawings & poetry).

Beige Copy II & III, Nietzsche's Brolly (poetry).

Stoma 1772-1781, Swamp Press (poetry).
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Unwrapping Spheres of Clouds & Skulls. Copyright © 1994 by Guy R. Beining.

All rights reserved. No part of this work may be reproduced or transmitted in any form or 
by any means, electronic or mechanical, including photocopying, except as may be 
expressly permitted by the 1976 Copyright Act, or in writing from the publisher. Requests 
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Houston, Texas 77057-2204.
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Unwrapping Spheres of Clouds & Skulls

In Unwrapping Spheres of Clouds & Skulls, Guy Beining uses words, images, and line to 
compose his collages or montage-texts. He layers his ground with photographs, 
handwritten words, typescript, and line drawings forming a visual roller coaster 
mindscape. This juxtaposition strategy of shots and images, often superimposed, creates 
an impressionistic effect, usually to bridge a time lapse or moment by indicating the 
events that occurred within each image. Beining uses the cinematic and poetical tool of 
fractured narrative to suspend his montage frame. Each viewer examining the pieces uses 
a process of collision, much like one employed in film editing, and a fusion occurs. The 
disparate elements combine to form a new and independent concept or idea which is not 
depicted in the collage.

These pieces have an imperceptible weight, yet they float. They are not about 
anything in particular, they are, and it is the viewers that ground and anchor each collage, 
attaching individual interpretation based upon their own memory banks. The montages 
imply no value or judgment, but exude a respect for things as they evolve and as they 
exist, individually and collectively.

Beining's syntax, his arrangement of images, words, and line often leads to 
surprise. This openness to further suggestion is a key ingredient of Beining's art. Elements 
combine, collide, and disappear, sometimes all at once. The work is not about calm. It 
projects a continuum, but without rules. He conveys without getting specific, thus playing 
on, and with, the spectator's imagination for completion.

This collection creatively preceded the paintings and works on paper, Spheres of 
Clouds and Skulls, displayed at the Wares For Art Gallery, 281 6th Avenue in New York 
City, October 4-29, 1994. The book and the exhibition should be viewed and considered 
separately, yet, a bridge exists, and it poses a rare opportunity to see an example of the 
creative process. The collage and line drawings bled into the paintings. It was not the 
result of a plan, but more of an unfolding. Beining states the transition occurred one day 
after doing a few paintings, when he realized he had to do more: "After the collages, I 
tried to get closer to the paintings, a collage can only go so far in that sense." The 
collages elicited an idea, a connection, which led to the line dominated paintings.

As with his poetry, Guy Beining's paintings and montages continue to 
spontaneously evolve into wonderful, untapped territories; each of his mediums should be 
savored for what it is and becomes with viewer participation.

Harry Burrus 
Houston, Texas



I



I

J
! clodde 

1 clott 

I kloz
' ie.
iblock
clud
rock
hillock
clod
clot
klut
ie.
lump

1,3
I j!111
r i
r i

>

j i



I
:

, i c
i-a, i IS.

rf, I o
P31
r

r i r*
• 0

13gll
collapse the azure blue

pin point each hairline t



H-
iQ
IT
rt

D3
3

triangle.

•fracture.



■

.

:



I
1
1

H-

i cr
rt

PJ
3
IQ

i—1
CD
in pr&Ai-n i#j fJi 511+ sUas. +■
rr
O

Pd
pdr
tr*

r1 1
r i
r i collapse the azure blue triangle.

pin point each hairline fracture.n i



mm'mm

i

!I

!

)

I
!

I
]

I



J
J
J
J I
[1 1
J
J
J 1
J R



j

i

_____



LIGHTATR0CITI2S HOURFLINCH PRECLUSION
ELEPHANTSTONE 
VINGSTREAE 
GRAVELTOE

GRUBSPIRAL LEGFLASE
LEATECURl MATPRIJST
APP1ESPAH VIKDOWPRINT

'GLOBALPINCE 
KOONSHORT SUKMERSPEED

BRILALLOCE 
GUNGUT 
TEATWOBBLE 
STOMACSENIFE 

PEARLSVEAT QUICXVASH
BLACKSPITTLE ESADSPEERE 
TIKESPASM CLOCEMOLL

WINDSPOT 
SUNURINAL FLESHTIP
WINDSTICK KIRTHCRAWL

ACRIMENL
DUNGPOP
EORNTIDE

WHOREPOUNDER
SNOWCIRCLE
EMPTYGROWTE
CARSCAR
VEINED?ARLOR
KONESPEEM
NULEANGLE
TONGUESEROUL
CROMEDELBOV
BLOODPACXET
TOR TURN TURN
PRICESLIDE
FI SEMAP
MEATGARDEN
TEIGEPICE
BEDMASK
HOGSUIT
STOCEINGNAP

GASPIN

3R00M3SLT
LUNGEISS
3ULLMIST
REDEND

KUDLIGEY

f I O £ i V-f-

JI *
WO£dS Of DniM/tt£$5J mat&r i

I



___

■

I



p
Fcwr

T
FU.SX

Fii*4ir, giasa roons 
air listens Co icsolf 
cover:; of lighc 
fall s fold

FUSS.

:
:

.a3 ■

31



>

i



Zf
(D
P
CO
<4

CD

l CD
P

I p-

r i O

11
rin
r ii
r 1
n
r i
r i
r i
r i
r-1
r i'



1.
I
1
I
1

:
■ ,

1

:

l fBsmtz._ ££





I

■



I

I
clap 

clap 

clap 0 

clasp -i 
into r

* * ■

FI
■ J >"| ' 7

m
lap 

lap 

lapse 

into cloud cover.

1
t >

■ i
i

i

M 1
!

N 1
1I



I—---------

t



Height
miles
• 0,130

[

[

r
how big must raindrops ber to make a rainbow?
Descartes unplugs hole 

takes spherical glass flask 

(water-filled light-path)
r

inside drop color is arranged.

r F

r
F

r t
F

r
r r



s.



1,

I

in warehouse LUNAR gear:

]
1

ill
L

ni

r 1
r i
m
n
r i
r*
r ( (HHKKOIII-----W W "
rji dirt spread onto stage 2.



II



1. I
L
L I

o

r i
r i
r i
r i a

r i o
of running away

M
I
1

M







1111! 'I



....a®* >v-^,, x •',-. Vi '.v :? v® A ^-' QVAA\; /

'a3•'H

•>»*>.,
■

:^v\:}:-izi m
1 -.'•>■

\ I P,T nl A Jl /yv
in m:u*> :-i•i

V ^ \AW*■

I !:/*

fa# ...jp
'.'■Vv'ImVO '

•i v • A )• \, >~i ]A/ v|v:-W *&>

.

-AArn
>': •

^ j ' :

; v
> V

\ AK?"\i«* . "\ "A,X- • 'N "\ >1- \ %NV ■» c -

/ O
V> -<*’ XX

> //
. ' )

\ ’>3 ; /)
i$?■ 1—''/ ;VA.'Vi

/ • >/ > J- ' 4 <r *^4*' - AY^A
*» r*X * > r : :•— ~JL

ri­
ft

n*. CD
3r i CD
03
03
D3
IQr i CD

r i
r£* *5 j

hemisphere cuts into bulging bra line
\\/ww\/ww \ r \ r \ / \ / \ f \ 
} M J \ ) \ ) \ M J \ ) \ i K ) \ ) V ) \ }





m
f

}

1 ' !

calculus in cumulus clouds:

whe eye of light remains..

diagram of crystal lattice



m
■■

.



I j
I

t

I
u o

[

m
n
n
r i
[ ]

n i
r i
n i

*(Nf V-r i ■:>m*-.-r :

rlTjsfiio^0#OWO-OiW*P ,V-./ •

t
r i /•:
! 'Q ?

MO^OttO“OHO“OWO*OWf
■•;

B B®4iiI-^5
& -.•S\4 Simz?WChOWO'OttO*OWO‘^ y.mmrn-m i1

ft-.: .ri 5

Ul?^WO-OWhOttoiOWO'y. 
’ i 1 l i *J 4 : T^P

■ ...iu'___ r: ------I. I
Cloud fa<^ («d) prt-Hr 

io f>$ad
r 1
J ■
j ■





i
I

r ]
r i
m

r* ■ 1
i>—j- iI

N'c
(O bonemeal in bowls about the body.ii ■









I
J)1

in throat of nightI 1 an empty spoon
I

one yellow oxidized leal whirls-

1

5down onto wet rocks .S



ggggig—MBLL'IU.£525





H. ■ Ijj'l ■»*««



\
i '

i
jf Ofei *_UWL

so
>
mchalk up skull works

on blackboard.

i!
mJ M



I



I t ■

M
( 1
l I # vt *H •nSts-

4 <%.«**1 i 3r-
>< v;/

11
i i
r I
r i
r i
ri
r a

r i
i

H ;

.j

o 1





i !

i I
V- '

mL I
L I
L

[ I
m THE BASIN OF HER EYES WERE CEMENT CASTS FROM CLOUD COVER

[ I

n

r i
r«
n i

Clouds widen the sharper context of lungs He carried his BAG as if it were a cloud.
i

r- I





i I
[ ]

L 1
L I
L I
L I
[ I
[ 1
m
!.. I
nn
r' n
n
r ]
ri
r i

i
i

j- j





I I
l I
L I
L ,1!
L , 1

.

[ I
[ [

[ 1
1 1
D 1
r!

ir
■i

r-i

ri
n
r i
^__ i

i



-T~T



SOME PEOPLE WHO

ONLY GET UP IN

NOTHING BUT TROUBLE AND

Cloucf M*++eri



* A



ASHTRAY
burnt ribcage

RADIATOR

URA
TION



U_





'Ots»accjs.



ba ba black sheep
do you carry any sin on your wooly, woolv chin, spoke a cirro-cumulus cloud 
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Guy R. Beining

Writing Career

1958-60 Writing courses with Andrew Lytle & Barry Spacks, University of Florida 

1964 First published poems with Nexus.

1970-75 Roughly 1000 poems published in some 250 different literary magazines.

1973 Accepted by Poets & Writers

1976 MANHATTAN SPIRITUAL, Happenstance Press, book of poetry with Paul Grillo.

1976 RAZOR WITH NO OBLIGATION, Arbitrary Closed Press.

1976- 84 Roughly 1000 poems published in some 250 different literary magazines.

1977 CITY SHINGLES, Sun & Moon Press.

1977- 79 Three readings given. All partially funded by Poets & Writers.

1978 N.Y.C. LANDSCAPE, NRG Press.

1979 THE OGDEN DIARY, Zahir Press.

1979 BACKROADS & ARTISM, Moonlight Publications.

1980 ICE RESCUE STATION, Gegenschein Press.

1980 A NEW BOUNDARY & OTHER PIECES, Woodrose Editions.

1980 SMALL SESSIONS OF THE INNER SPIRIT, Swamp Press.

1982 RAW-ROBED FEW, Applezaba Press.

1982 WAITING FOR THE SOOTHSAYER, Ghost Dance Press 

1984 STOMA 1322: HAIKU PIECES, Curved H & Z press.

1984 STOMA: ALL POINTS & NOTIONS, Red Ozier Press.

1990 STOMA, 1676-1700, Ghost Dance Press.

1990 COLLECTABLES, Berkley Horse

1990 SELECTED STOMA (1985-89), Black Tie Press.

1991 NO SUBJECT BUT A MATTER, Pangen Subway Ritual.

1991 VANISHING WHORES & THE INSOMNIAC, Runaway Spoon.

-1991 BEIGE COPY, Nietzsche's Brolly.

-1992 WIND OWL, WINDOW HOWL, Ghost Dance Press.

-1993 100 HAIKU SELECTED FROM A DECADE (1982-1991), OHZone.

-4994 STOMA, 1701-1744, Aegina Press.

-1994 DAWN THE EVENING GARDEN, Berkley House Press.

■1994 TOO FAR TO HEAR (Part I), Leave Books.
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