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Guy R. Beining
Art Career

1960  Art Students League.
1982  Since 1982: covers for ten different literary magazines; 200 hundred collages printed in magazines in
the U.S.A., Canada, France, Japan, and Australia.
1983  Inthe Fall, 2 artworks exhibited at Coffman Union Gallery at the University of Minnesota.
1983  Exhibited 12 paintings at Burlington Bookshop, 1082 Madison Ave. Fall.
1984 16 Works exhibited at San Diego State College. Fall.
1985 The complete issue (#10) of Atticus Review focused on Beining's work.
1986  September. 3works displayed at the Allan Stone Gallery, 86th St. & Madison.
1987  The literary magazine, SwiftKick from Buffalo, NY, does seven silk screens.
1988 Colored cover of issue #4 (Summer/Fall) ofthe magazine Caliban, with portfolio of 6 other works.
1988 Chapbook of collages, 24 pages, Bomb Shelter Propaganda.
1988  PIECEMEALI & II, 72 pages, collages, The Runaway Spoon Press.
1989  PIECEMEALIII & IV, 72 pages, collages, The Runaway Spoon Press.
1990 PIECEMEALV & VI, 72 pages, collages, The Runaway Spoon Press.
1990  PIECEMEAL VII & VI, 72 pages, collages, The Runaway Spoon Press.
Artdisplayed at Suzan Cooper Gallery, Woodstock, NY.
1993  M-FACTOR, collages. Runaway Spoon Press.
1994 Colored art for cover of Bad Henry magazine.
1994  |-TYPE, (concrete poetry/art). Bomb Shelter Propaganda. 24 pages.
FORTHCOMING COLLECTIONS:

The Centipede Dances with Scrub Brushes. Burning Press (poetry).
Book of Elevations, Vortex Press (drawings & poetry).

Beige Copy Il & lll, Nietzsche's Brolly (poetry).

Stoma 1772-1781, Swamp Press (poetry).
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Unwrapping Spheres of Clouds & Skulls

In Unwrapping Spheres of Clouds & Skulls, Guy Beining uses words, images, and line to
compose his collages or montage-texts. He layers his ground with photographs,
handwritten words, typescript, and line drawings forming a visual roller coaster
mindscape. This juxtaposition strategy of shots and images, often superimposed, creates
an impressionistic effect, usually to bridge a time lapse or moment by indicating the
events that occurred within each image. Beining uses the cinematic and poetical tool of
fractured narrative to suspend his montage frame. Each viewer examining the pieces uses
a process of collision, much like one employed in film editing, and a fusion occurs. The
disparate elements combine to form a new and independent concept or idea which is not
depicted in the collage.

These pieces have an imperceptible weight, yet they float. They are not about
anything in particular, they are, and it is the viewers that ground and anchor each collage,
attaching individual interpretation based upon their own memory banks. The montages
imply no value or judgment, but exude a respect for things as they evolve and as they
exist, individually and collectively.

Beining's syntax, his arrangement of images, words, and line often leads to
surprise. This openness to further suggestion is a key ingredient of Beining's art. Elements
combine, collide, and disappear, sometimes all at once. The work is not about calm. It
projects a continuum, but without rules. He conveys without getting specific, thus playing
on, and with, the spectator's imagination for completion.

This collection creatively preceded the paintings and works on paper, Spheres of
Clouds and Skulls, displayed at the Wares For Art Gallery, 281 6th Avenue in New York
City, October 4-29, 1994. The book and the exhibition should be viewed and considered
separately, yet, a bridge exists, and it poses a rare opportunity to see an example of the
creative process. The collage and line drawings bled into the paintings. It was not the
result ofa plan, but more of an unfolding. Beining states the transition occurred one day
after doing a few paintings, when he realized he had to do more: "After the collages, |
tried to get closer to the paintings, a collage can only go so far in that sense." The
collages elicited an idea, a connection, which led to the line dominated paintings.

As with his poetry, Guy Beining's paintings and montages continue to
spontaneously evolve into wonderful, untapped territories; each of his mediums should be
savored for what it is and becomes with viewer participation.

Harry Burrus
Houston, Texas
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THE BASIN OF HER EYES WERE CEMENT CASTS FROM CLOUD COVER

Clouds widen the sharper context of lungs

He carried his BAG as if it were a cloud.
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ENTER CLOUD BASIN: ba ba black sheep

do you carry any sin on your wooly, woolv chin, spoke a cirro-cumulus cloud
off of UTAH heading toward Las VaGAS.






ILOUD SPERM: WHALES INHALE FLAP OF
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Guy R. Beining
Writing Career

1958-60 Writing courses with Andrew Lytle & Barry Spacks, University of Florida
1964 First published poems with Nexus.

1970-75 Roughly 1000 poems published in some 250 different literary magazines.
1973 Accepted by Poets & Writers

1976 MANHATTAN SPIRITUAL, Happenstance Press, book of poetry with Paul Grillo.
1976 RAZOR WITH NO OBLIGATION, Arbitrary Closed Press.

1976-84 Roughly 1000 poems published in some 250 different literary magazines.
1977 CITY SHINGLES, Sun & Moon Press.

1977-79 Three readings given. All partially funded by Poets & Writers.

1978 N.Y.C. LANDSCAPE, NRG Press.

1979 THE OGDEN DIARY, Zahir Press.

1979 BACKROADS & ARTISM, Moonlight Publications.

1980 ICE RESCUE STATION, Gegenschein Press.

1980 A NEW BOUNDARY & OTHER PIECES, Woodrose Editions.

1980 SMALL SESSIONS OF THE INNER SPIRIT, Swamp Press.

1982 RAW-ROBED FEW, Applezaba Press.

1982 WAITING FOR THE SOOTHSAYER, Ghost Dance Press

1984 STOMA 1322: HAIKU PIECES, Curved H & Z press.

1984 STOMA: ALL POINTS & NOTIONS, Red Ozier Press.

1990  STOMA, 1676-1700, Ghost Dance Press.

1990  COLLECTABLES, Berkley Horse

1990 SELECTED STOMA (1985-89), Black Tie Press.

1991 NO SUBJECT BUT A MATTER, Pangen Subway Ritual.

1991 VANISHING WHORES & THE INSOMNIAC, Runaway Spoon.

-1991 BEIGE COPY, Nietzsche's Brolly.

-1992 WIND OWL, WINDOW HOWL, Ghost Dance Press.

-1993 100 HAIKU SELECTED FROM A DECADE (1982-1991), OHZone.
-4994 STOMA, 1701-1744, Aegina Press.

-1994 DAWN THE EVENING GARDEN, Berkley House Press.
m1994 TOO FAR TO HEAR (Part ), Leave Books.






