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B 3UMnama ympuH
gt>xt>m mu npo6u
Mpe>kama Ha CHe?kuHkume.

Winter morning -
my breath broke
the snowflake-net.






OmHOBo CHH2-
koAko ca nopacHaAu
crrrbnkume Ha cuHa mul

Snow again -
how much my son’s footprints
have grown.



nog npo30peu,a
AyHHu ceHku ce npeaptiutam -
CHezbm ce monu.

Under the window
moon shadows hug each other -
snow is melting.



nokpuma ¢ nenepygeHO kpuAO
u 30e3gen npax -
irbpBama aio6o6.

1

Under butterfly wing
and stardust -
first love.






Kokime ce noAiouiBa
6 muuiuHama
3Bt>H na kaM6aHka.

13

A snowdrop sways
in the silence
the sound of a bell.



CBemAuakume Ha 6ygHume -
B npoAemHama houj,
nokbABam ceMeHama.

14

The lights of the awake -
on a Spring night
the seeds are sprouting.



BptiM4u iweAa
0koAO po3ama -
moau a ga pa3u,Tj(j)mu.

A bee is humming
around the rose,
begging it to bloom.






Bee no-HenrvbpneAuBu U32pe6u -
yxaHue Ha iVhtjmaA
uiunkoB xpacm.

Eager and eager sunrises -
sent of dogrose
in bloom.



EykBa CAeg 6yk8a
Bcaka houj, -
AyHama mu Hanuca nucMO.

18

Letter after letter
every night -
the Moon wrote me a letter.
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UticjjHaAama uiunka
e ¢ kopoaa
om jky”eHe.

The dogrose in bloom
wears a crown
of hum.



Aymmku no ckyAume
U egtraobuua-
HoBoAyHue.

20

Sun-spots on the cheeks
and a single earring -
new Moon.



nagam 30e3gu
6 Mauckama how,
AtoAakoB u,6am ce pohu.,

21

Falling stars
on a May night
lilac is shedding blossoms.
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CoemyAku 6 Aerrmufl Mpak
gyMume My?kgy Hac
cBemBam-zacHam.

23

Fireflies in summer dark
the words between us
flash and die.






CAeg gt>}kga
36yu,ume cmaHaxa
moAkoBa uucmu u achu,

25

After the rain
the sounds became
so clear-ringing.
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AacmoBunku, HakauaAu
no meAezpac|)Hu >kuuu -
Heno3Hama My3uka 36ynu.

Swallows perched
on telephone wires -
unknown music.



Metkgy okomo
u Hebemo -
Aekama Mt>2Auu.a Ha chA3ama.

28

Between the eye
and the sky -
haze of tear.
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AjimHa how, -
gpackomuHa om 30e3ga
6 HeSemo.

Summer night -
a scar of falling star
in the sky.






B gepHomo CAbHHOZAegoBo ceMemte -
moAkoBa mhozo aioboB
kt>M CA™Huemo.

31

In the black sunflower-seed -
so much love
for the sun.






riogyxBa 8flim>p -
giapBomo gupu>kupa
X0p 0mM mypuu.

33

Wind is blowing -
the tree is conducting
a cricket choir.



34

HflMax Mcrmemu -
nycHax 6 uiankama Ha npocaka
B'bsguuika.

No coins -
| dropped in the beggar’s hat
a sigh.



rieceH Ha kaM6ana
nonuBa 6 06Aaka -
gt>>kgoBeH 3Bt>H ozAaca muiuuHama.

35

The song of a bell
sinks in the cloud -
the rain fills the silence.






Kamo cuHMeu, noHukHa
ma3u HenouckaHa aio600
6 ouume mu.

37

Like a cornflower springing up -
this unasked love
inyour eyes.
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B'bpxy MeAomo mu
ueAyBauj MucAume
3a meb.

3?

On my forehead
you kiss the thoughts
ofyou.
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Komapak, npecrm Ha nokpuBa
nog AyHna cBemAuna -
mBonin 2Aac.

41

A tomcat, who slept
on the roof under moonlight -
your Voice.
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nocAegeH AemeH gen -
kaAUHkama Ha gAaHma mu
He ucka ga omAemu.

Last summer day-
the lady-bug on my palm
doesn’t want to fly away.






3ai\e3-
6epa npeu,t>())meAu ZAyxapMema
BtjB BempoBumama npuBeuep.

45

Sunset -
I'm picking dandelion clocks
in the windy afternoon.



lleceH na mypeu, -
kanka eceHen gt>}kg
8 Mpejkama Ha naaka.

At

Cricket-song -
a drop ofautumn rain
in the cobweb.



Ha 3aAe3
ceHkume noAeanaxa
ga cu hommam.

47

At sunset
the shadows lay down
to rest.
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KykyBuua
omMepBa BpeMemo
Mokgy 3aAe3a u 3gpaMa.

Cuckoo
measures the time
between sunset and twilight.
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OmAumaui,0 amo -
npomaAeH 3Hak,
u3nucaH na Heéemo.

51

Migrating flock -
a farewell sign
in the sky.



CeHkume pacmam
U ce cmonaBam -
3gpagt>m npucnvbnBa Ha npt>cmu.

52

Shadows grow
and blend -
twilight tiptoes.



B HOiu,ma
napneHua cBemAUHa -
g'wkg'bm.

53

In the night
bits of light -
the rain.






nog ecei-mama uiyMa,
nog cHeaa
A'bkamyuiu nwiarn.

55

Under the autumn leaves,
under the snow
the road winds.
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AuMUMbp Auakued

CBDKAMTPOrBALUA
nECEH HA IUYPEU,

Kake6a e chtunocmma Ha xauky: (j)op-
Ma au e ma, ?kaHp uau (j)UAOCO(j)ua? npe3 nocAegHume ge-
cem 2ogunu a3 cbM npoMeHaA MHCHuemo cu mhozo rrbmu,
3amomo xauky u32Ae?kga He ce nogMUHaBa Ha Aoaukama.
AHec aMepukaHckume koAezu kamo Me au mpemupam xau-
ky kamo jkaHp ¢ Bucoko pa36umu apmucmuMnu Mepmu -
moBa Mojke 6u e pe3yAmam om aMepukaHckume mpagu-
uuu U h3muh Ha MucAeHe. B flnoHua xauky 6 noBeMemo
CAyMau ce mpemupa kamo HauuonaAHa <j>opMa Ha noe3ua:
nezoBuam punrbM om 17 cpuMku e yHukaAeH u HeaoBama
ce30Hua gyMa uau ,kigo", e HeaoBa mpaguuuoHHa meMa.
EBponeuckomo xauky goceza He e 6 chcmoaHue ga peaAU-
3upa nakakBa moMHa cj)opMaAU3auua. To e pa36upaHO pa3-
aumho OM cmpana 6 cmpaHa u om noem Ha noem, gopu
koaamo e nog cuAHomo aHZAQ-cakcoHcko u anoHcko BAua-
Hue. Cywama om Bcuuku me3u Bapuauuu Ha chBpeMeHHO-
mo xauky nakou uapunam cBemoBno xauky, ho mo chiuo
e mpygao ga ce c()opMaAU3upa. Flo HakalchB HanuH xauky
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cnogeAJi ecmemukama na gtoa, no o6pa3iiu>im mv xapak-
mep u Memogu ca iuupoko u3noA36anu 6 Aumepamypama
U kuHomo. Hue MO>keM Aecno ga ka>keM: xauky e nemo
yuuBepcaAno u mB”n nakakfio monno onpegcAenue - ,, To
e rmpBuMno kamo Bogama"}, no e Chino u CAo>kno U3kyem-
Bo. BaAkanume ca 00Aacm, noAymiAa npU3uanuemo cu 3a
Bucokomo pa30umue na moBa u3kycm6o; ma e pa3cagnu-
Icbm naxauky noe3uama na cBenva. B Bw-apua pa3Bumue-
mo na xaiiky cmapmupa lacno u noka3Ba cuAen 6*h3Xog.
MuHaAama aoguna 6eiue nyGAukyBana irbpBama GiaAzapcka
xauky anmoAoaual ¢ mhozo BMnyBamu cmuxomBopcnua,
Hanucanu om 90 6M2apcku noemu. Hau-u3nenagBamomo
e Gomo pa36umue Ha moAkoBa mhozo aBmopu ¢ §oG-
pu kanecmBa. A3 ce 3ano3Hax ¢ mapBume xauky onumu Ha
AiogwuAa EaAabaHo6a caMO npegu nakoAko zoguHU, a Heu-
Hama mjpBa cGupka ,,necen na mypeu'l Bene noka36a 6u-
coku noemu”ecku kanecmBa. Te3u 33 xauky ca npegcma-
BumeAHU 3a EMzapckomo xauky u 3a xauky noe3uama Big-
06iu,e; me ca 3peAu U cuahu, chgtpjkaiuu MH02006pa3ue
om meMu u noemunecku ayBemBa. Mhozo om neunume
xauky 3acAy?kaBam ga 6Aa3am 6 aumoAozuu. Heka pa3ZAe-
gaMe nakou om nau-B”geucmBamume:

OmHoBo chhz -
koAko ca nopacHaAU
crm>nkume nacuna mul

ToBa xauky noka36a Hau-
munuMHua xaOky Memog: UHgupekmno u3pa3a6aHe Ha

“Jim Kacian .. Tapping the Common Well", KNOTS An Anthology of Southeastern
European Haiku, edited by Dimitar Anakicv & Jim Kacian, Tolniin, 1999

‘At*kgoBuu cc.Mciia. Eu\2apcka xaiiky nocaun anmoAoaun, Xaimu. Cexj>ua. 2001
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nyBcmBa ape3 u3noA36ane »ia nakalchB 06pa3 uau cumBoa
06pa3-bm na gemckume crrrbnku ka30a moAkoBa MH0203a
Aio6o0ma na Maukama. Cne?kHuam <J)on uaccmBa k-bM aio-
606 u He"HOcm. To8a e egun 6eAukoAenen naMemnuk
na MauMunama AL0606, nanpaBen nejkno u geAukamHO.
ri0'Hamam'bk:

Bee no-nenrbpneAubu U32pebu -
yxanue na uttj)HaA
uiunkoB xpacm.

06pamno Ha rrbpBomo xau-
ky myk uMaMe cuAen u cy6ekmu6eH U3pa3 na B'hmpeumo
uyBcmBo, 6 Hau-go6pama mpaguuua Ha EBponeuckua ek-
cnpecuoHU3bM. CpaBneHuemo Ha CA'hHuemo ¢ uiunkoB
Xpacm e mhoZo cnoAyMAUBo u B*geucmBatuo. WunkoBu-
am xpacm myk ce aBaBa cumBoa Ha B'bmpeiUHO MyBemBo,
06pa3,3a06ukoAen om cBoume 60gAu U noggepmaH om
u3noA36anama cpaBnumeAHa cmeneH ,Bce no- Hem'bpne-
aubu, EguH MHoao CAaceH 06pa3, noka30aiu ucnumcko
MaucmopcmBo.

Mejkgy okomo
u He6emo -
Aekama M*hZAUua Ha chA3ama.

ripoMymuam pycku kuHOpe-
jkuebop AHgpeu TapkoBcku 0602amu meopuama Ha ku-
nomo, kamo u3noA30a mhozo eAeMeHmu om xauky, Tou
Beuie ocobeHO eHmycua3upan omHOCHO ,,gyxo6Homo yce-
maHe" Ha xauky. .AyxoBHuam 06pa3“, nocmuzHam om
,6t>mpeLUHomo oko e eguH om ocHoBHume eAeMeHmu
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na meopuama na kunomo luec. LUimupanomo xauky e
munuMen npuMep. Tyk nawa ny?kga om gyMu: moOa e egun
BMnyBam, 06pa3 caM 3a ce6e cu u frompe 0 cebe cu.

FlocAegeH Aemen gen -
kaAUHkama na gAanma mu
lie ucka ga oniAemu.

Oiue egiio oniAumio xauky,
koemo ne U3uckOa koMenmap. Mcmopuama na kaAunka-
ma 2000pu caMa. ToOa cmuxomOopenue e mho20 6AU3ko
go kAacuMeckomo pa36upane 3axauky: gokocBane na 3na-
MeHue u eMouuu, ckpumu 3ag 06pa3a.

Ha 3aAe3
ceHkume noAeanaxa
ga cu noMUHam.

AHUMUSM®bm e cuaho u cno-
AyMAuBo u3pa3eH myk ape3 nepcoHU([)ukauua na ceHkume.
EguH CAQjkeH o6pa3 ¢ eAeMeHmume Ha doppeaAU3Ma, xa-
pakmepHU 3a riAamnama Ha CaAQagop Asau,

kIMa MH020 gpy2u cnoAy4Aulu
u 0T)AHy6amu xauky, kamo:

B Homma
napMeHua cBemAUHa -
gTjjkg-bm.

KykyBuua
omMepBa BpeMemo
Me”gy 3aAe3a u 3gpana.
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Komapak, npecnaA na nokpuBa
nog Ayima cBemAuna -
mBoam aAac.

rieceH na mypeu -
kanka eceneii gt/kg
6 Mpe”cama na naaka.

B pxy geAomo mu
ueAyBaui MucAume
3ameb.

CAeg gt/kga
3&yuume cmanaxa
moAkoBa Mucmu u aoni.

B 3UMHama ympuH
g'bxbm mu npo6u
Mpejkama Ha cHejkuHkume.

um. h

.IleceH Ha mypeiT e egHaom
HaU'6t>AHy6aiuume xauky c6upku, koumo om BmkgaA myk
Ha BaAkaHume u no cBema. Ta noka36a 3HaMumeAHua ma-
AaHm na AiogMUAa EaAaBaHoBa, ABmopkama e hoBo u 6a%-
ho uMe 6 cBemoBHomo xauky. Kmiaama e uAiocmpupaHa ¢
gemcku pugmku, koemo a npaBu gonMnumeAHO cBejka
u B~geucmBama. IUacmAuB cbM, Me uMaM Mecmma ga
B"ga Macm om ma3u kHuaa Mpe3 me3u gyMu.

Tojlmuh, GioBemw, 25Mapm, 2002z

Aii&uiucku mekem AuMumbpAnakueti uAJnm Keiiium
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Dimitar Anakieu

FRESH AND TOUCHING
CRICKET SONG

What is the essence of haiku: is it form,
orgenre, or philosophy ? In the last ten years | have changed
my opinion many times because haiku seems to be una-
vailable to logic. Today, American colleagues like to treat
haiku as a genre with highly developed artistic features - it
might be the result of American tradition and mentality. In
Japan haiku is mostly treated as a national form of poetry:
Its rhythm of 17 on- is unique and its seasonal word, or
»Kigo", is its traditional topic. European haiku until today
was not able to realize any strict formalization; it is under-
stood differently from country to country, from poet to
poet, even when under the powerful influences of Anglo-
Saxon and Japanese influence. The sum of all these varie-
ties ofcontemporary haiku some call World Haiku, but this,
too, is hard to formalize. In some way haiku share the aes-
thetic of Jazz but its pictorial character and methods are
widely used in literature and film as well. We can easily say:
haiku is something universal and beyond any strict defini-
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tion - “It is elemental like water"| but it is also a complex
art. The Balkans are an area recognized for its high devel-
oped of this art of haiku; it is the nursery-garden of haiku
of the world.

In Bulgaria the development of haiku
started late and shows strong ascent. List year the first Bul-
garian haiku anthology was published? with many exciting
poems written by 90 Bulgarian poets. Most surprising is
the quick development of so many quality authors. | en-
countered the first haiku attempts of Ludmila Balabanova
onlya few years ago, and her first collection Cricket Song
already shows high poetic qualities. These 33 haiku are rep-
resentative of Bulgarian haiku and of haiku in general; they
are ripe and powerful, containing a variety of topics and
poetic feelings. Many of her haiku are worthy of antholo-
gizing. Let us see some of the most exciting:

Snow again -
how much my son’s footprints
have grown

This haiku shows the most typi-
cal haiku method: indirect expressing of feelings using some
image or symbol. The image of the son's footprint says so
much about the mother’s love. The snowy background
points to love and tenderness. It is a superb monument to
amother's love done in a gentle and fragile way. Then:

1Jim Kacian . Tapping the Common Well", KNOTS  An Anthology of Southeastern
European Haiku, edited by Dimitar Anakicv & Jim Kacian. Tolmin, 1999.

2 Dazhdovni Scmena, Balgarska hayku poczija-Antologiya. Hayni, Sofia 2001.
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Eager and eager sunrises -
scent of dogrose
in bloom.

In contrary to the first haiku we
have here a strong and subjective expression of inner feel-
ing, in the best tradition of European expressionism. The
comparison of the sun with the dogrose is very effective
and telling. The dogrose here works as a symbol of inner
feeling, image framed with its thorns and supported by the
repetition of the word ,eager” A very complex
image,displaying true mastery.

Between the eye
and the sky-
haze oftear.

The famous Russian director
Andrey Tarkovski enriched the theory of film using many
elements of haiku. He was especially enthusiastic about the
.Spiritual perception” of haiku.,.Spiritual image" noticed
by the ..inner eye" is one of the basic elements of film theory
today. The preceding haiku is a typical example. We are
wordless here: it is an exciting image in and of itself.

Last summer day -
the lady-bug on my palm
doesn't want to fly away.

Another excellent haiku which
requires no comment. The story of the lady-bug tells itself.



This haiku is very close to the classical understanding of
haiku: the reach of meaning and emotions hidden behind
the image.

At sunset
the shadows lay down
to rest

Animism is strongly and effec-
tive expressed here through the personification of shad-
ows. A complex image with the elements of surrealism com-
mon to the paintings of Salvador Dali.

There are many others effective
and exciting haiku, like:

In the night
bits of light -
the rain

Cuckoo
measures the time
between sunset and twilight

A tomcat, who slept
on the roof under moonlight -
your voice

Cricket song -
a drop ofautumn rain
in the cobweb
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On my forehead
you kiss the thoughts
ofyou

After the rain
the sounds became
so dear-ringing

Winter morning -
my breath broke
the snowflake-net

etc.

Cricket Song is one of the most
exciting haiku collections ! have seen, both in the Balkans
and elsewhere. It shows Ludmila Balabanova's considerable
talent.. She is a new and important name in world haiku.
The book is illustrated with children drawings which makes
the collection additionally fresh and exciting. |1 am happy
and honoured to be part ofthis book through these words.

Tolmin, Slovenia, Mach25th, 2002
English text by Dimiiar Anakiev &Jim Kacian
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ABmopu Ha pucyHkume ca geuama, ¢ koumo pa6onum
xygo>kHUHkume/4aHME'M LIBemkoBa, AecuoiaBa Mop030Ba u
Mpuna KapakexauoBa om KownaHua T A KA no ..npoekm 39" kbM
npoapawa ,,M3kycm8omo 3a CouuaAHa npoM*ma“ na Ueunrhp 3a
JfokycmBa ,,Copoc” u EBponeuckama KyAmypua Oongauua.

Pegakmopu Ha aHZAUuckua mekem Ha cmuxomBopenuama ca;
3opmiufl CmoRHoBa-flap6opo
Pogik'bp MapBopo
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Tlie drawings were made by the children who worked with the artists
Daniela Tzvetkova, Dessislawa Morosowa and IritiaKarakebayova
(Company TAKA), ,,Projekt 39", pan of the program ,An for Social
Change" of Sows Center for the Arts and European Cultural
Foundation.

Editors of the English text of the poems are:
Zomilsa Stoyanova-Yerburgh
Roger Yerburgb
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