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Chapter | Levels of Linguistic Expression in Renku

In addition to crying out, weeping and laughing on the same level as other ani-
mals. human beings have many ways of expression such as painting, playing music,
sculpting and using language.

This expression, ‘using language’ has a variety of genres including poetry, es-
says, novels, dramas and myths. According to my idea of language-dimensional
theory, these expressions using language are classified into the following three lev-
els. u

O the language of monologue such as: expression for oneself alone, poetry, es-
says, diaries.

(D the language of communication (for communicating to others), stories.

(3) oral language for begeuthing common ancient shared stories such as: old
legends, mythology, folklore, folktales.

Of these three groups, renku belongs to monologue language.<

Renku is composed not by a single writer but by writers creating together so
renku is language expression. Renku composed by poets by linking 5-7-5, a long
verse to 7-7, a short verse, 36 times alternatively is called “kasen keishiki” or the
kasen form.

One poet appreciates the preceding verse and links to it. Each poet deals with
the process of understanding and expressing all by himself. The completed work,
therefore, may seem to be language of communication but actually it is not.

A work of renku, like a haiku, a tanka or western style poem, corresponds to “a
composition”. That is why a work of renku can be said to be an individual mono-
logue language presented in a format which includes verses by a number of poets.

I would like to announce my linguistic study of composing renku on other occa-
sion. (3)

In this thesis, | plan to examine the concrete way of writing renku.

I want to discuss the two renku, number 4 “Shining White" and number 12 “Pa-
cific Ocean" chosen from works of international renku in 1998, which | took part in.
Further, | would like to show other 12 renku as examples, so | hope these examples
will give you helpful insights to compose renku.
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Chapter 2 The Study of Expression in Renku

Renku is literature which is completed by two or more writers. It has developed
a unique format and occupies a special place in world literature. While literature as
we know it can be said to be individual works by one personality, renku can be said
to be a joint work by a group. Many people gather at the same place to compose it
so it is called "za-no-bungei” (literature by a group). These days, however, owing to
the development of e-mail and fax machine, renku composition can be shared easily
between the people living apart and even in different countries. With this change, a
mere gathering easily can change into an “international party”.

Renku, since it is completed by gathering each composer's different personality,
is interesting and thrilling because of its unexpected development. It has no single
set in advance like most other literature and art. How to link to the preceding verse
and develop depends on each writer's wit and personality. By repeating, changing or
developing it the participants complete a work. Its essence and charm comes out in
these unexpected twists and turns and how it develops.

To compose a renku, formal rules have developed as to the number of categories
of words or repetition, and rhetorical techniques such as antitheses and phrases,
metaphor or onomatopoetic words. Needless to say renku has its unique format and
guidelines (sikimoku).

Next | would like to explain about the rules of renku and the way it is produced.

(1) What is Renku?

Renku starts with 5-7-5 (long verse, three lines). The second poet links to it with
7-7 (short verse, two lines), followed by the third poet with 5-7-5. Renku is completed
by repeating this form (5-7-5 and 7-7) one another. A kasen consists of 36 verses.

(2) Formats for Renku

There are several lengths of format in renku, including the most traditional
kasen (36 stanzas), hankasen ("half-kasen”, 18 stanza), nijuin (20 stanza), kocho (24
stanza), tankako (20 stanza), “sonnet” (14 stanza) and so on. Nowadays, outside
Japan, in countries in North America and Europe, poets seem to prefer the short
twelve stanza renku formats. | feel a little unsatisfied with this tendency from the
viewpoint of development and a climax.
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(3) Renku Leader (sabakite)

To compose renku in a group, a leader called sabakite (renku leader) is needed
to proceed it. He is well acquainted with the rules and has a fair amount of renku
experience. He selects (“sabaku”) one verse from those written by several writers,
assesses (“jijou-suru™) and revises (“icchoku™) if it does not follow the flow. The
renku leader has great authority and can be compared to a conductor of a symphony,
so that we say the completed work is mainly by this renku leader.

Nowadays, in works completed in the United States, two names (a writer and
his/her corrector) are often noted. This shows the difference in customs and culture
between Japanese who respect harmony and Americans who respect individual. We
often encounter many opportunities to feel different culture in topics, sense, tradition
and customs through international renku.

(49) How to Write Down Renku

| would like to explain how to record or write down renku. In olden times, renku
was not written on the same piece of paper from the first verse to the end. Two
writing sheets (kaishi) in two folios each with a folded side up were used. In other
words, the front of the first sheet had four pages of the title and date of the composi-
tion and the first six verses, so these verses are called “omote rokku”, 6 verses of first
folio front. The back of it has 12 verses. The front of the other paper has 12 verses
and the back has the final 6 verses and finally the names of renku poets (renju) and
the number of the verses. After that, these sheets are filed with a paper string one
over the other.

Today, this format is used when hono haikai (formal haikai) is performed at a
temple or a Shinto shrine, following the old rite called Shoshiki (Basho Traditional
style renku). In 1990, at the formal haikai performed at Gichuji temple in Otsu where
the tomb of Basho stands, this ceremonial way was used. (Cor van den Heuvel, a
former president of the Haiku Society of America attended this ceremonial formal
renku party).

Today renku is usually written on the same page or in a notebook by noting 1st
folio front, 1st folio back, 2nd folio front and 2nd folio back on each page. Most renku
groups have their own formats printed out with brief notes of renku guidelines in
appropriate places.

Taking account of these four faces, the possition of special verses devoted to the
moon, blossoms and love are arranged equally. Whenever | compose renku with
people outside Japan, | tell them these things and am happy when they seem to
understand them.
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(5) Charts for a Seasonal Themes in Renku

. th W

N O

O

ri

Next is an explaining of the structure of a kasen or 36 verse-renku.

starting verse new year spring summer autumn winter
side verse new year spring summer autumn winter
3rd spring spring nfuurgﬁwle?r autumn ”?,‘ﬁrﬁ?éror
4th spring neutral neutral neutral neutral
moon seat spring moon autumn moon  autumn moon summer autumn moon
end of page neutral autumn autumn summer autumn
begigg&gg of neutral autumn autumn neutral autumn
2nd love love love love love
3rd love love love love love
4ih sur?;umtglor neutral neutral neutral neutral
5th surr]'gumtglor neutral neutral neutral neutral
6th neutral neutral neutral neutral neutral
moon seat autumn moon  summer moon  winter moon winter moon summer moon
8th autumn summer winter winter summer
9th autumn neutral neutral neutral neutral
10th neutral neutral neutral neutral neutral
blossom seat blossom blossom blossom blossom blossom
end of page spring spring spring spring spring
begigggg of spring spring spring spring spring
2nd neutral neutral neutral neutral neutral
3rd neutral neutral neutral neutral neutral
olth neutral neutral neutral neutral neutral
5th winter winter summer summer winter
6th winter winter summer summer winter
7th neutral neutral neutral neutral neutral
8th love love love love love
9th love love love love love
10th neutral neutral neutral neutral neutral
moon seat autumn moon  autumn moon  autumn moon  autumn moon  autumn moon
end of page autumn autumn autumn autumn autumn
begi’r)'uggilgg of autumn autumn autumn autumn autumn
2nd neutral neutral neutral neutral neutral
3rd neutral neutral neutral neutral neutral
o1th neutral or neutral or neutral or neutral or neutral or
spring spring spring spring spring
blossom seat blossom blossom blossom blossom blossom
final verse spring spring spring spring spring
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Its basic form is usually as follows. The two blossoms positions are fixed, while
the moon position can be moved before its regular position but not after.

In Japan blossoms (spring) and the moon (autumn) represent beauty in the
natural world and the physical world so they are treated with care. The love verses
represent the glow of life in the world. Yasunari Kawabata, when he won the Nobel
Prize, lectured on the aesthetic sense of the Japanese, which is represented by snow,
moon and blossoms.

(6) Subject Matter or Topics

In composing renku, all subject matter about heaven, earth and man are used. In
one work, the topic which was used in any previous verse should be avoided as much
as possible. By using utter different topics boldly, shift in verses becomes possible
and a rich kaleidoscopic mandala of life is created.

Treating the material commonly doesn’t attract interest so something inventive
or some new devices based on observation are required.

natural phenomenon ; rain, snow, wind, frost, cloud, sun, moon, star, season

ground : mountain, fields, road, garden, river, sea, lake, pond, forest

animal: beast, bird, fish, insect

plant grass, tree, flower, vegetable, mushroom, seaweed

structure; house, building, store, bridge

transportation : car, train, airplane, ship

living: clothes, fashion, food, liquor, cigarette, tea. confectionery

human affairs: travel, love, sorrow, event, playing, agriculture, recollection

people: adult, student, child, foreigner, name, image

job: agriculture, industry, commerce, teacher, doctor, office-worker

art: calligraphy, picture, antique, pottery, sculpture, music, dancing, classi-

cal public entertainment
the sign of the times: politics, economy, education, military, war, fashion

religion Shinto, Buddhism, Christianity, folk belief, deadday

sports: Sumo, athletics, ball game, horse racing, sports meeting, winter sports
countries. domestic or foreign countries, nation's names, place names

body: limbs, illness, medicine

equipment instruments, machines, products

learning: literature, philosophy, archaeology, science, mathematics, physics,

medical science

(7) Blossom Position

Japanese people can not hear ‘blossom’ without associating it with cherry blos-
soms. Further, they have common ethnic recognition that cherry blossom are the
gueen and the representative of all the other flowers. Outside Japan, on the other
hand, there are few cherry blossoms, so it is difficult for people in other countries to
associate a cherry blossom with a blossom. They tend to want to call a blossom
concretely, like a peach blossom, a pear blossom and a cherry blossom. For many,

1
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only a blossom can't represent a cherry blossom which is a representative flower for
Japanese. In Japanese, there is no distinction between ‘blossom’ and ‘flower. They
are the same meaning.())

People living in San Francisco and some Americans can understand the idea of
blossom that Japanese have, so they can agree with it. If we want to make renku
internationalized, all we have to do first is to present cherry trees and their blossoms
to other countries. How | wish all the people in foreign countries could feel the
beauty and frailty of cherry blossoms.

(8) Loves Verses

There are two sections for love verses in one work and if two love verses are
written together in a love section, it gives drama to all the passages of the work.
When it comes to love, the atmosphere of the party becomes very pleasant whether
the members are Japanese or people in other countries. Renku poets warm up. |
think if world political leaders wrote love verses before they began their political
discussions, it would be surely the quickest way of establishing the peace in the
world.

(9 Jo-ha-kyu Rhythm

| would like to examine the development of a work from the viewpoint of “jo-ha-
kyu". This term has been used to show development in music but it was used in the
theory of "Noh” by Zeami, the master of Noh. In 1994, Mr. Higginson from the United
States stressed ths jo-ha-kyu in renku in his lecture at Seikei University where Inter-
national Renku Coloquium was held. | think it was a precious opinion.<)

By the way, the title of my announcement on the same occasion was “The Report
on Exchanging International Renku through The Milky Way Renku Club.”

In 36 verses, a kasen, the first folio front has 6 verses and it constitutes “jo”, the
prologue. Pleasant or peaceful themes should be used in this part. We can say "we
write in a suit and a tie”. This is why too strong impressions or controversial themes
such as God, Buddhism, love, uncertainty, recollection, poor health, a place name and
people’s names are not included. Even Japanese’' beginners are apt to write about
love or poor health unconsciously here. It is the important role for the Sosho, renku
leader, to watch out for these and lead the poets. In international renku, it is an
important challenge how to educate foreign renku leaders.

The 12 verses of the first folio back respond to the first of ‘ha’, development,
passage. There, subject matters to be avoided in first folio front are no longer ap-
plied. We now can link boldly with free ideas. Different contents and tastes from the
preceding verse or the leap-over verse should be linked. We can say “we write at ease
without a suit and a necktie". The combination of the preceding verse and this
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linking verse makes one world. The spirit of answer and response, which was the
oldest form of renku, is alive between these two verses.

It is interesting to appreciate every two verses of a completed work. By doing
this, not only the aim to link verses but also the writer's personality is understood.

In addition the 2nd folio front corresponds to second of “jo”, (continued). This
part is written more freely, boldly, full of sparkling wit and a variety of bold accents.

Subject matter that has already been used should be avoided. Topics including
religion or God, alcohol, political matter may be used as a new material. It is neces-
sary to devise serious verses, elegant verse, pleasant verses, funny verses and ironical
verses in connection with the preceding verses. In an ongoing montage we need to
change course of the stream boldly. What is important in renku is ready wit,
unexpectedness and to write with a feeling “not too close to the preceding verse but
not too far away from it” and rhythm. Shift is the most important tool in renku in
order to create rich and varied representation of human existence in nature.

The verses of 2nd folio back correspond to “kyu”, the conclusion. This part
should be written calmly or pleasantly. Here again, we can say “we write in a suit
and a tie". Thus, a work is completed, (manbi).

It is said that this impromptu of shifting or montage in renku had great influence
on John Cage (1912-1992), an American composer, in his compositional technique. A
renku leader can be compared to a symphony conductor.

(100 Hokku ¢ Wakiku ¢ Daisan (Starting verse ¢ Side verse « The third)

Normally, the starting verse is written by the guest of honor with gratitude as a
greeting. Only this starting verse can be written freely with no taboos unlike the rest
of first folio front. Even a recollected verse or a mourning verse is possible as long
as it is appropriate and a shared experience of that particular gathering.

The side verse responds to this starting verse with the host's welcoming heart
responding to the guest, so it is linked with the same season and scene as the starting
verse. Without saying thank you in words, this verse fully implies this feeling. In
works written in Japanese, the side verse is ended with inji-in (ended with a noun
phrase or a Chinese character), while in international renku, there is no restriction.

After this exchange of greeting, the renku really starts with the third verse. It
should be different from the starting verse and the side verse in scenes and places.
If the starting verse and the side verse are written about outdoor, the third had better
be written about indoor with persons, (which is called ninjo and will be explained in
detail afterwards). This verse must end with suggestiveness by using an auxiliary
verb in Japanese. In international renku, we do not need to follow this except when
translating into Japanese.
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From the forth verse, we must link with shift, considering how to develop the
preceding verse without repeating anything that was mentioned before that verse.
We need to understand the preceding verse well and consider the subject matter and
atmosphere of the linking verse. It is inappropriate to link something too much in
common verse or a verse similar to the preceding verse, which is called betazuke
(sticky linking). We must always aim at writing renku with shift.

(1) Ji » Ta « Ba (Self « Other ¢« Place)

Renku regards shift to be important so it should be composed by making self,
other and place shift as well as seasons.

There are five sorts of verses as following.

O ji (involving people * self) : a verse in or implying the first person

(2) ta (involving people ¢« other): a verse in or implying the third person

O jita (involving people * self-and-other) : a verse with first and second person

@ ba (not involving people ¢ place) : a verse with only a subjective scene

(D ashirai (public) : a verse that speaks of human concerns, but does not show
clearly defined individual protagonist.

For example, if a verse of self is written three times in succession, the work will
be lack of shift and become monotonous. Even in the case of three other or three
place, it is the same.

In the case of self-place-self, even if self to place seems to be changed, self to place
regresses and also lacks shift. Other-self-other or place-person ¢ self-place should also
be avoided.

When we write the third verse, all you have to do first is to see the first verse,
“leap-over verse”, (uchikoshi) and be careful not to repeat any material from the
leap-over verse ahead of it.

Here are some examples.

1) self-self-other 2) self-place-other  3) self-place-place
4) other-self-place  5) other-other-self  6) place-place-self
7) place-self-other  8) place-self « other-self-self ¢ other

9) self « other-self « other-self 10) self « other-self-other

The point is that three verses in succession must not be the same pattern, and the
linking verse must not be the same pattern as the leap-over verse. Renku poets feel
it uncomfortable to write the same kind of a verse as the leap-over verse so much so
that they called it by some other name and avoided doing so. One name is
“kannonbiraki" (a double leafed hinged door) where an image of Buddha is seated.
It is called so, because the door of zushi (a miniature shrine) opens to both right and
left side equally from the center. The other name is “rinne” (reincarnation) in terms
of Buddhism, which means that living creatures repeat their life and death through
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the delusive world after their death.

Owing to the meaning of a verse, sometimes it can not be judged whether the
verse is person or other, place or other. In case of it, it should be leniently judged
from the relation to the leap-over verse.

(12  Ageku (Final verse)

The final verse is named ageku, which comes from makiageru, or roll up, in
Japanese. It should not be the same kind as the starting verse but should be a bright
or relaxed verse that expresses the joy of completing the work. Sorrowful topics
must be avoided.

Chapter 3 Comments on International Renku

I would like to cite examples of some international renku works from 1998 by the
members of The Milky Way Renku Club and I, with simple explanations to the im-
portant parts. In works translated into English, | will indicate seasonal reference
with — and an underline the season word.

| hope it will be useful to beginners in composing renku.

Season, blossom and moon are represented as follows:

New year ny Winter wi
Spring e sp Blossom ——bl
Summer su Moon mo
Autumn au

In kasen “Harboring an Ambition”, | will write in the distinction of self, other,
place.
Self se Self-other —» s-0
Other -* ot Public — pu
Place -*m pi

Work 4 Kasen “Shining White” (Yuki Teikei Haiku Society)

This work was completed by the members of the Haiku Club whose headquarter
is in California and with which the Milky Way Renku Club has friendly relationship.
Through this work, they celebrated both the new year and the renku poets of the
Milky Way Renku Club in Japan.

With it, they celebrated not only nature, human beings but the renku poets in
Tokyo and Sado Island over the sea, toward the morning sun reflecting on white
waves seen from a beach house facing the Pacific Ocean.
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Kasen “Shining White” led by Alex Benedict
January 24, 1998

Patricia Machmiller's beach house

in Monterey, CA

<1st Folio Front)
waves in shining white — / the sea of New Year's morning / makes a long line

Kiyoko ny
the quivering of branches / first east wind at the ridgetop Alice ny
snow lingers— / a diary open / to a fresh page Lynne sp
turning off the engine / to hear frogs sing Fay sp
smudged here and there / a child's diagram / in the spring moonlight  Patricia sp
beside this ball of twine / a hammer and pliers Alex
<1st Folio Back)
Great Buddha's Hall / | buy a charm for earthquakes / in a satin bag June
grandmother gives her a kiss / and a squeeze as the leaves Kiyoko
flashing in the sun / a thousand purple eyes / the peacock’s spread tail Lynne
dust storm passes across / far-off Kilimanjaro Alice
my canoe teacher / with an artificial leg / missing for a week Fay
short return from their exile / because of the Pope’s visit Patricia
man in the moon — / a special evening newscast / about Prospector Alex au
stubble field, his blond head / asleep on the stained backpack June au
clear autumn sky / among the puffs of cloud / one shaped as a dog Kiyoko au
the smell of popcorn / spilling from a tour bus Lynne
built-in planters / on the deck of the penthouse / cherries in bloom Alice sp
tax return accidentally / flushed down the toilet Fay sp
(2nd Folio Front)
spring concert: gossip / among musicians about / the Paula Jones suit  Patricia sp
from the bottm of the glass / champagne bubbles Christopher
his suicide — / 1 remember the hat / Gu Cheng made himself June
carved wooden boxes / One Dollar — Cash Only Alex
evening stillness / a fringe of frosted grass / at the pond’s edge Lynne wi
carrying candles, each wrapped / in an alpaca blanket Patricia wi

the youngest princess / almost made her getaway / disguised as a maid Alice
“wearing another man’s pants / might change your luck,"she tells him Lynne
can’t help wondering / if, after all these years / he’ll recognize me Alice

pathological liar / his second mate Fay
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autumn equinox / the shadow points / to six o'clock Alex au
moon above the stone quarry / the crunch of boots on the path Patricia au mo

(2nd Folio Back)

Day of the Dead / a troupe of feathered dancers / put on face paint June  au
the projectionist locks up / in time to catch the late show Lynne

coiled copper tubing / a drop of clear liquid / forms, then falls Alice
in the free book bin / something she’s wanted to read June

stuck to the candy / the tin foil peels off in strips / — cherry blossoms Patricia sp bl
colostrom, and at last / the baby goat suckles June  sp

Kiyoko Tokutomi, Alice Benedict, Lynne Leach,
Fay Aoyagi, Patricia J. Machmiller, Alex Benedict,
June Hymas, Christopher Herold
1st Folio Front

Starting
verse...It is written about the bright hope and the huge scene filled with the energy

of waves. On behalf of the renku poets there, Kiyoko Tokutomi, the founder
of the Yuki Teikei Haiku Society wrote it. (First east wind -* ny)
Side verse... Receiving the starting verse firmly, she linked the pine tree shivering
with the first east wind on the cliff and added the scenery to it.
(first east wind -> ne)
The 3rd... In both the starting and the side verse, the outside scene without persons
were written. To change the scene, a person writing his diary in a room is
used. Here, the mood in early spring is expressed brightly.
(snow lingers -*a sp)
The 4th...The poet linked that then, outside, there was a person listening to the frogs
sing. She made the feeling of the preceding verse more concrete with ‘hear

frogs sing’ (frog -» sp)
The 5th...Under a hazy vernal moon, there is a child's hopscotch diagram which is
associated with ‘frogs sing’. (spring moonlight g-* sp)

The 6th...This verse has a scene of a ball of twine, a hammer and pliers with which
children made a plaything. In this verse people are not written directly but
we can easily imagine what a pleasant time the children had in the daytime.

1st Folio Back

Ist...  The preceding verse is associated with the great image of Buddha in Nara in
Japan so the verse means the poet visited it and came back with a souvenir.
In this verse, the shift is very effective, because it shifts twice, not only from
something small to large but her native land to Japan. It may be written
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2nd...

3rd...

4th...

5th...

6th...

7th...

8th...

9th...

based on her experience visiting Japan with the members of the Yuki Tcikei
Renku Society to participate in the second Japan-America Haiku Meeting in
1997 (neutral)
It means that the grandmother in the preceding verse returns from journey
to Japan and embraces her grandchild after a long absence. With a person
entering the scene, the poet succeeds in bringing a friendly and bright at-
mosphere into this verse. It is the verse before a love verse so it is called
‘position before love verse' or ‘verse inviting love verse' (koimae)
(neutral)

This poet interprets the preceding verse as an embrace and a kiss between
a man and a woman, so she associated it with dazzling love which was as
brilliant as a peacock. The brilliance of love is expressed well.

(neutral love)
This verse may seem to be a mere love verse of a place but being linked after
another love verse, it is associated a runaway trip of love. The romance in
the preceding verse is contrasted to this severe reality of a dust storm. A
dramatic world is made up by the preceding and this verse. | think this is
the charm of renku. (neutral)
This is a verse on current topics. After a state of tension in the storm, this
poet links a missing teacher to it. In contrast to Kilimanjaro in the preceding
verse, it suggests a ravine. This way of linking is called ‘tsuizuke’ (counter
linking). (neutral)
To the teacher with an artificial leg, another person, the Pope is linked. This
way is called ‘mukaizuke’ (counter linking). Because of the Pope’s visit, the
exile returned. It is noticeable that these three verses using modern materi-
als cause heavy development to add shift to all the passages. This develop-
ment is suitable for a passage of “jo". (neutral)
In the evening news, another person, a special evening newscast reports the
landing on the moon of a spaceship. The scene shifts successfully from the
earth to the moon. This is the moon position but it is very successful tech-
nique that instead of the moon from afar, the poet writes about the landing
on the moon. It is aimed at separating the passage from the subject of reality
like discord on the earth or politics. (moon — au)
This is also a verse of counter linking. To contrast to the surface of the
moon, the poet arranges the stubble filed on the earth. A man is tired and
sleeping against the backpack. (stubble field -*n au)
This poet interprets that the preceding verse is in daytime. It is early after-
noon in autumn and a white dog-shaped cloud is floating clearly. A peaceful
scene in the fields (place) is linked. From here, two hopeful verses follow.
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10th...

11th...

12th...

(clear -*s au)
Under a white cloud, the tour bus runs around the city, filled with the smell
of popcorn in it. (neutral)
In the planters placed on the deck of the penthouse, cherry blossoms are in
bloom beautifully. This is a verse of a place, but the feelings for daily life
that someone enjoys creating nature are well expressed.  (bloom —* sp)
A tax return which was to be sent in was carelessly flushed down the toilet.
This poet expresses self-scornfully her revenge for heavy tax and represents
a citizen's sorrow and defiance. This is a clever shift, (tax return -> sp)

2nd Folio Front

1st...

2nd...

3rd...

4th...

5th...

6th...

7th...

8th...

9th...

Musicians’ chatting not only about the tax form but a sex scandal.
(spring -*a sp)
This poet associates bubbles in a champagne glass between the poet and his

friend with the topic of a concert in the preceding verse. (neutral)
Evanescence of champagne bubbles reminds the poet of suicide. This way
is called ‘kokorotsuke’ (heart-linking) (neutral)

The poet linked a verse of place with wooden boxes for only one dollar cash.
These two verses about a dead poet can be interpreted to express poverty
and solitude. This is an example of the original humor in renku.

(neutral)
This is a verse of hibikitsuke (echo-linking) which is written by echoing
freezing grass with the solitary feeling of having only a dollar. This linking

is very sensitive and skillful. (freeze — wi)
Through 2nd folio 1st to 5th, these five verses excel at linking tasteful devel-
opment.

This poet associates a candle with 'evening’ and a blanket with ‘frosted’.
They are gathering and listening to folk story under a dim light, wrapped in
their blankets. (blanket -*» wi)
With the dim candle light, the poet associates a fairytale where the youngest
princess almost made her getaway “disguised as a maid”. This is omokage-
tsuke (image-linking). It matches the gloomy atmosphere of the preceding
verse. So it can also be called a verse with heart-linking. (neutral)
From here, the love verses begins. By interpreting the preceding verse of
unrequited love, her friend who was consulted advised her to forget him
definitely and make a new start. (neutral love)
The poet associates ‘after all these years’ as a parting. She meets her sepa-
rated lover after years but she worries if he will recognize her right away.
(neutral love)
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10th...

11th...

12th...

The lover is a "pathological liar" and she thinks ironically that he will be
sure to say "l have been thinking of you". It is interesting because through
these five verses, from the 6th to this verse, the man’'s change of heart are
linked with wit. It is said that the representative blossom in the nature is a
cherry blossom and the blossom in life is love. (neutral love)
This verse means that on autumn equinox, a hand on the clock points to six
and a day is divided into half exactly between day and night. It also symbol-
izes that while a man can tell a lie, a clock never does. It is written by ‘tsui-
tsuke’. (couter linking)
In this verse, subtle meaning is delicately expressed.

(autumn equinox -> au)
This is written about the scene of an evening moon on autumn equinox,
under which evening work goes on. (moon -*a au)

2nd Folio Back

1st...

2nd...

3rd...

4th...

5th...

6th...

At a square near the place written in the preceding verse, people gathering
for Day of the Dead are dancing. (Day of the Dead -+ au)
The dance comes to a climax and then continues, while at a movie theater,
the last show ends and the projectionist locks up to hurry back to home to
his television. (neutral)
People left quietly and the poet compares metaphorically this scene to "a
drop of clear liquid". This verse is linked by heart-linking because the poet
well understood the feeling and suggestiveness of the preceding verse.

(neutral)
Then, the poet is glad to find a book she has been looking for moreover it is
free. (neutral)

To the verse about the book which she found at last, the poet linked
heartfully that she carefully peeled little by little the paper stuck to a candy
under the full blossoms. The expression by association is skillful. This verse
shows the joy for the full blossoms.

This blossoms position is especially called nioizuke (scent-linking), and it
can be said the most important verse of the work. In case of performing
formal haikai, when it comes to this position, incense is burned as an offering
to gods and Buddha. The blossom verse seat is normally written by a re-
spected senior in the group. (bloom -*s sp)
The poet associated a goat eating paper with paper in the preceding verse.
He combines the joy that the baby goat felt when it could suck milk at last
with the joy of the poet who reached the final verse. It is full of peaceful and
quiet taste and is suitable for the final verse. (the baby goat -*a sp)
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Work 12 Kascn “Pacific Ocean” (Yuki Teikei Haiku Society)

It took three sessions to complete this work. First, it was composed at the meet-
ing after the symposium at Berkeley of California on September 6, and next at a
Patricia’s cottage on a sanddune in Asilumar on 7th and the last at the haiku retreat
in Asilumar on 11th. Although many participants had experienced composing renku
there were a few beginners but all of them attended eagerly and | felt well their
strong willingness to learn about the Basho style of renku. Most of the participants
had composed renku with Japanese leaders, before.

Kasen “Pacific Ocean” led by Shinkyu
from September 6 to 11, 1998
started in Berkeley, continued in Monterey

and Asilumar
<1st Folio Front)
Pacific Ocean — / refreshing breeze / through the hall’'s window Shinku au
an afternoon class marks / the end of summer vacation James au
moonlight reflects / on the child's bike / wheel slowly turns Jocelyn au mo
at the edge of the deep pond / all of us — twice Eugenie
my third day / in the mountain /without gloves Garry
I lick the mustache / left by the hot chocolate Anne
<1st Folio Back)
bedroom door in motion / the gold cat / runs for it Dan
snoring loudly / Sleeping beauty Fay
saved from the fire / the green silk shirt / when he kissed her June
lifting the stone / | find it heavier than | thought Alex
Domino effect / first that stock market / now this one Christopher
old veteran parades past / his dingy hotel — freedom marchers Eugenie
summer moon / betraying the locations / of the night chorus Roger su mo
after rush hour commute / a long swig of cold beer Alice  su
walking over / bird foot prints in the mud / surrounding bread crumbs Roger
Indian market day / in the mission town Patrick
at Matsuyama / cherry blossoms against / gray castle stones June sp bl
for many years | never missed / the first baseball game Patrick sp

<2nd Folio Front)
among her freckles / pink spots where the stiches were / get-well balloons
Claire  sp
the potter's wheel creaks / in a spot of sunlight Ebba
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soiled diapers / on the small person / easy cleaning though
the recipe for chutney / came from great-grandma

immigrant arrival / she found welcome / in snow flakes
diving season is now over / he looks at winter sky sadly

on the highest shelf / my Raggedy Ann missing / one shoe-button eye
Lipstick on the goblet / put your mouth there

soap opera plot / the female doctor doesn’'t know / she’s pregnant
sound of a quarter / dropped in the coke machine

distorted / the moon at the horizon / beneath Northern lights
slightly beyond my reach / piggy-backed grasshoppers

<2nd Folio Back)

the lacquered / surge of memories over / Thanksgiving dinner
before her bubble bath / she almost zeroes the scale

retired professor / typing rapidly / on his laptop
the colorful kite lifts / up. above the sunrise

brilliant / cherry blossoms on his belly / canvas upright
I launch my canoe / into the spring river

Shinku Fukuda, James Ferris. Jocelyn Conway, Eugenie Waldteufel.
Garry Gay, Anne Homan. Dan Brady. Fay Aoyagi, June Hymas,
Alex Benedict, Christopher Herold. Roger Abe, Alice Benedict,
Patrick Gallagher, Claire Gallagher . Ebba Story. Emile waldteufe,
Patricia Machmiller, Jerry Kilbride, Kiyoko Tokutomi,

Maggie Chula. Michael Dylan Welch. Helen K. Davie
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1st Folio Front

Starting
verse... From the conference room in the international center at Berkeley, California

you can see the Pacific Ocean through the far off trees. A refreshing breeze
blows into this room. | greeted with this starting verse admiring this fine
room. (refreshing -* au)
Side verse...Summer vacation was over and the classrooms in the afternoon are full
of students' spirits. Both the participants and these classrooms are welcom-

ing you. (the end of summer -*a au)
3rd... This poet changes the scene to outside, where a child is on the bike under
bright moonlight. (moonlight  au)
4th...  Above the pond is the moon, while on the pond is the moon'’s reflection. This
verse is based on close observation. (neutral)
5th...  For three days in the mountain villa near the pond, the poet had been
gloveless. (gloves -*» wi)
6th..  After hot chocolate a girl also has a mustache like one growing during a stay
on the mountain. The poet linked for humor. (neutral)

1st Folio Back

1st...  The poet associates a cat with “lick" in the preceding verse. (neutral)
2nd... Sleeping Beauty in a fairy tale is sound asleep. Snoring represents humor.
This is the image-linking verse from a tale. (neutral)
3rd... The poet develops the Beauty in the preceding verse. She could manage to
save her silk shirt from the fire, which she wore when she was kissed first.
A woman’s feeling is expressed sensitively. (neutral love)
4th...  The poet linked that the weight of the shirt was as heavy as a stone.
(neutral)
5th...  The poet associates the serious situation and linked a slump in stocks to it.
“Dominoe" is good metaphor. (neutral)
6th... The preceding verse and “veteran” are linked with exquisite association.
This way of linking is nioizuke, scent-linking. (neutral)
7th...  The tense atmosphere in the previous verse is switched to bright flow. The
summer moon matches the chorus beautifully. (summer moon —* su)
8th...  This shifts from the comfort of music in the preceding verse. The poet
linked a cheerful mood with beer after coming back home, (beer -*n su)
9th...  After dropping in a tavern, he was walking in zigzags in a cheerful mood,
when he found bread crumbs scattered on bird foot prints. The poet associ-
ates this bait with beer in the preceding verse. (neutral)
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10th...

11th...

12th...

<D&mé&

The poet explains the place in the preceding verse, which is the first mission
town and with a fair held by indians to sell handicrafts. (neutral)
The poet associates Matsuyama in Shikoku, where Kobo Daishi was born, so
he links that cherry blossoms were in full against stone walls of Matsuyama
castle. (cherry blossom -*a sp)
The poet never misses the first baseball game held in the season every year.
From the summer verse of the 7th, all the verses were full of bright and
pleasant atmosphere. (the first baseball game -* sp)

2nd Folio Front

1st...

2nd...

3rd...

4th...

5th...

6th...

7th...

8th...

9th...

10th...

11th...

Visiting her in the hospital with balloons, the poet found tiny scars among
her freckles on her arm. This verse is tinted a little gloom to change the
trend. (balloon  sp)

The poet explained the place and expressed that the light was finding its
way into the kiln where a potter was working. The seriousness in the pre-

ceding verse is transmitted to a studio. neutral)
The poet linked that the potter's wife never grumbling while washing her
child's diapers. Women's way of life is shown. (neutral)

The poet is good at cooking chutney because she learned from her great-
grandma. She used her infant and great-grandma as a way of mukoutsuke,

couter-linking. (neutral)
The poet recollects that the great-grandma colonized as an immigrant long
ago. The snow represents her troubles in those days. (snow -*a wi)

The poet represented a fisherman's feelings who couldn’t go fishing on a
snowy day and was looking up the sky reproachfully.
(winter sky -*» wi)
The poet associated a doll’s “one shoe-button eye” with “looks” in the preced-
ing verse. (neutral)
The poet associated a winking beauty and linked that she kissed the goblet
where her lipstick stuck. This is a beautiful love verse. (neutral love)
The beauty seems to become pregnant through your indirect kiss, so this
verse has a sense of humor. This verse has a sense of gossip in that the
woman was a popular actress portraying a woman doctor in a soap opera.
(neutral love)
The poet linked a vending machine which impassively swallows coins like
the female doctor who was not aware of her pregnancy. It is a scent verse
which was linked with subtle connection or scent. (neutral)
The poet switches the scene to the North Pole and linked that the moon
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above the horizon through an aurora as distorted. It was associated with
coins but the shift to North Pole is unexpected and splendid.

12th... As the moon at the horizon beneath Northern lights is beyond her reach, so
are grasshoppers.

2nd Folio Back
Ist... In autumn when grasshoppers can be seen. Thanksgiving festivities are to
be held. But happy memories are kept in the closet together with used
clothes. The poet associated the figure of a child with the preceding verse.
(Thanksgiving -*s au)
2nd... Now it is impossible to fit clothes the poet could wear once, because of gain-
ing weight. The grudge about gaining weight is mixed with humor.

(neutral)
3rd...  The poet linked that the retired professor who had gained weight was ham-
mering the keyboard of a personal computer. The accuracy of a scale and

that of hammering are connected. (neutral)
4th...  The verse written with inside scenes continued three times so the poet wrote
about an outside scene. It is skillful that he contrasted the modern computer

in modern times with a traditional Kite. (kite -*n sp)

5th... A kite in the sky and a painter under the full cherry blossoms. The poet
expressed both happy feeling and peaceful scene with a paunch and light

humor. (cherry blossom — sp)
6th...  The poet linked the scene with launching her canoe slowly on the river

nearby. This is the final verse where calm, peaceful nature and deep human

emotions are contained in it. (the spring river — sp)

Chapter 4 More Examples of International Renku

Here are some works in 1998 which the Milky Way of Renku Club exchanged
with the groups in other countries or composed with people around the world.

| think it is necessary for renku lovers all over the world to learn by appreciating
as many works as they can.

(1) January : The New Year Renku

A renku which composed in celebration of the new year is named hatsukaishi
(the New Year renku). Every January, the Milky Way Renku Club in Sado has
exchanged hatsukaishi with people around the world since January in 1994, when our
club was founded and we exchanged new year renku with the poets in another
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country the first time. That year, the members in Sado island composed 18 verses
(the first half of a kasen). Those in New York composed the second half, which they
sent to the public office in Sado by facsimile, where our members were gazing at it
as it emerged. This was the first such event in Japan so it was reported in the Asahi,
Mainichi and Yomiuri Newspapers, and on Niigata Broadcasting System. NHK also
broadcast a program about it on international shortwave radio around the world. 6)

Work |  Kasen “Harboring an Ambition” (The Milky Way Renku Club in
Sado)
This work was completed by the members of The Milky Way Renku Club in
Sado, translated into English and sent to renku devotees in other countries to cele-
brate the New Year in 1998.

Kasen “Harboring an Ambition” led by Shinku Fukuda
translated by Toshiyo Asaka
January 24, 1998
Nokan Center, Hatano-cho, Sado

(1st Folio Front)

New Year's renku party / harboring an ambition / for international renku
Sinku ny se

a mirror mochi sits imposingly / in the tokonoma Nogiku ny pi
treading barley / a child unclasps his hands behind him /
and puts them in his pokets Taeko sp ot
chasing a hemit crab / which crawls about a reef Setsuko sp se
open the curtains / to watch the hazy moon Yusen sp mo se
boots, sandals and zori / lined up Shihoko pi

(1st Folio Back)

beyond the border / a totally different world / of freedom lies Akio pl
out-of-uniform policewoman / held in my arms Fumiko lo
all my life / would like to live with you / — this ring Hatsue lo so
rose moss grows / all over the garden Masaharu  su pl
a youth in high spirits / rows a boat Ai su ot
recession in Asia / seems to be bogging down Yasuyoshi ot
await long / for the full moon — / skewered dumplings Takashi au se
a village play starts / banners flutter Fumiko au pl
should we thank / for the bumper harvest ? / — these rice sacks Al au ot
drinking sake with / a man I've just met Setsuko -0

the roar of demon drams / passing through / the blooming mountain Nogiku sp bl pi
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offer my school admission / on the family tomb Hatsue sp se

(2nd Folio Front)

misled / the twenty-third floor / a mailman Shinku sp ot
on a train with talami room / our karaoke party Takashi ot
overweight — / | take this and that / drastic treatment Masaharu se
an Indian ascetic / leads to a different dimension Kiyoshi ot
TonchiboC *) / died by an accident / before using his wit Akio wi pl
overtime work again / | flaked out by a kotatsu Nogiku wi sC
mankind / would be attacked by / the environment pollution Shihoko ot
don’'t want to say good-bye / her braided hair so sweet Taeko 5-0
on a roundabout way / a 60-year aged man / in love Yasuyoshi  se
a math answer paper / never completed in time Masaharu se
a full moon / inviting us / to a space journey Hatsue au mo ot
crickets sing / among trees in the park Setsuko au p|

<2nd Folio Back)

a well bucket is still / in the folkcraft shop / awaiting for winter Fumiko wi p|
with radio messages exchanged / dump trucks crossing Takashi ot
the leading actor dances / wearing a female noh mask
/ with vermilion lips Yusen ot
a “man in thinking” statue / in the heat haze Al sppl
in a blossom storm / | fell into / fantasies Hatsue sp bl se
cherry-petal shells in hands / my mind miles away Nogiku sp se

* tonchibo=a lovely young monster of a Sado's folktale,
quite familiar to people in Sado.

Participants: Shinku Fukuda, Nogiku Ishikawa, Taeko Ishizuka, Setsuko Ito,
Yusen Kondo. Shihoko Hattori, Akio Honma, Fumiko Kato,

Hatsue Nakagawa, Masaharu lkuta, Ai Nakagawa.

Yasuyoshi Honma. Takashi Tsuchiya

Work 2  Twenty Stanza “First Mt. Fuji” (The Milky Way Renku Club in
Tokyo)
This works was completed by renku poets of The Milky Way Renku Club in
Tokyo, translated into English and sent to renku devotees abroad to celebrate the
New Year,
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Twenty Stanza “First Mt. Fuji” led by Shinku Fukuda
traslated by Toshiyo Asaka

January 26, 1998
Kokushikan Univ. Tsurukawa

<First Front)

first Mt. Fuji — / a clear blue sky / boundlessly spreads Shinku ny
New Year's spirits / over the white sands Fumiko ny
my son / carrying a toy box / heavily Atsuko
while whistling / | look over a timetable Tomonori

<First Back)

behind the time promised / he shows up at / the moon-viewing party Ryoko au
a bamboocutter takes / Princess Kaguya in his arms Yumiko au

the autumn kimono's hem / loosens when dusted Ryoko au
the fuss over bankruptcy / business won't liven up Ichiko

at a beer garden / on the roof / flags fluttering Tomiko su
sweat freezes / at the bullfight Mutsuko  su

(Last Front)

an ascetic / exhibits great skill / painting a mural Masako
Himiko's mirror / dug up / and awakened Tomiko
with a new woman / who rides next to me / in my custom
foreign car Fumiko
after plastic surgery / she crossed the border Ichiko
snowflakes / drifting into the sea / reflect the moon Atsuko wi
my homemade Jibu-ni / is the very best Atsuko

(Last Back)
seventieth birthday celebration / a new-fashioned cane /

sent with a ribbon Ichiko
a butterfly appears / dancing around our home town rivers Yumiko  sp
Matsumoto Castle’s / renowned cherry trees / in full bloom Mutsuko  sp
for the Olympics / skiers intense training Masako sp

Participants; Shiku Fukuda, Fumiko Tachibana, Atsuko Takagi. Tomonori Wada,
Ryoko Yosida, Yumiko Ataka, Ichiko Otani, Tomiko Okamoto,
Mutsuko Sasaki. Masako Wakabayashi
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Work 3 Half Kasen “First Renku Party” (Association for International
Renku)

This work was completed by renku poets of Association for International Renku
at Sekiguchi Basho-an after they prayed to the image of Basho seated in Basho-do
and drank a toast of sake with gold flecks.

Three expatriate renku poets resident in Japan, Sanford Goldstein, professor of
Keiwa Gakuen University in Niigata, Kris Kondo, a lecturer of Meijigakuin Univer-
sity and Patricia Donegan, a famous poet attended this party.

Half Kasen “First Renku Party” led by Shokan Kondo
translated by Shokan
January 6, 1998 (Year of Dog-Tiger)
Sekiguchi Basho-an

<1st Folio Front)

first renku party / sake with gold flecks / offered to Basho Shinku ny
New Year pens / taken up with green tea Sanford ny

hazy moon / poised just above / the mountains Kris sp
fluttering petals / how many lifetimes ? Patricia sp bl

tadpole pond / kids putting together / their heads Mami  sp
lunch is ready / come home now Tateshi

<1st Folio Back)

the jizo / without a hat or clothes / lonely Patricia
shrine fortune says / the awaited one will come Kris
at that moment / completely putting aside / the single life Mami
a gasping secretary / in her due month Tatesh
humming / Sterisand's songs / on the morning seaside walk Sanford
Japan’s turning point / distant thunder Kikuyo su
ants in a line / go marching / to the horizon Kris su
grandmother's kuchen / again in my dream Patricia
collection / of ballet posters / in the attic Eiko
two cats clearly / in the moonshadow Kikuyo au mo
in the roshi’s sumi-e / how strong the order / of yellow mums Sanford au
with all my might / Kneading fresh buckwheat Shokan au

Shinku Fukuda, Sanford Goldstein, Kris Kondo,
Patricia Donegan, Mami Orihara, Tateshi Tsukamoto,
Kikuyo Sugiura, Eiko Yachimoto, Shokan Kondo
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Work 4 Kasen “Shining White” (Yuki Teikei Haiku Society)
This work appeared already in Chapter 3.

Work 5 Twelve Stanza “Returning Cranes” (Santa Fe Haiku Club)

This work was was completed in the new year by renku poets of haiku society
at Santa Fe in New Mexico in the United States. William J. Higginson, the leader,
had been to Japan three times to participate in renku activities: in 1989, he was in-
vited to the 300th anniversary of the publication of Okunohosomichi held at Gichuji
temple in Otsu, the grave of Basho. In 1994, he participated in “International Renku
Coloquium” held at Seikei University in Tokyo as a presenter.<) He played an impor-
tant role in founding Haiku Society of America and was a former president. He has
not only profound learning but also great experience. | have composed renku with

him several times.

Twelve Stanza “Returning Cranes” led by William, J. Higginson
January 27, 1998, from 5:45 to 9:30 p.m.

Santa Fe New Mexico

returning cranes / wing's shadows like / tiger stripes Higginson ny

the sudden explosion / fire crackers around the corner Elizabeth ny
through the open window / the rain-muffled whistle / of a freight train

Penny

she polishes her nails / with that red from Paree Higginson
so gently / his hand on her shoulder / the light dims Elizabeth

in wet leaves / footprints and the moon Penny au mo
morning wind / the scarecrow lets go / of straw after straw Penny au

the cows watch silently / picnickers open baskets Elizabeth
on the ridge-top / stroking the head / of my panting dog Higginson

the wash-line clothes / stiff with the frost Higginson wi
above the arroyo / harp strings echo / apricot blossoms Elizabeth sp bl

laughing in the sum / children and soap bubbles Penny sp

William J. Higginson, Elizabeth Searle Lamb. Penny Harter
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The starting verse is written with minute observation so it is very realistic. The
cranes represent the feeling of the happy new year and fire crackers in the side verse
show a town full of spirit. It is composed of twelve stanzas but in this short work, we

can fully see both the natural environment and the style of peoples’ life.

Work 6 Twenty Stanza “Lost and Found” (Chi-ku Meeting, Chicago)

This work was completed by the members of Chi-ku to exchange it with our
club, at Ms. Kondo’s invitation. We are very grateful for new renku poets to have
joined in our exchange of renku. It expands the ring of renku and realizes “a world
peace and friendship through renku" which is the ideal of our Milky Way Renku

Club.

Twenty Stanza “Lost and Found” December 7, 1998
Chi-ku Meeting, Chicago

<1st Folio Front)
early winter day / the planets in alignment — / first round of drinks Charlie wi

perfect holly berries / bobbing in the breeze Sara wi
lvy league mixer: / broken ice / in the punchbowl Charlie
how different my son looks / dressed up in my sport jacket Charlie

<lIst Folio Back)

home from the party / full moon / pale complexion Bud/Mark au mo
emptying the pool, pennies / enough for a piggy bank Sara

on a compact / chrysanthemum in bloom — / old power inside Lidia au
lost in its own shadow / Stonehenge Sara

on his violin / playing "Dark Eyes” / as she dozes Joseph
game of hide-and-seek / neither lover can be found Sara

(2nd Folio Front)

the puppy / picks up her scent / last day of school Mark sp
summer moon / the pealing of church bells Charlie su  mo

holding hands/under the jeweler's counter; / black velvet ring tray  Charlie

waking / he sees her hair, once golden Margret
swaying slowly / three leaves and five feathers / on Big Bear Lake Lidia
tippler navigating home / by the North Star Charlie

<2nd Folio Back)
the ship’s skeleton / at low tide / gray sky and ocean Mark
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southerly breeze / kite tugs at the string Sara sp
pear blossoms, / flecks of white ... / even cricket calls! Joe sp bl
ten robin eggs / warming in the sun Sara sp

Charles Trumbull, Sara Brant, Joseph Kirschner, Arthur "Bud” Goodrich,
Lidia Rozmus, Mark Bird, Margret Trumbull

This work does not especially celebrate the new year but begins with winter and
the side verse is written about the same season and the same scene. The 3rd verse is
shifted into sports. The way of development from here is all great. To the light of
“summer moon" in the 2nd folio front, the taste of the linking verse “ring” matches
beautifully and in the verses from 2nd to 4th in the 2nd folio back, the pleasant feel-
ing for spring are well written. The final verse about robin eggs is tasteful and skill-
ful.

Work 7 Kasen “First East Wind” (Yuki Teikei Haiku Society)

This work was completed by four renku poets in Japan and seven in the United
States of America. In America, led by Fay, the poets exchanged by e-mail, while in
Japan, we exchanged by fax. As used following in Bun-in format in Japan, several
verses chosen in America were sent to me, and |, the leader, selected appropriate
verses and judged for this work.

Kasen “First East Wind” led by Shinku
translated by Fay Aoyagi

from January 7, 1998 to August 27, 1998
Tokyo and San Francisco Bay Area

<1st Folio Front)
first wind from the east / sound of the ocean / strong and eloquent  Shinku ny

gulls wheel calmly / the year begins Eba ny
two brothers / blowing soap bubbles / at the veranda Fumiko sp
marinated horsetail shoots / on unmatched dishes Fay sp
glimpse of the moon / in soft light... / its face looks young Lynne sp mo
no holidays for / reseach and development Fay
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<Isl Folio Back)

DNA sequencing... / a gene for writing poetry / discovered
he touches my arm lightly / at just the right moment

Maria Callas... / the two of us enveloped / in her soaring voice
the peak of joyous rapture ... / then her hair comes tumbling down

fins of a colorful gold fish / moving gently / as if it dances
accepting the inspection / to avoid the war

sent to help unload / the portable barricades / ... early moonrise
in the basilica prayers / and incense on All Souls' Day

after the excited game / of hopscotch / | feel slightly cold
stuffed animal / imitating a Maltese dog

adrift / cherry petals scattered / across the crowd
lingering daylight... her smile / Aunt Helen at one hundred!

<2nd Folio Front)

spring rain / wets the rail / going around the island
travelling alone with / light baggage, a light heart

draining a glass of vodka / | join the circle / of the Cossack dance
the former palace’s paintings / open to the public

a dormant volcano / becomes active again / these days
using a computer / | integrate and deferentiate

a blanket / pulled up over / my empty head
her enchanting sidelong glance / even melts icicles

we stand before / the full-length mirror / still rosy with love
Tuesday morning paper / selling a scandal

to buy more soy beans / a tofu seller walks / under the moon
the owner of the field / goes out to thank the scarecrow
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Patricia
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Alice
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<2nd Folio Back)

autumn air / | received a letter / written in slender hand Kiyoko
clothing for donation, clean / and carefully folded Alice
acceleration / her toddler asks about / all the noise Alex

here comes the father lugging / three box kites and one bat kite Patricia  sp

in the garden / with blooming cherry blossoms
/ | forget I'm in a foreign land Kiyoko sp bl

between us and distant peaks / a gauze of thinning haze Ebba sp

Shinku Fukuda. Ebba Story. Fumiko Tachibana,
Fay Aoyagi, Lynne Leach. Alex Benedict. Alice Benedict,
Patricia Machmiller, Kiyoko Tokutomi, Toshiyo Asaka

(2) Awugust The 6th Star Gazing Event and the Renku Meeting

The 6th Annual Star Gazing Event and the Renku Meeting were held on Sado
Island in 1998.

In the 2nd year of Gennroku era, on the way of his journey of Okuno hosomichi,
Basho, looking up to find the Milky Way crossing between lzumozaki and Sado Is-

land in the sky, he wrote.

araumiya / Sadoni yokotau / Amanogawa
wild sea / stretching across Sado / the Milky Way

We have advocated the construction of a Milky Way Park on Sado and devel-
oped the campaign. We are also encouraging people to watch the Milky Way on
Sado and at the same time compose renku there.

In 1998, on Sunday, August 23, from 1:00 p.m., the Renku Meeting started. We
invited Mr. lon Codrescu from Romania as a special guest. Forty-five poets partici-
pated from around Japan and Sado separated into 8 groups to compose renku.

In the evening, after the party with the town mayer, superintendent of education
and other authorities in Sado, Mr. Genichi Araki, who discovered the Araki Comets,
explained about the Milky Way and other stars from 7:00 to 9:00 p.m. Cries of joy for
the beautiful Milky Way and other stars arose one after another.

Preceding it, “The Declaration of Peace", renku sent from overseas, and the other
renku works written for the occasion were recited.
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Work 8 Half Kascn “A Red Pebble” (The Meeting on Sado)

This work was completed by the first group of Mr. Codrescu. He wrote his verses
in English and Ms. Kris Kondo acted as a translator. Mr. Codrescu visited Sado Island
and discovered a red pebble, special to Sado, so he wrote about it in the starting
verse as his greeting to both Sado Island and the participants of the party.

Half Kascn “A Red Pebble” led by Jitsuro Tsuchiya
translated by Kris Kondo

1998, 8. 23, 1koi no Mura, Sado

<1st Folio Front)

a red pebble / to join my souveniers / autumn in Sado lon Codrescu au
wind twisted pines / bathed in moonlight Atsuko Takagi au mo

local harvest festival / the amusement train / laden with kids  Seikai Harnamoto au
with friends from afar / heartily shaking hands Akio Honma

on a huge platter / chilled watermelon / carved up Jitsuro Tsuchiya su
suddenly the yard / alive with ants Kris Kondo su

<1st Folio Back/

wearing yukata / Karen imitates / the island dance Seikali
slipping into red thonged sandales / the slender foot Atsuko
tired of waiting / every night / by Hachiko lon
a wife's irritation / travels around the world Kris
voices rising / three languages / back and forth Seikali
stocks wildly fluctuating/ exchange rates too Jitsuro
on the pond / a skater circles / the moon lon wi mo
bundling around the kotatsu the family warmth Akio wi
since you mentioned it / what happened to the wine
we were given Atsuko
passed the entrance exams thanks to Yushima Shrine Seikai sp
the new town / with young saplings in full bloom Kris sp bl
wearing a designer vest / a cat goes courting Jitsuro sp
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Work 9 Tankako “The Milky Way” (The Meeting on Sado)
This work was completed by all the persons concerned who gathered a room in
hotel Amanogawa-so near Ryotsu. Mr. Codrescu participated from the latter half.

Tankako (24-Stanza) “The Milky Way” led by Morio Rondo
translated by Toshiyo Asaka

August 23, 1998
Amanogawa Hotel, Sado

(First Front/
listening to the Okesa song / an night goes on — / the Milky Way
Fumiko Tachibana au

children are counting / the age of the moon rabbit Kiyoko Shimobachi au mo
spreading her apron / she receives / falling nuts Toshimi Takahashi au
car advertisement / for a model change Morio Rondo

(First Back)

with white teeth / and brown skin / a seaside-bred man Toshimi
regret for young days / like a vermilion scar Toshi
wearing a light kimono / | tried to captivate him /
without letting the chance go Tomoe Miyake su
after the Gion Festival / our marriage registered Kiyoko su
a pawnshop noren appears / at the very end of / the back alley Fumiko
Kiyoko

Glen Miller's / record bought
the master of the shop / bragging about his Manhattan —
/ a blossomy afternoon Toshimi  sp bl

an octopus balloon / swaying in the wind Tomoe sp

(Last Front)
at Meiji Village / people are taking photos / rainbow for a background
Shinku Fukuda sp

stopped jogging / at the red light lon Cordrescu

Mr. Clinton — / which is more frightening / a terrorist or your wife?
Yasuhiko Shigemoto

in the hospital garden / a lawn is taking root Toshi
I love a man / who looks like / a slowpoke doll Kiyoko
make more fire in the pechka! / also in our secret love ! Toshimi ~ wi
the moon in the snow / shines on the eaves / and an exchange student lon v/i mo
Fumiko

thick dictionaries / on the bookshelf
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(Last Back)

an ammonite / gulped down / by a dinosaur Toshi
playing cat's cradle / cudding a baby Tomoe
given ' a branch of the blossom / by a bully lon
a butterfly / heading for Romania Mono

sp bl
sp

Work 10 Twenty Stanza “Summer moon” (Boston Haiku Association in

America)

This work was completed by Mr. Shokan Kondo, studying in the United States
as a visiting scholar to Harvard University, and three members of Boston Haiku. He
sent me this renku for the exchange. It is very joyful that by exchanging renku and
experiencing international renku, the number of international renku works and

lovers for renku has increased little by little.

Twenty Stanza “Summer Moon” led by Shokan Kondo
July 11, 1998, 1:30 - 5:15

Judson’s residence. Suburbs of Boston

(1st Folio Front)

water in the lake / higher than usual / the summer moon Shokan
at the edge of the yard / loose strife crowdin Judson

chasing the frisbee / to the 50 yard line / the dog’s tail wags Raffael
on the tractor's seat / a folded jacket Glenn

(1st Folio Back)

piles of snow / in the airport parking lot / a wind sock limp Judson
X'mas homecoming / with a nervous girlfriend Shokan

Saturday night / approving of her dress / from the other room Glenn
through the microscope / cell division Raffael

the president expands / medical aid program / in Nigeria Shokan
the weary French teacher / a politial refugee Judson

(2nd Folio Front)
at Voltaire's statue / a flurry of falling leaves / children back to school Raffael

waiting at the red light / beneath the gibbous moon Glenn
from every window / of the dewy street / the mute offers Judson

condom machines / out of stock Shokan
hotel hallway / when she sighs / she smells of whiskey Glenn

smoke / from the billboard’s lips Raffael
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<2nd Folio Back)

my budget in yen / suddenly evaporates / by a quarter Shokan
this morning the roar / of the herring run Judson sp
heart's flower / monarchs / usher in the sun Raffael sp fl
at dusk a mallard / rests by its mate Glenn  sp

Judson Evans. Raffael de Gruttola, Glenn Gustafson. Shokan Kondo

(3) Awugust: Kokushikan University, Tokyo, Mr. lon Codrescu

The public lecture by Mr. lon Codrescu, a haiku poet and sumi from Romania
was held at Shibata Kaikan of Kokushikan University on September 2. The title was
“An Experience in Writing Renku". He lectured in English about one and half an
hour with a Japanese translator to over a hundred of haiku and renku lovers and
gave them a deep impression.m

After that a welcoming renku party was held and he composed renku in my
group six. The renku poets who participated in the party were mainly the members
of the Milky Way Renku Club and the Association for International Renku.

Work 11 Twenty Stanza “Poplars Change Colors” (the welcome renku

party)
The starting verse was written by lon with both his homesickness after spending

about a month in Japan and his gratitude to Kokushikan University for offering him
lodging service. | responded it by the side verse that the bronze statue of Mr.
Tokujiro Shibata, the founder of this University welcomed him.
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Twenty Stanza “Poplars Change Colors”

led by Shinku Pukuda

translated by Kris Kondo

1998. 9. 2

Kokushikan University, Shibala Kaikan,
Tokyo

<1st Folio Front)

far away from home / the poplars change colors / at Kokushikan

the founder's statue / a refreshing photo
framing / the just completed homepage / moonlight

the toy train curves / around the couch

<1st Folio Back/

gathering / the mixed chorus / gleefully
falling in love / with a bosomy gal

like Nadia Comanichi / burnt by / older love
nodding off / the sleepy cat

lost / a drunken angel / in the winter light
speeding up / on the snowy slope

<2nd Folio Front)

a gift of / ten-million-year-old / South Pole water
stocks falling / all over the world

husband / disappeared into the world / of ghosts
the moon shines / on his parting yukata

specially made / ice coffee / rather strong
lightly painted / with brush in pale sumi

<2nd Folio Back)
on the old /7 Basho poem stone / a bird's shadow
playing “kagome, kagome” / in the dusky garden
a blossom branch /7 trembling / onto the sleeve
on the shop shelf / fragrant herb rice cakes
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Atsuko Takagi
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Yumiko Ataka
Mutsuko Sasaki
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Kennosuke Ota
Yoshiko Uchiyama
Toshiyo Asaka
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(4) September : the United States

| was invited by Yuki Teikei Haiku Society and went to the United States on
September 6. | attended the symposium held at University of California, Berkeley
and lectured at the haiku retreat at a training institute in Asilomar coordinated by
the society.

| presented these lectures in America and reported about the Haiku Archive
inaugrated in the State Library in Sacramento, where | was kindly guided, in Kyoyo-
ronshu vol. 47 in both English and Japanese. »

After that | flew to New York to meet my old friends and then | visited Boston
to meet people who sent their works to the annual renku meeting on Sado Island in

August. The bond between we and the renku poets in the United States was

strengthened.

Work 12 Kasen “Pacific Ocean”
This appeared in Chapter 3.

Work 13 Half Kasen “A Red Dragonfly” (Yuki Teikei Haiku Society)

This work was completed in an assembly room near Monterey Bay in California
and a training institute in Asilumar. In this party, there were many renku poets who
had great experience and could lead renku. The starting verse is about her feeling of
waiting for my late arrival and about a red dragonfly. The dragonfly represents a
sense of season, a feeling of Japan and the atmosphere of two group who had gath-

ered there. It is very skillful.

Half Kasen “Red Dragonfly” led by shugihan (all renku poets)
from September 7 to September 11, 1998

started in Monterey and completed
in Asilumar

<1st Folio Front)

Monterey dune ... / waiting for a foreign guest / red dragonfly Fay au
floating on the autumn wind / the rise and fall of voices Patricia au
moonlit bedroom / shadows of the window panes / cross the tatami James au mo
after missing the shot / she changes her racquet Patrick ne
hot dogs / hibachi smoke fades / in still air Jerry  su
quick-stepping barefoot / he runs across the asphalt Emile  su
<2nd Folio Back)
Roger ne

curses ... / locked out / keys in
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years as friends ... / how we finger the same stone James o
she lets the “yes" / touch the very edge / of consciousness Alice lo

the carnie’s trusting wife / aware of his cutlery Roger ne
this driftwood log / its pattern of worm tunnels / no longer hidden June ne

one last test of the missle / that has only failed before Patrick ne
winter moon / ghostly appearance / at Elsinore Patrick wi mo

ice fishing Mother worries / until they return June wi
round mouths / on the high note / the conductor's hands Michael ne

the slowly drifting feather / balances on the railing Christopher ne
cherry viewing / the drunk professor / takes off his clothes Maggie sp bl

mountains are laughing / in the master's painting Anne  sp

Fay Aoyagi, Patricia Machmiller, James Ferris, Patrick Gallagher.
Jerry Kilbride, Emile VValdteuful, Roger Abe. Alice Benedict

June Hymas, Anne Homan. Michael Dylan Welch,

Christopher Herold, Maggie Chula

Work 14 Twenty Stanza “Autumn Shower” (Boston)

This work was completed by the four, my old friend, Raffael de Grutolla (ex-
president of Haiku Society), young Judson Evans, Shokan Kondo and his student,
Kiyoko Adachi and I. On our way to the place of the meeting, an autumn shower
sprinkled and | felt as if the sky and the earth had welcomed me who came to Amer-
ica for the first time from Japan. It reminded me that famous haiku by Basho.

hatsushigure / sarumo kominoo / hoshigenari
first winter shower / the monkey wishes for / a straw raincoat

led by Shinku
translated by Shokan
September 15. 1998, from 3:20 to 8:30 p.m.
Greek Institute, Top of the Hub.
Pru Tower, Boston

Twenty Stanza “Autumn Shower”

<lIst Folio Front)

Autumn shower / meeting friends again / all safe and sound Shinku au
an art exhibit / of Greek icons Judson
the third day moon / faintly comes up / over the hill Kiyoko au mo
above the sound of traffic / the folk singer Raffael
(1st Folio Back)
the politician’s name / in bold letters / red and black Shokan
Shinku  wi

the wood-stove burns / the long embrace

7
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surprised / to find you / wearing my robe
in the morning bed / tangled hair
still spinning / Nijinsky fans the air / the house lights dim

ruble devaluation / shakes the stock market

<2nd Folio Front)
sparrows / visit the cottage / on a hidden lake
in the streaking sunlight / | sit with eyes closed
guests for the moon / afriad for while / the thunder
the more | get drunk / the more purple the dream
disappearing / into the city / of scattered gems

the last dance / on Boston Common

<2nd Folio Back)

world record / of home-run hits / the whole nation boils
frogs begin to awake / all at once

the sounds / of children’s song / over the blossoming path

incense on a sunny day / memories of the days past

Judson
Kiyoko
Raffael
Shokan

Shinku
Kiyoko
Shokan
Shinku
Kiyoko
Shokan

Shinku
Kiyoko
Shokan
Shinku

su

su mo

sp
sp bl
sp

Shinku Fukuda, Judson Evans, Kiyoko Adachi, Raffael de Grutolla, Shokan Kondo
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stitute in Asilumar
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