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BASHO AND THE JAPANESE 

POETICAL EPIGRAM. 

lh B.\:-; [[, 1 LILL CJi.\.\ll:FIZL\IN. 

I. 

All J;1p:u1L:sc JH 1crns arc: sl1ort, as rncasurul by Europcan 

st:lnlbrd::;. llul tllcTe c>:i.sb all ultra -short varic:ty con­

sisti11~.;- or OJiiy .Sl:\'l'.Jlkl'll sylbbks all tolcl. Thc poch 

of Japan l1av« producl:d tl1c1usa11ds of thcsc: microscopic 
cci rnpositi ous, 11·hich L:njoy a 1~;rcat popubrity, have becn 
pri11tul, rqirintcd , comrncnt:1tcd, quutcd, copicd, in fact 

havc had a rc111arkable litcrary succcss. Thcir native narnc 

1s l loll. ·11 (dlso / lailu and J !ail.·11i *), which, 111 dcfault 

uf a [Jdkr c1 1u iv;i knt, I \'L:ntun: tn tran';iatc by "Epi­
grarn," using ll1at Lcnu, llOt ill thc modern sense of a 

pointccl saying,--1111 /iu11 1111'! di' di'ltX rilllcs onu\ as 

Huilcau has it,-hut in its carlicr acccptation, as denoting· 
any littlc piccc uf V(:rsc tbat expresses a dclicate or 

illgcniuus thoug·Iit. JL: l~m:: 1·111.l:ring· into historical cletaib, 

it rn:ty lx lwsl to g tvc a kw cxampks, so as to makc 

pbin at oncc thc surt or thing· to which thc student's 

attcntiun is invitcd. I•'ur a cu111po:;itiu11 bcg·un, co11ti11ucd, 

and cncled ll'ilhin tbc li111its uf sc vcnkcn syllablcs must 

·X· See pp. 254 :rnd clio --1 for an cxpla11ati„11 of lhcse tcnns. Thc Chinese 

ch:trackrs scrviu:; lu 11Tilc: lhc111 a re Zf1iJ , J:Jj:{iJ, ·(Jj:~ri· 
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244 Basltö and tltc Japanesc .Poctical Epigram. 

cviclcntly cliffcr considerably from our orclinary notions 
of poctry, therc bcing no roorn in so narrow a space 

for most of what we commonly look for 111 verse. 

Take the following· as representative specimens :-

Nag·a-uaga !o 
Kawa !1ito-suß ya 

}'itki no ltara * 
A single river, strelching for 

Across the moorland [swathed] in snow. 

No assertion, you sec, for the logical intellcct, but a 

natural scenc outlinecl 111 three strokes of the brush for 

thc imagination or thc mcmory. Just so in thc next :--

·* For the sake of thosc unfomiliar with Japanese prosody, it should bc 

stalcd that I. This language acknowledges no diphthongs :-wha' appear 

tu bc such in a Romanised transliteration are rcally two independcnl 

syllablcs. II. Final 11 always connts as a whole syllable. The rcason is a 

historical one, namcly, that lhis final n generally represents the sylluble 

11m in l·he archaic langnage, which toleratcd no linal consonants whalcvcr. 

Tims the word arurau, "probably is," Counts as four syllaJ,!es, and actnally 

sounds so to Japanese ears. 1'he 111, in such words ns a111/lai, a111.11ut, corncs 

under thc samc rubric. III. To a similar cause must be ascrihed the faci 

that syllables containing long vowels count double_ :-they all result frorn 

thc crasis of lwo original short syllables, as köri, "ice," from ko-ho-ri. 

Some Chiuese words with long vowels are written with three f(mia lettcrs, 

for instance ~ chö, "hing," as chi-ya-tt 1- ·\' t;. As the classical poels 

admit no Chinese vocables, such cases do not present themselves in thcir 

compositions. The epigrammatists count all long syllables as ec1uivalent to 

two short ones, irrespcctive of derivation and sp.elling, following in this thc 

inotlero pronunciation. IV. Such combinations as kwa, g'u..1a, sltu, cha, etc., 

though written with two Kana . lelters, arc also treated by the epigram­

matisls as monosyllables, because so pronounced. 

Applyi11g the abovc rules, it will be seen that such a vcrse as No. 3 
is perfectly regular in ils prosody, because the long syllable )'lt of yüdachi 

counls double. So is the following, where a novicc might find it morc 

difficult to make the count :-
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Basliü am/ t/11: )apancsc n)ctical hpigram. 245 

( 3 ) 
.)"11,c;11s/Lis11 J'U 

Vüdaclti 11ag11ra 
Iru !ti-l~ag-c 

IIow CiJul the air ! and through a shower 

Thc t-a<.\iancc of Lhe setting sun. 

( 4) 
Jlito-lw cl1iru 

Totsu ltito-lur cltiru 
J{asc 1w uc 

A lc:af whirls down whit."is down, alackaday ! 

A kaf whirls clown upun thc brccze. 

This last rcquires a ward of cxplanation. lt is not 
mcant to call up any actual scenc :-it is mdaphorical. 

Thc Japanese pocts wcrc in the habit of composing some 

lines whcn taking lcave of life,-a death-song in fact. 
Thc tiny composition htTC quott:d-itsclf a little leaf fallen 
two centuries ag·o-was the dcath-song of one of the most 
famous of cpigr;:nrnnatists. The words intimatc bis re­

gret at parting frorn lif't:, whirlcc\ down like an autumn 
lcaf upon thc brcczc, to pcfr;h utterly and pass out of 

rcmcmbrancc. 
These specir11ens may scrve to show the gencral 

character of tht: Japancsc cpigrarn. lt lS thc tiniest of 

vigncttcs, a skclci1 lll barest outline, thc suggestion, 

( 2) 

1 
C'luanjifsu )'a 

I 7 7 Kiuö. 1w 011i ga 

S Rei ni /mnt 

On New Y car's c\ay, yesterclay's <lun 

Co1ncs to present his complimcnts. 
On thc other han<l, No. 17 (i11/. p . 265) has a redundant syllahle,-viz., 

8 in the second line insteacl of 7, becausc the mv uf mos!ti-aguru counts as 

lwO. Such cases of irnperfect prosody are, as will be nuliccd Jater on, 

by no 1ncans uncon1mün. 

\[, 

'. :.111 J:asltil amf t/u· Ja.pa1u·sc I'odical h)!(i;nm1. 

n• 1t U1c dcsc ription, of a sccne or a circumstancc. lt 
i·: ;1 litt lt: tLd1 of coluur thrown upon a canvas one inch 
:: 1111:1r•» wlicrc thc spcctator is left to guess at the picture 
:1:; lw ~;t . he may. Often it remincls us less of an actual 
pil"I un: t lian of thc title or legend attached tu a picture. 

S11ch a vcrsc, for instance, as 

( 5 ) 
Um-lea.r:c ya 

Tomoc wo kuzusu 

JYlura-c!tidori 
A troop of sea-gulls, ancl . a gust 

Off shorc that breaks thcir whirling !light. 

-- might it not, witl10ut the alteration of a singlc ward, 
~;t:rvc as thc title of one or rnore of thc watcr-colcur 

skelchcs shown at any of our modern cxliibitions? Or 
takc this one by Dashö, the greatest of all Japancse 

cpigrammatists ;:_ 
( 6 ) 

JJfagusa ou . 
Hitu wo s!tiuri uo 

Natsu-no kana 
Over lhc sumt)1cr moor,-our guide 

One shoultlcring fodrler for h is horsc. 

IIcrc anyone famjliar with Japanese scenery sces mir­
rorecl thc lush-grcen landscape, the sloping moor with its 

giant grass man-high, that obliterates all trace . of thc 
narrow wintcr pathway, while the bundle on somc 

pcasant's shoulcler alone emergcs far off on the skylinc, 

and shows thc wayfarers in which dircction to turn 
thcir steps. Across a clistance of ten thousand milcs 

and an interval . of two centuries, the spirit of the scven­
tecnth century Japanese poet is identical with that which 
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Bas/10 and t/1c .Japa1tl'Se I'odiml Epignnn. 247 

inf..mns the work of the \i\/estcrn water-colou.rist of 
to-day. lt is intcnsL:ly modern, ur at least imbucd to thc 
full with that lovc ancl knowkclg·e of nature which we 
are accustomcd to considcr charactcristic of modern times. 
!\lun: rarcly figurcs Lake thc chid placc, ·as whcn Basho 
givcs us the follcnving· 

( 7 ) 
l7tima/..:i )'!!lt 

Aizta-dl' 11i !tasa11m 
/ lit11i-gallli 

She wrap~ up rice-cakcs, vvhile oue ltanc.l 

H„estrain~ the liair upou her bruw. 

A picturc this of a rustic maidcn at somc villagc fair, 

attcnding to her busincss of selling· cakes and lollipops 
tn thc holiday-rnakcrs, anc\ at the samc time not in­
altcntivc to hL:r personal appearancc. Or take an instancc 

from a highcr walk in lifc, from tlic Samurai caste of 
feudal days :-

( 8 ) 
<7'iu1uyi!su ya 

IL' 11i Jiu.::uri 1w 

:1 ;u-/ti lu1/..·m1 
'Tis i\ew \' c,u·s d<ty :-l'll gi.Hl nie '"' . 

J\Iy sw11rd, llie hc:irluuin uf iny huusc. 

This, to bc sure, is but a single touch, a mere indica~ 

tion. Ncvcrthcless, as thc. lcading thought, the key­
nole, so to say, of thc subject is struck-for was not th~ 
sword callcd " thc living soul of the Samurai? "-it 
practically suggests thc wholc picture. Without any ver­

bose aclclition, thcrc riscs up bcforc us the imagc of the 
warrior in his stiff-starchecl robcs, ready for claborate 
kucLd ccrcmonies, f'or war, or för !111nr/..iri. 

L ~ -· ll!ll 

L- --- uJl 
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248 ßashu and t!te .Japanese Podical Epigram. 

All the specimens hitherto quoted arc on subjccts com­

monly called "poetical." But thc Japanese epigrammatists 
by no mcans confine themselves to such. They turn 
willingly to the homeliest themcs. One or them Lells 

us how cold he was in bcd last night :-

( 9 ) 
.Smimkcreba 

1Vcrarezu 11t·1tt·ba 
lvao s1wtuslti 

So culd I cam1ul slcep ; and as 

I cannot sleep, I'm colcler still. 

Anothcr cxclaims 

( IO) 
Yobi-kaesu 

Fu na-uri mzemt 

Arare kana 
The lishmonger,-oh ! call him hack! 

Bul he has vanished in thc hail. 

lt is as if a window-panc had been thrown open, and 
instantly shut again. vVc have barely time to catch a 
passing glirnpse of the circumstance hinted at. 

A thircl grumbles, for that " the rainy scason of J unc 

has turnecl his i;azor rusty in a single night," while a 
poetess, complaining of that same sourcc of troublc, so 
farniliar to us resiclents in Japan, cicdarcs that her "em­
bwiclerecl gown is spottcd beforc it has cven once becn 
worn. The washing, the yearly house-cleaning, Christrnas 
( or rathcr December) bills, even chilblains ( ! ), come 
under the epigrammatist's ken. In· fact, nothing is tuo 
trivial or too vulgar for him. Many epigrams liave to do 
with packhorscs, inns, and miscellancous incidcnts of travcl. 
Some contain historical allusions, or allusions to litcraturc. 
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Somc an: "epigrarns " i11 thc cx~tct. etyrnolog·ical sense of 

tbc term, bci11g i11,.;c ri1 1tiuns un pictures, fans, etc. Hard ­

ly any cleal \·1·itb love , which is ,.;urprising, ;:is love takes 

hig h i'~lllk a111011 g· thc favouritc tl1cmes in the othcr sub­

clivis ions of Ja1w1 cse P' .>elry. 

II. 

So much by way of i;rcfacc and oricntatio11. ·1·1 J . 1c apa-

nc :~c crng_rarn Ins had a long and curious histo ry. vVhcn 
at its zcn1th, it alli,:cl itself with a systcm of ethical teach­

i11 g· ; yet its orig in c111 bc traccd to a paltry game. Thc 

tlung 111crits invcstigation. 
\Vc find, thcn, tbat al thc earl-icst pcriocl of which trust ­

worthy information has su1vivcd -S''}r ti1c L 1.xt!1 ce t ~ . . , · ,, , . ·' ~ · n u1:y 
of thc Chnstkm era, *-Japancsc vcrse alrcady consisted 

of thc sarnc extrcmciy simple elcmcnts as characterisc it 

at thc present day. So simple and scanty, inclccd, an; these 

clerncnts that onc almoc;l lies itates to cmµloy thc tcnn 

" prosody " in di scus,.;ing· thc rn . Neither rhymc, lluantity, 

nor accentual strcss was rc:g~trclcd, but a mcrc countino­

of syllables, ekcd out in sornc dcgrce by aclhesion to : 

traditional phrasculogy, morc particularly to ccrtain stock·· 

-~ Tl "'.1i - "/. . . , . _ "_ - lt.:: ' \t:p,·1,· \\'hit:h is thc c:uli cst surviving wnrk of Japa.ncse 

hteralure, date,; only frorn 1\. ll. 712. Hut its hislorical Hutices begin to 

be cr..:rlii>lc wh t n dcali11g w1Lh evcnls uf lhc liflh century, arid somc of th c 

poerns p.re_sc rvcd in it 1nay, with a f:iir degree of probilbility, l>e at:tribut<.:d 

tu 1hc s1xll'. _ cenlury, if not earlicr. Jo'ur a discussion of the whole sulijccl 

'.'! the crc'd1b1!1ty of carly JalJancsc hislury, sec the Introduction to llre 

1ranslat1011 of the " A;,jil: i," in Lhc Su1i11kme1lt to V·>l X ,. i· tl "T • - '- • • 1 1cse ransac-

t ions;" also a pnper liy i\fr. Aston in Vol. XVI. 
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'. ~ 5 o JJasltiJ and thc/apancsc Poctical Ep1~r.;rm1t. 

c pithcts (thc so-callccl " pillow-words" *). Thc style was 

n;uvc in tbc extreme , ancl exprcssed thc na'ivc sentiments 

of" ;t primitive people, to whorn writing was unknown or at 
least unfamiliar, and litcrature not yct thought of as an 

;trl. All pocrns wcrc brief, fnv cxtending beyond forty or 

f'di:.y lincs, most to lcss than half that nurnber. Thc rule 
dctc rrnining thcir construction was that lincs of fivc sylla·· 

lilcs and scvcn sylbbles must altcrnate, with an extra linc 

nf scven syllablcs at the end, to rnark thc cornpktion of 

thc poem. Hut even this simple rulc was oftcn viobtcd, 

c;pccially in carly timcs, for no apparcnt reason unlcss it 

wcrc 1Yant of skill. Frequcntly the imprcssion lefr on thc 

car is that of an almost total abscncc of rnetrc . Anyhow, 

llic norm<d form of tbc J apancse pocm bccamc fixcd at 

5, 7, 5, 7, 5, 7, „„„ 7, the nurnbcr of lincs bcing thus 

always odd. Frnm thc bcginning, thcrc had bcen an 

inclination to prefcr poems of five lincs to those of any 

Ltq.;cr nurnbcr. Thus the Tmtka, or " Short Ode," as it 

i:; tcrrnccl, of 5, 7, 5, 7, 7-or 31 syllablcs in a\l-'.vas 

cs tablishcd <lS the favouritc vchicle of poetry. lt ncvcr 

was what wc term a "stanza :"-no Japanesc poet ever 

cmployecl it as thc matcri<l.l out of which to build up longer 

pocms by _aclding vt; rsc to verse, such composite versifica­

tion ncvcr having approved itsclf to thc simple native 

taste. 'vVhcn anything longer than thirty--one syllables 

\vas wantccl, an indefinite series of 5, _ 7, 5, 7 lines, with 

onc of 7 at tbe _cr~d, was rcsortcd to, as ah-eady indicatecl . 

An impulsc towarcls such morc arnbitious efforts was 

~; ivcn in thc sevcnth ccntury, by thc suclden advance of 

c ivilisation at tbat period uncler Chinese and Indian in-

* For ddails of the pillow-wunls, sec Vol. V., l't. I. of these "Trans­

actions." 
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11uL:ncc. Tbc qui c kc11i11g uf thc national inte lkct thrüugh 

thc advcnt o f a m :w rcligi<>n, th·~ rcntoclelling of tht: govern· 

rnciil, lh c: introc.luct i< 111 uf i11n u1n c: rabk ncw custorns, wants, 

and indu slri,:s , tl1 c ~;uK ra l diffus ion of the art of writing, 

a nd thc :;tucl y uf Chinc·sc litcralure, e nded by invigorating 

cven podry. Tlt L: yc:;1rs l.Jd\\'cc ll, say, ' A.D. 700 and 76o, 
whcn thc flr s t ;u1th u!ugy-tl 1c wcll-knuwn " JJ/,m~J'Uskit "­

was co 111 pikd l.Jy l111pu·i;d urLkr, 11·it nesscd a V<~ ritable out-

1.iurs t ur Su ll g . . Tli L: rc WCl'C b ~illads, kivt:-[lOl:lllS, degies, 

tk:suiptivc pue 11 b , n1ytl1olu,;ical \><1L'lll S that somdilllCS rise 

;tl1wist illlo rnaj cc. ty uf cxprt:ssion, occa~, ional puems of 

va riuus i1111.ior'l cv ilit:ntly ins1,iccd !Jy ::::·enuinc sentirne11t. 

Thc forei g n in1l ~1L: 11cc d ocs not rnake itself obtrusivcly 

lClt; it in fo nncd, witllout viukntly warpin~-. the native 

taste. \N hat it cvnlributccl to the kchniquc o f verse was 

chicfl y a lo ll)Wkdgc o f that systun of "parallc lis rn " which 

was thc ruk: in C hinese, ancl which thc Japancse p oets 

now aduptcd as an occasiunal u rn :uncnt. Son1c of these 

comt>os itio us of t hc glllden agc ran into· as rnany as 50, 

70, or 100 lincs . Gc ncrally, howcvcr, a thirty·-<1ne sy llablc 

versc on the sa rn c s ubju:t w.ts a ppcnded, showing how 

curiously Le nac iow; thc Japane;,: taste was of that diminu­

tive form. Spccimcns trans latcd litc rally, both of the 

lon b·c r [ltll~ms a ud uf thc s lH' rt <m cs taggcd 0 11 to them, 

will be found in l\1r. 1\ston's "Grammar of thc Japancse 

·\\fritte n L ang uagc" ancl in hi s " His tory u[ Japanesc 

Literature." A cuntcmporary critic rni g ht well have 

thought that the poctical litcralure of Japan was marching 

towarcls a g reat futurc. 

Unfortunately, such was nut thc casc . Thc wider in­

spirat ion di ecl · o ut within a sing-Je lifi..: -tirnc . Thc next 

time that an lrnpc ria l anthology \vas calkcl for (the "}(oÜtt-

L ~~ 
1 

„,.,. 
1 

[ - -.., 

- ..... 

L: '"" 

:c s :.! /i1 1s/1ii 11111! Litt' .fapancst' FodiC1lt E}i.J;'1'1111t . 

. 1'!111," publishcd A.D. 905), only fivc poe ms out of a total 

,i(' ovcr 1,1 00 attaincd to any length, and cvcn these few 

;1 n .: univt:rsal ly allo,;cd to lack merit o f any kind . All 
l11t: n;s t wcrc diminutive picccs each of thirty-one syllablcs 

0 111 y, and this contin ued ever aftcr to be thc classical form 

of versc. V t: ry dainty some of thcsc little ve rses arc; for 

hert: anain Chinese influencc had bcen active , and hacl 
b '· · 

intruduccd numerous themes hithe rto untho ug ht of, besidcs 

s uggesting a far m orc skilful use of lan g uage. The snow, 

thc moot.l, the plurn-blossom, cvcn the cbcrry-blosson which 

is nuwaclays consiclcred the national ll owe r par l'.t:ccl!nue, 
tlic autumn lcaves,-in fact well-nig h all thc subjccts that 

ha vc cvc r s ince formcd thc commonplaces of J apanest: 

vcrsc , are Chinese importations of the ninth and tt:nth 

ccnturics. That the native prosody should havc s urvived 

unchangcd unclcr thöe circumslanccs , may appcar o·cld . 

The causc is doubtless to be sought in thc profoundly 

divergent phonctic structure of. the two la ng uages, which 

maclc thc adoption of Chinese m etrcs and rhytbms physically 

i1ni"•o.~si\Jle. Herc i ~; a couplc of rt:prcse ntativc specirnens 

of thc thirty-one syllablc stanza, as turnccl out by in11umcr-

• ;1bk pocts from thc ninth century down to our own day :­

J;'uyu nal[ara 
Sora yori luuta 1w 

Cltiri-kum wa-
J(umo 1w auata wa 

l!aru ni ya aruran 
When from the skies lh ct l win ter shrouds 

The IJlussorns lluller n.<t111d my head , 

Surdy lhe spring ils light musl shed 

Un lands that lie beyond lhe clou<ls. * 
~· Th; -" 1~ i0;~~1~ ;; -,~r~of CtJl;-;:~--;\1~-,~;,~fl~~kes ~ ·~hicl~l;;~~~~~f u l 

(' llinese cuHcc it, are Jikc·ned lo the wllite pdab of Lhc; cherry-Jluwer. 
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H~11w 1110 111itsu 

! !ot(ltl'/;-isu wo mo 

!1 -iki-!tatctsu-
!{0110 J'O nocl1i 1w yo 

Omou !cdo naslti 

I1vc :-:.1.-v11 Lllc tlc 1\\Tr:-\ hluo1n and fade, 

1 havL lil:ard. uul Lhe cuckuu\ nute:­

"!\"1jthcr i11 thl:.--; \\'1>rltl is lhcrc uughl 

?'\ur i11 l\11..'. 11exl lo 111;tke 1ne sad. 

'fl1;1t 1;;, tlic p11d-c1 truc Epicurcan-has drunk to 
tlic. rull thc.: cup of lile, and has no fears fur the lite 

to comc. 
i\ sorncwhat frcc tr;rnslaüon must bt: excused, as our 

English rhymed stanza is nut ccisy to ni;inage. Yet I 
hukl to it, as fairly reprcscn~ative of thc Japanesc original, 

with which it agrccs in lcngth within one syllablc (_p insteacl 
llf J r), and also lxcause, whcn halv2d, it will servc better 

than aus-lit else to n.:ndcr thc cpigram. * In the case 
of the epigrams, which arc far easier to translate, all 
thL'. vcr:<iuns given in this papcr arc literal,-as literal, that 
is, as thc dispctrity bct\\'ecn English arnl Japant:se idiom 

* Thc wltok q11csl iu11 ns lü t.he bcsl ec1uivalents for alicn rnelres is a 

nuluriously llifiicu1L 1111'.'. ~11111c ingeniuth rcader niay point oul that -the 

J:ipa11eS L: L~ pi~ram 11a~ c:-i.~1clly Lhe saml! Hu1nl1er of sylla\Jlcs (17) as the 

hc:<euuc\ct-, wheu tltc \aller nms l<> ito full lcngth of live tlaclyls. :Never-

1helc", J shuulcl 11ul odecl lhal furrn .as :rn cquivalcnt in lhe present case, 

parlly \;ccausc thc hexarncler always suunds cxutic in English, wherens the 

Ja[>alll'S<: mca,urc tu lic rcprescnted is t10Lhing if not pupular ancl farniliar; but 

~t ill n1un· bccau:;c Lhe C~reek or Lai.in ltexa1ncter possesses a grand reson · 

:111cc, and is in it."::lf a cutllj>lete unil pcrfcclly roundccl ofl~ whereas thc 

form of lhe J:>parn.:sc epigralll is cs:;cntially fragrncn\ary, a:i will bc cxplain­

ed Llter Oll. The :-ill\ll~'.\\·l1al jl)ggi11 g furl11 which I havc choscn, wilh its 

cle11H„· nlary 111etn; am\ ib :-;u~gcstiu11 of fragrnc11lariucss, appcars tu 1nc tu 

c:.llil I \il'. ClSC Ji1.:Lltr. 

\l __ 

l 
l --~ ' ~ 

.„ 
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Basltö and t!tc .faj>ancsc Poctical l ipigram, 

will allow. But in the spccimen thirty-one syllable odcs 

hcrc quotccl it is rather to the form that I would invite 
attcntion than to the matter, because in this particular form 
thc cpigram had its origin. lt will be noticcd that a 
dash has been placed after the third line of thc 
Japanesc original. This is because the voice always pauses 

in that place, after what is termed the " upper hcmistich" 
(Jap, Kami no Im, also J--Jvld.:zt, liL " ini:ial hcmistich "), 

consisting of 17 syllables. The '' lower hemistich" (S!tilllo 

no kzt or Agcku, * liL "raising" that is "finishing hemistich ") 
consists of 14 syllables, The slight pat_ise rnade bctwecn 

them for rhythmical pnrposes causes cach to be rccogniscd 
as a serni-inclepenclcnt cntity, cven when the sense flows 
un without interruption. Th.is fact had an irnportant result 

in what carnc aftcr, 
And now the Chinese influence, which so far had acted 

fur goocl, took a baneful turn, introducing convcntionality 
and frivolity. Poets-shall we rathcr say poetastcrs ?­

were no langer to draw their Inspiration from their own 
hearts, am! from thc incidents of their lives :-thcy wcre 
cncouraged tu write to ordcL The social state of Japan 
at that period fosterccl the evil. There could be no popular 

or national literature ; for the mass of the nation still lay 
bcyond the pale of the only literary influencc then known, 
-an alien one. The cultivation of letters was accordingly 

almost confined to Court circles, a Court itself bereft uf 

political power, and whcre life had sunk intu an cffem­
inatc round of ceremonies ancl diversions alike puerile ancl 

tircsome. Poetical tournaments (uta-awase) became a 
favourite pastime, In imitation of Chinese usage, themcs 

-- - ---- --- ---------------------- - - - ---- - - -

* The Colloquial expression agcku 110 liate ni, " the end of it all," comc·s 

frum lhis, Lieing lilerally "at lhe end of thc hernislich." 
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wcre sct, courticrs' wits werc sharpcncd a(;ainst cach other, 
and prizcs wen; aclj udged. \Ve evcn hcar of gokl dust 
and of landecl cstates bcing bestowed on successful com­
petih•rs; but real poetry had ceased to live. 

The ncxt step was the intrnduction, at these poetry 
tournamc:nts, of a Chinese gamc rcsembling our "capping 
verscs." At first, in the nintb ancl tenth centuries, thi;: 
lorcls ancl ladies of Kyöto composed Chinese verses as near­
Jy as possible alter the mode prevalent at the Court of 

Nanking, on rhymes officially givcn out, and according to 
the intricate rules uf Chinese prosody. But when, in the 

c:leventh century, their first pro-Chinese ardour ha<l coolcd 
' 

ancl the task of writing in a t~ircign tongue was feit to be 
too irksome, thcy fcll back on the traditional native stanzet 

of thirty-onc syllables. The garne, then, in this stage, con­
sistcd in cithcr fitting· on a fir.,.;t hcmistich to a sccond, or a 
,.;econd to a fast. This was termcd Rcnga, lit. " linked 
vcrscs." Sometirncs, supposing· a sccond hemistich to havc 
bcen given, i11genuity wa.•; ex•:rcised by the composition of 
more than one suitablc first hc111istich, whose merits woukl · 
bc discussed, aml tiic palm awardcd to thc best by an 
umpire. The independence of cach hernistich thus became 
accentuatc<l; and if thc second ancl less important half were 
to fall off, thc l!o/..-1.:u or first'hemistich would remain as an 
independent cntity. This is what did in fact happcn, and 
Lhe form of thc cpigrarn was thus cletermined. 

Things, howevcr, dicl not at first rnove in that direction. 
For a long time-thrce or four centu"ries-the tendency 

was thc other way ; and here comes in the rnost curious 

part of thc story. Instead of producing an ultra-short 

varicty of vcrsc, the new gamc seemed rnore likely to 

Jcnd to a long and intricak variety. lt would ccrtainly 

..!) fJ Ras!tD and thc fapmzcsc Poctica! Epigra.111. 

li;i vv dune so, bad not the bcnt of thc Japanesc rni11d 
IH :('JJ l<H) dccidxlly towards thc srnall, thc sketchy, no 
J.- :;s in poctry than in painting ancl carving. The "linkcd 

l'crscs," which, down at least to the ycar l I 24, had consist·· 
cd of two members only,-one uppcr ancl onc lowcr 
l1c111istich,-werc extended to a larger number, in imitation 
ur Chinese modcls. This changc hacl taken place by the 
l>c~inning of thc thirteenth century; and as the Far-Eastcrn 
mim! habitually submittc:d all rnatters-even the most 
trivial-to rigid rulc, a cocle was clrawn up for thc 

i-:·uidancc of vcrse-cappc:rs. This coclc appeared in several 
rcccnsions, of which the first clates from A. D. 1087, the 

latcst from I 50 r. According to it, thc length of a sct of 
" linkcd verses " was extendcd to 8, to 50, am! ultimatcly 
to IOO hernistichs, and a ccrtain or<lcr was prescribed for 
the succcssion of subjccts treatecl in each sct. Thus, 

if the f-fo!.:ku (" initial hemistich ") spokc of the spring with 
special rcference to January, the second hemistich must also 

rcfer to January, and end with a full stop. The third 
hcmistich must introcluce some iclea appropriatc, not to 
January only, but to the whole scason of spring, ancl must 
end with the particlc tc, which roughly corresponcls to our 

English participles in ed or ing; but shoulcl the second herni­
stich havc inclutleda te, then one of the particlc:s ni or ra11, or 
thc phrase mo naslti, must be prelerred. The fourth hcmistich 
is a "miscellaneous " onc, .that i~, no mention must be 

macle in it of any of the four seasons. It shoulcl end with 
some such easy, graceful verbal termination as nari or 

keri. No. 5 is called the " Fixed Seat of the Moon," 
becausc hcre the moon must in any case be made mention 

of; ancl this and Nos. 6 and 7 are termecl the "Three 
Autumn Hemistichs,-for the moon, which infrocluces 
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thcsc thrcc, is thc spc:cial propc rly of autumn. All thc 

hc rni s tichs down to No. 6 inclusive a re te rmed the "Initial 

Obve rse" (Slw-omot<') , bcca use always written on one siclc 

O f th c S~llllL: s l1u;l of pape r ; ~ llld (according to OUC mtthority 

at least) such s uhjt:cts as rclig iun , love, the shortness of !Je, 
and the cxpr,·ss i1111 <. f pe rsu na t sc11Li111c nts a re forbidcl en 

tbcre in. H c n1i sLicl1s 7 tu 1 2 (i n sume cascs 7 to 14) arc thc 

" In itia l Reve rse " ur " l{cverse Co rner" (.S!tu-ura or · Ur1i­

/..'1ufo). No. 7, as a lrcacly incl icatcd , forrns o nc of the three 

J\utumn Jk lllist iclis; but in No. ö am! thosc tha t follow, thc 

clwic(: o f s ubj cch is lcft free. T he fina l hcmistich (Agd:u) , 
lwwcvc r , 1n1.1st rcturn to thc s ubj ect of N o. r . The ru k s 

vary somewhat, acc,; rclin ;:;· to t hc tota l numbcr of hemistichs 

g athc1·ccl tug-ct hc r into a sc t. F ur insta nce , in une varidy 

of 3(i, whose name and nu111bc r a re de ri ved from the Six­

<u 1d-Th irty l 'od ica l Geniuses of mccli<eval lite rature , there is 

a d i\·is i0 n into t11·0 scts of 1 K .:ach; a nd thc first of thcse is 

subcliv ided in lo a n O bvcrse of 6 ancl a R eve rse of 12 he rni -· 

s ti chs , whi le in t hc second subd ivision, technically tenrnx l. 

thc " Lcavc-taking ," thc orde r is cxactly contrary, t lw 

O bvc rsc havin ::; 1 2 a11Cl thc IZeve rse 6 hemis tichs, while thc 

" F ixed l' laccs " for the me11Lion of t hc m oon and of thc 

Howc rs a re a lso exact ly contra ry , bc ing rcspccti vely 5 and 

11 in the o nc, a nd 1 I a nd 5 in thc othc r. I have hcrc 

g ive n onl y three or four <l f thc technical te rms with which 

the s ubj ec t bris tl cs , a nd will no t cla im yo ur attention fo r 

thc e laborate m ies reganling t hc collocatio n of s ubj ects a nd 

the choice of words . Their minuteness a lmost passt:s 

bdicf, as when, for instancc, it is o rda incd tliat the word 

zk1.[;·a , " how ? " may not bc reµca ted cxcept at an interval 

o f thrcc hemistichs , nor the w ord bakari, "about," save a t 

a n in tc rva l of scvcn hemistichs ; !totutogis1t, " cuckoo," 011ly 

[_;. 
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u1JCc i11 a sct of 100, but uobc, "moorl a nd, " ancl mats11 /..'oi, 

" luve kqit waiting·," twicc . Addi tio na l rul es prnvidc fur 

thc prcfc rentia l use of homony rns,-fo r instancc, Im %~ , 

"fr;igrancc," instcad of /,:a ~\)(. " mosquito ;" for anag ra ms 

o f p rope r na mcs, fo r a l ph ~dx: tica l scquencc in the ordc r of 

thc A'ana sy llabary ,-;dl thi s in ce rta in fixed placcs,- as 

also for thc inse rti op o f wo rds upsidc down, as 711ifsu, 

" th n:e," for ts11111i, " sin, " a nd fo r thc introduction, not of 

actual words thcmsclves , but of ce rta in o thcrs with wli ich 

thcy rnay form g rammatical compo unds . .i\ t this point: 

cven thc J apa ncse cornmcntator brcaks down, confcss ing· 

tliat thc intricac ics of Lhc subj cct bcf;ill to baffk him. Tn 
frt ct, he vc nturcs so far as milclly t o s uggcst that " th ,:se 

rulc::;, bc in g too 111ccha nieal , must have intc rfe red to sonie 

cxtcnt with the poctical valuc of the p icccs composed."( ! ) 
E asier of cornprehensio n is the class ificatio n of all thc itcms 

a llowed to bc mcntioned unde r the capti on of each mon t h ~ 

Thus, unclc r Ja nuary we 6nd New Y c.l r' s day, thc New 

Ycar sky, ce rtain ricc-cakes, a particula r kind of wi·1e , 

fc rns , thc stra w ancl othe r emblem s used in New Y car 

dccorati ons , va rio us cercmonics, lotte ri c::; , g ifts, tlic scvcn 

hcrbs of spring·, the plum-blossom, the willow, etc. vVc 
a lso uncle rstaml , without clifficulty, though pe rhaps wi t h 

wonderment, tha t an elaborate sct of ru lcs prescribcd thc 

mcthod to bc fo llowed in tra nscribing each set of poc rns on 

papcr, as sorne of the pages we rc to .have more written on 

thcm , somc less. The papc r itse\f, too , hacl to be fold cd 

in a pccul ia r ma nncr, a nd the va rious pagcs possessed 

tcchnical na mcs, as alrcacly hintecl a t above. 

All this is puerile enough. H ow für more absurd will 

it no t appear, when closc r scrutiny rcveals the fact tha t 

the tota l of 36, 4 4, 50, 88, o r 100 hemistichs thus tad:ccl 
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nn to cacli otltL:r hy un:ilt1.:rab k rulc gave no cu11tim1
1 

"" ' 

sense! In thc Chinese irn:iJL:b thc se nse ran 011 conti1111 „ 

ous!y. But c ithc1· thesc modcls wc re rni sundc rstood, owin;.; 

tu thc: ir bcing rc:1d in anthol,i~ i t:s which gave only "elegant 
c:--:t racts " of thc ch icf "bcautico; ," or eise thc Japanes, : 

stanza-or pc rl1:q >s \\ ' C sl10uld rathcr say the Japa ncse mind 

of tbat age- ub :-; t inatcly rdusecl to leud itsdf to any bul 

the shortcst Oighb. Tu bc sun . .: , the work was clone, m 

rathcr thc ga 111 c: weis pla ycd, umkr circurnstallCL'.S which 
would havc crampcd rnore soarin g intellccts . Notwith­

sL:1.11cliwr thc du111i11iu11 of Chinese prcccck:nts ovcr JapancsL: 
b . 

litc ratu rc, whi ch kis alrcady bee il cu11m1entcd on, a rulc 
h:1nclcd dow n from tim,; i111111c rnorial fo rbadc the usc i11 

pudry of any but purel y native words. Thus, rnorc than 

h:df thc \·ocabubry \l<ts cxcludcd; fo r half the vocabulary 

w:1s Chinese , and thcse Chinese worc\s co ll1prisccl many 

of those in must farniliar usc, bcsicles most of the . te rn1s 

denoting de li c~tlc ,; hadcs of meaning. Their cxclusion at 
once \imi tcd thl: :-;cupc of poctical cxpress il) l1, helpec\ tu 

makc it a rtificia\, zlnd clivorcccl it evcr more ancl more frorn 

real lii'c . 
In scri ll us pudry tlK ban ·pbccd on all forcign terms 

provcd too st rung tll brcak. a nd has rc niained in forcL: 
lllnvn to the presc nt day. The result was tliat this serious 

poctry soon beca mc foss ili scd in rnannerism am! vain re­

pctitions . Hut CVL'. ll Jt Court ,-solemn as the Court uf 
Kyöto was,-a revul siun took place . As early as A.U. 
~05, \1·e find lhe cumpilcrs of thc " Kol<in-skit " aclmittin ~~ 
to a corncr of thcir antholugy a small set of stanzas ,1f 

1
norc o r kss comic import, or cha ractcrisccl by conccih 

which n\'e rsteppnl thc limils s~t by the rulcs of scriuus 
poctry . Such c,.nnic sl~111 z; 1 s wcrc tcnncd lfai!.:ai, and lhc 

L~ .J 

taste for lhcm gradually spread. Thc subjccts rnight b~ 
takcn from common life ; ancl common worcls-Chinese no 

lcss than nativc-wcre aclrnitted into their vocabulary,-­

an innovation of fa-r-reaching cffect, for it gave free scopt: 
alikc to thc mim\ and the tongue, which had hithcrto bcen 

\JUund in media;val fcttcrs. After sorne time , it became 

fa shionable to compose " linked verses " in the ncw colllic 

or colloquial style, whicl~ accordingly rcceivcd thc na111e 

of Jlaikai 1to R.e11g a, that is, " comic linked ve rscs." Thc 

first extensive collcction of thcse was rnade by onc Yarna­
zaki Sükan, an ex-Samurai who turncd Buddhist pricst,-~t 
priest, apparcntly, of the jovial sort, as hc forsook tbc 

worlcl lcss to practise devotion than to be rid of thc worrics 

of feudal sc rvice . He livccl from 1465 to 1553, and is 

commonly regarclecl as the fathcr of the Japanese epigra m, 

although another poet-pricst, Sögi Höshi ( 142 r-I 502) was 
his elde r by more than forty years. A noticeable feature 

of this period was the clownward spread of the taste for 

this d ass of poetry into the in(crior ranks of society. 
Althou gh thc custom long persistecl-indeecl it ts nut 

quilc dead cvcn in our own day-of !inking vcrscs togdhcr 

according to the claboratc aml puerile ruks mcntioncd 

abovc, thc lluk!.:u, or " initial hcmistich," had gradually 

comc to bc cons ids rccl morc irnportant than all those that 

wcre taggcd on to it. Its composition was habitually cn­

trusted to the rnost skilful of the poets present at ;rny 

poctry mccting, it was repcatcd from mouth to mouth whcn 
the · othcrs wcrc forgottcn, and iria ny anthologics wcrc 

devotccl to it alonc. Thus clid it happcn that though the 
worcl Jloklm properly rncans " initi:ll stanza," an,cl .Hailai 
110 Rm,i;·a propcrly means " comic linkecl vcrscs," the 
two terms flu!.:hu ancl flail:ai havc practically run together 
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into onc s ig rn llcation. They, as wcll as J-/ailm (which is 

a cross bctwecn t he two ), indifferently clenotc what we 

luve ventured to te rrn the Japa nese ." epig ra m." This 
epig ram may be ck fincd as a hall-stanza or ig in;llly of a 
comic, or at least a culluqu ia l cast, wh ich in time came 
to bc cornposcd in all moods,-grave as weil as jocular, 

csthctic as weil <ts t ri via l .. classica l as weil as colloquial. 

Its pe rrnam:ntly d istinct ivc charack ristics a re two in num­
bcr :- firs tly, it is q ui te frec in its choice whethcr of subject 

or of dicti11n; SL:condly, it is cssent ia ll y frag rncntary, the 

fact that it is pa rt only of a complc te stanza, a ncl that it is 

conscc111ently not cxpcc tcd t o do more than adurnbrate the 

th u ught in the wrik r's mind, hav ing· ncve r bcen lost sight 
of. All th rnugh its history , ind ite rs of epig ra ms have 

devotecl no sma ll porti l) n of thci1· t ime to furbishing up the 

miss ing secü11d halves of thcir staves. A secuiid stave is 

always thc re in po~·g if not in essc,-a fact irnportant to 
thc would-bc. - t;-~ll1 slato r, beczt u~-~- - it shows him that in 

sclccting a fo rm for h i::; versions , hc sho ukl prd't.: r one which 
is ealculatcd to pruduce on the English ea r the impression 

of fra~; 111 c 1lt a ri11ess . lf hc ulllits to notice this, he will 
fail in hi s chicf duty ,-- that of rcndcring in senne sott the 

1110vcrne11t of thc orig inal. The same considc ration e x­

pbi ns 1d1y the Gramrna r of this sty le of vc rse is apt to bc 
elliptica l tu the w rgc uf o l.Jscurity,-past that verge indeed, 

- so that g rcat nurnbc rs of ve rses a rc unintellig ible as thcy 

sta nd. T hey are not (tcclrnically speakin g) mcant to 

stand su; it is ass u111cd that somcthing ought t o follow . 

i\ccordingly, tli c rcader is constantly called upo n to supply, 

not only missing vc rbs a11d particles , but w holc clauses. 

Thl: Japanese thcrnsclvcs oltcn g rupe vainly in the obscur­
ity thus causcd, as thc attcmpted cxplanatiuns of thc 

262 Bas/1J 1utd t!te Jap mtl·se l ktical Epigrm11. 

commentators amus ing ly tes tify. Littlc wonder, then, that 
thc fore ig n s tuclent will be apt to fin d full y half, perhaps 

lhrec-qua rters , of the cpigrari1s s ubmitted to his noti ce 

eni g rnatical.· T a ke this, for instance, 

( 1 1) 
Hatsu-y u!.:i ya 

A re 11to ltito 1to !.:o 
Taru-ltiroi 

lil . First snuw, aye ! that tuu a child uf 111 an, p ic :,~ Hl[I uf l•arrd s. 

Such a coll ocati on of worcls suunds t:o us like abs ol1 1tc 

nonscnse. But it is not nonsense ; it is only sense ovcr­

condeascd. T he meaning is : " That poor boy, walki ng 

alun g thc strects picking· up cast-off barrc ls in the first 

win tc r s1101v,- hc, too, ancl others likc hi m , mise rab le 

thoug h be their Jot, yct count a rnong the sons of rnen, 

and as suc11 desc rvc our pity." Tbe s ig·nilication is clcar 

to the J apa nese without periphras is or cornmcnt, bccausc 

they a re habituated to such c jlipti cal rnodes of cxprcss iun. 

In fact, this vc rse has passed into a proverb . Or again, 

( [ 2) 
Yo no 11a!.:a wa 

JUi!.:!.:a minzt 11uz uo 
„'>akura kana 

lit. As fo r the world, oh! cherry un;;cen du rini; lhrce. days. 

This, too, is p roverbial, being eq uiva lcnt to somc such 
saying of o urs as "Thc fashion of- this world passcth 

away." Interpretccl more closely, thc exact sense conveycd 
is that '' T he world changes as rapidly as does a chc rry ­

tree which one sh ould not havc visited fo r the spacc of threc 

days. H e saw it in full bloom; meant ime thc wind has 

· blown, a nd lcft not a sing le blossom on t hc branchcs." 
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r kn.: , too, Japa ncsc rcaders would rcquire 11 0 cxplanation. 

Therc a n.: , howcvcr, Ji umc rous cascs in which thc proccss 

of conclcnsa ti<rn h:ts becn ca rried so fa r as to baffie cvcn 

t hcm. T his h< q ipens chiefly 11 hen thc epigrnm refers to 

somc parti cula r circ urnstance or event, which has bccn for­

gottcn. No ord in:ur cclucated Japa nesc would understa nd 
thc follow ing wilhuut cxplanation :-

( 13) 
J Ji"rosawa J'1t 

Jlito-s!t1;~·ur11ru 
iV11JJ1alarü 

J-firosawa must probably , says the comrne ntator, bc 

cxplained as thc namc of a placc,-a !arge mere in the 

neighbourh ood ur Kyüto ; the grnrnma r ancl mctre of the . 

scconcl linc a n: both s haky ; a nd thc last worcl 1Vzmzat11r<i 

li as , it wo uld scem, bcen co ined as <.t1 equivalent fo r !tis!ti­

lmi, a ki11d of wild-goose , which is here personified as thc 

ckkst son (J11ru) of.thc ma rsh (n11111a ). Thus wc a rrive at 
so111 c ::; uch sense as 

" A wil d- gu()~ i.;! a l un ~ in a sh owe r nl l iirosawa 11 

which rcs ult, to say the least, souncls unattractivc and un­

comfor tablc. Thc irnpress ion which the a uthor meant t o 

convcy-an imprc ssiun uf grcy sulitude a nd dreariness­
could h;tvc bccn convcyccl with far g rcatc r effcct in intellig i­

bk: lan g uagc,-has in fact been so conveycd by othc r 
cpig ra mmatists over a m! ove1· aga in , for insta nce in these 

cl oscly pa ra llel lincs :-
( 1 "~) 

1Uo,::11 7/o int 
J\lo-ua!.-a uo kl1i )'0 

A~1111ina::;11 ki 
Li1. " Uh ! the post in lhc midst of lhc moor, 0 11 which a lmtch er­

IJird pcrchcs,-Novcmbcr ! n 

rT­
l l _ __J 
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that is , 
" N ovember, wilh a lmtchc r.bi rd 

l'crched on a pos t on th ' open moor " 

a g raphic suggestion, trnly, of a clreary autumn scene. 

The lcg itimate use of condensation-legitimatc because 
of the vivicl e ffcct producecl- is well-cxcmplified in the 

followin g vc rse by the poetess Chiyo, which ra nks a mong 

the most fam ous productions of this Lilliputia n literary 
form:-

(15) 
Asagao ni 

Tsurube torarcte 
llfor ai-mfr;u 

L it. Il aving hall well-bncket takcn away by convolvuli ,- gift .. watc r ! 

The mea ning is this :-Chiyo, having gonc to her well onc 

rno rning to clra w water, founcl tha t some te nclril s of thc 
convolvulus hacl twinecl themselves a ro und the rope. As a 

poetess ancl a woman of tas te, she could not bring hc rself to 

di sturb the dainty blossoms. So, leaving her own weil tu 

the convolvuli, she went and be!2"e-ecl water of a nein·hbom 
'"'-' b , 

-a pretty Iittle vignette , surely, ancl expressecl in fi ve 

wo reis. 

Hut to. re turn to the his torical sketch of our subject, 

which was intcrn,ipted by the neecl for cxpla nation and 
cornment. lt was mentionccl a page or two back that the flrst 

collecto rs of " epig ra ms," as disting uishecl fr om the "linkcd 

vc rses " of which these sa me epig ra ms wcre orig inally but 

fra gments, was Ya maza ki Sökan, a Buddhist priest whosc 

long life ex tcncled from A . D. 1465 to 155 3. G rcat nurn ­
bcrs ofpriests belong in g to the Zen sect o f Buddhism devott: cl 

themselves at this periocl, and for a couplc of c..::nt urics 

more , to thc a rt of ve rsification ancl to es thetics generally. 
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Some fcw Shintoists did likcwisc . A Shinto priest ofthe Sun­

Goclclcss's tcrnpk al Tsc:, na1rn:d A1·akida JVIoritake ( t472--

1549), a conkniporary ofthc just-narnccl father of epigran:­
matic poetry, spccial 1 y distinguished hirnscl C; but 111s 

cornpositions, allCI inclcccl all those of this early age, 
rctaincd a strong· C<Jmic tingc. Th:e cornposers themselves, 

despitc their ecclcsiastical character, were much given to 

ccccntric frolics, aml to all thc sans-,r;cnc of a scmi-Bohemia:n 

lifc. Tl) tlL:i1· hurnJ11r lic it addcd t:bat, while fun countecl 

i11 thcir cycs for ;t grcat dcal, moncy countccl for uothing at 

all. Yarnazaki Sokan is said tu havc lived on ten cash a 

day, and tu havc hacl no othcr furniture in his cell than a 

singlc kettle. Thc pretticst uf his verses that has survived 

is tlic fullowing, which is wortliy of the later, classic age_:-

( i 6) 
Koc ualmba 

Sagi koso yuki Jto 

Jfito-tsurmtc 
Hut fur ils voice, lhc hertJn werc 

A Iine uf snow, and 1H1thillg mure. 

J luw oitcn has not this subjcct been trcated by the Japancse 

painter, as a clclicatc syrnphony in whitc ! Hut, as alrca~ly 
rcrnarked, almost all his compositions vcrgc on the com1c, 

for instance this unc, co1nparinr.;, not inaptly, thc pusture of 
thc frog to that which a Jaµanesc assumcs whcn squatting 

respcctful ly, witb his hancls strctcl1ccl out on the mats to 

acldress a superior :-

--- - - ----~ 

(17) 
n· wo tsuitc 

Uta mDslti-aJ;w-u * 
J(awa.c:u kana 

------------

-x- Note thc pulile word 11t(Jshi-aguru, uscd in adtlressing ~ supcrior. -
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Oh! thc frog, with its hands oi1 the lloor, lifling 11p [its voice in] 
su11g ! 

Puns were much sought after, as in 

( 18) 
) (J 11i ji1ru wa 

Sara ni sl1(i;-urc 110 

Yadori lmlltl 

whcrc [um has a doub!C signification :-firstly, construcd 

with J'O, it means "clwelling· in thc world," whilc scconclly 

construecl. with slu/;urc, it rncans " a shower falling," so 

that the cntire sense meant to be conveycd-though thc 

actual words merely adurnbratc it-is that " l\lan's sojourn 

in this worlcl is as transitory as a shelter to which onc 

may bctakc onesclf cluring· a shower." Hut to cap versc.c; 

clcvcrly was still the poet's chief airn. Some one having 

proposed as sccond hernistich thc lines 
Kiritaku mo ari 

l<iritaku mo naslti 

I want to kill hirn, and [al the sarne time] I clon't want to kill 

him,-

Yamazaki Sükan imrnecliately aclclecl thc first hemistich 

( 19) 
JVitsubito wo 

Toractc mi"rcha 

TVaga ko nari 

On looking al the thief whom I have caught, [behol<l], it is my 

own chilcl. 

This epigram has remainecl proverbial for a wish, which, 

whcn fulfilled, turns out to be anything but pleasant. 

On another occasion-it was in the tcnth month of a 

ccrtain ycar-the Shinto priest above mentioned, on enter­

ing the apartmcnt where a poetical tournament was to be 
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hdd, and p~:rccivi ng that th-.: wholc asscmblage cunsistecl 

of Buddhists, cxcbimcd in vc-rsc 

(20) 
0 .cas/1iki <c•o 

il!inAt 1:::11rc· 1nu 
A .111 Ni11a.::11!.:i 

li> whi ch Sögi rcsp :.mdcd with lhc sccond hc111istid1 

ffi tori sltig11rl' 110 
Furi-cbos/1i lik 

Thc lask uf maki11g this intelligible to a11y unc cnti rdy 

ignorant of Japan, its languag·e, and custorns, might be 
abandoncd as hupckss. Membcrs of thc Asiatic Society 
will, howcv<.:: r, easily pcrceivc that thc contrast insisted on 

by the t wo ready wits is that bL:tween the shaven pates 

of the Buddliis ts and the curious gauze cap worn by Shintö 
priests ovcr thcir natu ral hair. But this is not all :-there 
arc two puns to be takcn into accuunt, a ncl J(a11ti1tazuki 
is he re the first i111portant word. lt signifies literaily 
" the month without Shinto gocls." The tenth month of 
thc ycar is so stylcd in Japancsc poctical am! rdigious 
parlancc, becausc of a tradition to thc dfcct tliat in that 
montl1 all th~: Sl1i nl t) guds ;rnd goddesscs forsake their 

other shrincs iu ordcr to hold a cunclave at the great 
tu11pk uf 1 ;: umu . Thc sig ht uf a party consisting e:->:c lusively 
of Huddhists would naturally rcmind a Shintoist of the 
absencc of his Sbintli gocb , and furthc rmore , as lm111i means 

"hair " as \ve ll as "g-ocl," the · syllables kmni na[shi] 
suggcst " no hair," in allus1hn to the Buddhist shaven 
hcads, so that thc uppcr hcrnistich comcs to mean " On 
looking rou nd the apartment, I sec none but Buclclhists." 

ln thc secoucl hcrni st ich thc word sltt~i:1wc, " show~r," 

which has nothin g tu do with thc matter in hand, forms 

L_ l 

, ... 

L __ ,-

[ _ , .... 

IL _ , ..... 

l ~ ' 
, .... 

l ' -~ ,_. 
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;t sort of pt.rnning "pillow-word" to intrnduce/itri, which 
li:ts thc sense of " raining," and ~t thc .~ame time recalls 
jimti, ' 1 olcl," thus giving the sense of "Yes, but thcrc is 
unc Shintoist among- us in his olcl gauze cap." Both 
hcmistichs are decidedly clever in thc ori g inal, thoug h 
thc sparklc is of course lost and the point bluntccl by tbc 
laborious p1:ocess of el ucicJatio:1 in a forei g n tong ue . 

A few rnore examples of the cornpositions of thi s, 
tl1c earlicst, agc of Japanese epigram will be founcl at thc 
end of the present essay. The authors abovc rncntionL:cl 
cach hacl numerous pupils, by whom their tradition was 
continuecl. But 110 eminent names are recordecl till thc 
closc of thc sixteenth century, when a Samurai callcd 

l\fats unaga Tcitoku (15n-1653) b ecamc the legislator for 
cpig-rammatic poetry by the publication of a work entitlcd 
" 0-Carag·asa," in which its rulcs were dctailecl apart from 
those that had so long guidccl the composcrs of "linkcd 
vcrscs." Of thc lattcr, too; he was thc acknowlcdgcll 
rnastcr in his day, ancl was accordingly nominatecl by 

Imperial decree to the post of „Hana-1w-motu, which rnay 
bc rcndcrcd "the Flowery Seat,"-·a laurcatcship which 
carricd with it the control ovcr all minor teacbcrs and 

pupils in the poctry, schools by the granting or withhoklin g 
of diplomas, etc. ; for in thc Japan of tha t age cvcrythin,;· 
was lcg islatecl for,-evcn verse and versifiers. This par­

t!cuiar poet, though highly eccentric . ancl finally blind, 
. lcft a fl ourishing school, from which shone out with parti­

cular lustre fivc disciples knm.vn to fa me as the "Fivc Stars" 

(Ii.. ~). Evcn such a Confucian scholar as Hayashi Razan, 
cvcn so eminent a Japanologue as Kitamura Kigin, did 
not disclain to take lessons from him in cpigram ; and thc 
great Bashö himsclf was, poetically speaking, his clesccnd -
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. l· 1· . T-cs a1)1x·ar to mc ant ll1 thc sccurnl •'C!lcratiun. J~, vc " . c . . 

r . . · l. 1'' t hc bad tlic mcrit of avoiding vulgar~ 
somewhat 101 m ,i ' .Jl.J · - " F. , , Stars " 
. ·1·„·l.·.·liitsu (' 1608-1671) onc ol the J\C ~ ' 
1ty. ~ ... . . ' . . . , . tl uo·h it is 
, . Jl ··ci if hc did not surpass, h1s maste1 '. io b 

cqu,1 c , . . f 1 ·. own pro-
. ·I· t ·cl tliat he hall su poor an op1mo11 o 11" • 

J<. ,l c . \ 'S 'l'V'ltl011 · . , .· ·] ... 1 r ·ilv thrce wort 1 prc. c ' ' ductions tnat he cu1i::,1c c1cc J 1 , . 0 . f thcse 
.tt · 1 . ll 'hL· rest to thc thrnes. nc o . 

and com1111 cc ,1 l . . . * . l)c. thc fincst 
1 ·1 l 1 tl best J ud„·es to thrcc has \wen ic c JY lc · b · 

·tt lt nms ac; foltows :--cpigram evcr wr1 · cn. 

(22) 
A"urt wa !.·ure ~<'il 

]/1 balari !ta1ta ll:J 

) (1.dzi1u- J'<l'il1l 

. 'l . . . . . ··1st. ·tll attern1;ts at adcquate rcprcscntatio.n in I 1 c v e 1 se 1 i.: ~. · -" ' • • r ·· ] · . 

l . t .. fit is tlnt the mou:ltalns of )' o:s 11110, 
English; but tic ~u, u ' . .. •. , . J „ criJlion 

. l ··t·I t\11· clicrn•-blo:oe;uill, 1J.1ffk c es l ·l · -ovc1ct \vl 1 ~ J 

w icn L . . 1 „ , , thc· bchuldcr nothing but 
\Jv tlicir lovd111css, aml ~·t"c . 1 1· ·] . 'fh'1s 
. J - l . l1 l . c '" it i11;1rlic11btc cxcla111ations uf \l'Olll er '.t l c b. - . , . ' 

l . ]1'1L·l filv• ·' s11ccially eminent pupds., knuwn in litc1a1y 
pod ''. sL'. - '„ Th: :Iwu Gue:ots ancl thc Three l\/Icn" (:=.~ 
h1sto1y .t~ c . - - ----- ·- · 

"'..,, l' lshCJ But _.-\d ia K.i.-1:-:iun, an ingeuious 
w H) :-.llclt JJH: n {111 iu-..t.111u' ,l::i i. • ..• - ~ -_, ·:-·t i::::. not diaracteri!'lJic 

.. , l . . ,· ·tvd uut a f1aw ltt lhc Vl'.l~l . l - . 

111u<krn crill.c, . '''° l" '" . . ·1. . ll 1 c 'l[l[Jlicd tu olhcr lllll'!lll.' 
. I ('· t\le S"lllll: \', -C>U S llll~ l .J ,_ 

cnuugh. Jlutttt1 s nur..aJt i t::., ~ • . . ~ _ /' · · , 
/ 

ur suh~tituting 
·, ., ,...,, /.' clJ"(' lt' 't1~7~1 fi1r/._·1trt)'Jtf..'t ltO--. 'l!jl llO_l<f..I ' · . 

scc1H:: s, a."i /\(./!- nr k1' . . ·1 .l, Hnwers _Ainuug cpigrmns u11 
.. . . ,'. . f( - Yosiunu w1t l 1 :-; - · · · ..... · 

[•'LIJI Willi llS Sllü\\S .JI . } · l l thc f;illuwin« (by the pud 
\ -·. ·!. - this c rilic \\uuld awanl L ll'. p:..i. rn u . b 

1)!'1 iutu) . - l ulher :;ceue :-
) \\,l11·c·lt cuuld nul bc transfcrre<. tu nny 1'.yi)ta, 

(21) 

.')h1:ra-l:1u1w ya 

Ch.int f<1/.:i hrl!Ut IW 

Yos!tino-1'11ma . of 
. . .. , 1 : fallin' pc:tctls of Lue cltc:rry-blos:;oms 

fls l'lirporl h l<> liLcn l lc g . l · . ll . , "A whil1 · 
. . . ·l 'l. -lvtHl Perhaps u11c inig!tt renl. er lt rns. . . 

·v()~lu11u Lo :i. \\ ll .L: c. ..' i\I . l Yoshinu as thcv flullt::r c..luwn." 
doull,--nay [ tl1e blo ~:-·. 1 irns uu - um1 . -
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-:3..A). With them the first or introductory pcriod uf thc 
Japanese epigram, as cultivated at Kyoto, rnay be said to 

close. Its latest members were conternporary \vith thc rise 

of two other schools,-the Danrin .Ha at Yeclo, which 
plunged into intricacy, mannerism, ancl exaggeration, and 

llashö's school which finally lcd Japanese poctry back into 
the paths of good taste and good morals. 

Thc origin of the'Daurin School was on this w1sc. A 

Samurai from the province of Higo, narncd Nishiyama Söin 
( 1605-1682 ), whose lord bad becn cashiered, wanclcrcd off 

to Osaka am! Kyoto, where he shaved his head as a 

Buddhist priest and prayed for poctical inspiration to the 

god Tc.mmangu, at whose shrine each of his composiliuns 
was succcssively offcred up. Such pious preparation would 

leacl the European stuclent to cxpect some grave ancl 
scriuus result; but in Japan they manage these mattcrs 
diffrrc:ntly. The result in this case ·was that thc poet 

wcnt in for every kincl of verbal· j ugglery and ingcniuus 
conceit ! Meantime, at the fhen recently foundecl ancl luxuri­
ous city of Yedo, a similar meretricious taste hacl found 

a home in a little coteric of versifiers who were weary 
uf the simplicity of thc earlier Kyoto school. Thcir 

club, which was known by the titlc of Danrin (fük~~(), or 
"The Forest of 'Consu]tation," warmly 1,velcomecl Nisbi­

yama to Yeclo in 1664. He becamc its leader, and, by 
roving all over the country from Nagasaki to the extreme 

North, where one of the loc~l Dai;11yos cnrollcd himsclf 
among his pupils, he spread the new mode far ancl wide, 
assistcd thercin by his contemporary Saikaku, thc favuuritc 
novelist of the day, who rnay be best describcd as a 

Japancsc Zola, as bis storics are alikc: admirable in style 
and abominable in matter. His cpigrams, fortunatcly-at 
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lca;;t thosc tl1;1t I kLl'c 'i1..'c11 quutcd~do not appcar to havc 

sharcd in this cuarsencss. Tradition credits hirn wit:h 

ha ving cornposcd l wt:nty thousand of lhem in a singlc 

da y . l krt: arc a fcw examplcs of thc vcrscs of thc 

Danrin School :--

(zj) 
_/\Taga-111 uclt i 11i 

Il11n1 l·al.-11n·-yu!m 

A"oro11w-gli1' 
.:\ change o f ganneiils, a1Hl lhc spring 

Coc:-i into hiding i11 lhe ehest 

that is to say, "\Vhcn wc stow away our hcavier gar­

mcnts on the apprnach of surnrncr, spring hidcs itself in 

our trunks or c lusds till ncxt ycar,"-a con~cit which 

it doubtlcss cnst thc composer sorne troublc to cxcogitatc. 

(::q) 
A'1111w nu minc )'il 

} {z11ür mimt !ami 1zo 

Ifiroi-111u1w 
,\ lucky llll(l,-the peaks of cloud,­

For cou1itrics that no n1ounlains sce 

that 1s, " In lfat countries, bow gbcl thc natives nrnst 

bc to sce rnountainous masscs of cloud !"-another conccit 

of likt: cilibrc l•l thc first. 

(zs) 
Jlfoslzi 11akaba 

l7u!c/1D kago 1w 

A'11 'Zl 10 11kät. 

Jlicl il l1ut si11g, l11e bullcrlly 

i\l ighl have to sufli::r in a cage 

111 othcr wonls, "'Tis fortunatc for the buttcrfly that its 

\·01ce is not as bcautilul as its wings; for in that 

[ 
_, . 

-- - ,--
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casc it 1Nould rnn thc:: risk of being sh ut up m a cagc 

by tbose who \Vüllld fain hear it sing." 

(z6) 

Tsuki-J'O JWiltt° 
7hc/1itsu itsu nctsu 

jWit s u-1w-ham a 
Thc actual sense her.e conveyed is, " Beautcous 1s thc 

rnuonlight night at Mitsu-no-ha~11a, whether one stand 

up, or sit, or lie down." But thc real point must bc 

sought in thc sound of the words,-the threc tsu's of 

Tac!titsu itsu nctsu, resumed in the worcl 111its1t, which it­

self signifü:s "three." 

(z7) 
Sarcba aki 

To 1nösu zwarc no 

1Vobe sör<J 
Ilere again the matter signifies little; it is thc mannc::r 

that arnuses. Tbc meaning, so far as therc is any, is 

rnerely that thc aspect of the moor proclaims the autumn 

scason. But, apart from a pun on thc word 1zobe, which 

may mean cither "to proclairn" or " a moor-side," an 

irresistibly drnll effect is produced by the employmcnt 

of the stiff epistoJary style, than which nothing can be 

further from the spirit of poctry. One poetess evcn 

composecl her death-song in this mock epistolary style:-

( 28) 
Tsuki 1110 1nite 

TViire wa kono yo wo 
Kaslziku kana 

which may be rendered into fairly equivalent English thus: 

And having seen the moon, I now 

To Lhis world havc the honour to bc 
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that is to say, "Having enjoye<l the world, its beauties 
and its glories, I now havc the lwnour to rcmain your 
humble servant, etc., etc., and to depart this life." lt 

seems a poor joke to die with. 
Literary conccits are, of all things, the hardest to 

transfer from onc languag·c to another. Still, evcn the 
slinht indications here g·ivc:n may sufficc to show how 

b 

naturally and inevitably tbc fircworks of the Danrin 
School would eclipsc thc productions of thc carlier 
epigrammatists, with their quict prettinesse::; ancl their 
i1111ocent litt.le puns. For a whole generation this sort 
of thing hit the public taste, just as " smart" writing 
bas done in our uwn day arnong Anglo-Saxons. The 
only question was as to who should express the most 
far-ldchcd ideas in tbe most unexpected worcls. Some­
tirnes"~t was a clever litcrary allusion,-a Confucian maxim, 
pcrhaps, masquerading in modern Japanese guise ;--some­
times an astouncling· cxaggeration ; at others something new 
in the mere phrasing,--a horribly vulgar word, or else a 
solemnly classical 011~ 1-anything in short, provicled that 
the effcct was warranted to startle. As for the matter, 

that was a quautit( 11igligcab!e. . 

m. 
Such was the state of Japanese poctry-for the epigram 

was thc only species of poetry that retainecl any life-when 
a man appeared, namcd Bashö, who was clestined to infuse 
into it a totally new spirit. This remarkable person was 
born in the year 1644 at Ueno, in the province of Jga. 
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1 k carnc of a11cient Samurai lincagc, ancl from boyhood 
liad hcen thc favouritc companion of his Daimyö's son. 
This accomplishcd youth, himself no mean scholar and 
[H lct , was at once Basho's feudal Ion], his teacher, anc.1 
his fricml. · \Vhen death prematurcly removed hirn, ltlshö, 
tlicn a boy of sixteen, was so clistraught with gricf tliat 
homc am\ the ordinary avocations of a Samurai coulcl no 
longer restrain him. Despite the Daimyo's injunctions, 
!te flcd privatcly, carrying with him a lock of his tkad 
young lord's hair to the great Buddhist monastcry of 
l<:i:iya-san, and lcaving bchincl him a vcry prc:tty vcrse of 
adieu to thc comradcs of bis youtli :-

(29) 
J(umo to !tcdatsu 

Jln110 ka ya kari 1w 

Iki-7.wrkare 
The words are n.ot susccptible of exact translation into Eng­
lish ; but their drift is that the writer is now sevcrccl for 
lifc from his former friends, as the soaring wilcl-geesc are 
frorn each other by the clouds of heaven. In the au' umn 

of the samc year he abancloned the worlcl, in orcler to 
throw hirnself into the arms of poverty ancl mysticism: 
Many contrac!ictory versions are given of the exact reasons 
for his rctirerncnt. One, for which there is no shadow 
of proof, but which has been macle the theme of a popuiar 
drama, implicates his rnoral character, tclling of an intrigw~ 
with his lorcl's wifc. Hut the sirnplcst explanation is to 
be founcl in that pessirnistic ancl ascetic tinge, which, 
though ~]ead in the Japan of thc twentieth century, hacl 
been irnpressecl 011 thc national mind during the medi:.eval 
period of civil war ancl misery, ancl which, long before 
Ba.sho's time, had clrive·n ;Nvarrioi:s a,t\d J1obles innumerablc 
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to lay asidc worldly dign itics . Afte r th.c fin~d pacification 

of th~:, _ country al~o ~1t the yc~.tr 1600, und~r the_,· .. sway~f [ 
thc I okugawa '.:::ihog t,111s, thc sank cau:;es no lon gu _ 
oper,tkcl. But in their place; for all rnembcrs_ of the 
Samurai cask or 111ilitary g·cntry, there can1c a ·grinding, 
unmiprescnt routi11c, a ccascless round of minute ceremonial 

obscrvanccs, which made lifc a burdcn to any but thc most 
prosaic spirits. Littlc wunder that hcads of fami!-ies bc­
came inl..')'U, as it was called,-that is, retircd from activc 
life, as carly as possible, as the only cscapc from official 

tyranny, the only means of followiug· thcir own tastes,­
whilc others, rnorc im1?atient still, thrcw üvcr the · traces 
even in yuuth hy shcltcring thcmselvcs under the shadow 

[ 
J; I 

- ,-.. ..,„ 

of thc Buddhist profossion, w hose power in the land was 

))} ill a:' mighty one. l\!Iany became Buddhist pricsts in 
form only, n::nuuncing· their herecljtary namcs and titles, 

1 ' 

i [ · " '/ 

1 -----r-;,, lli'.M 

i 

[ ~] 
shaving· their hcads, ancl donnin~ pricstly. r~1bes, b.u·t devu.t- 1[ : )_, . 
ing thcmselvcs to pleasure, now1se to rcl1g1on. -Such -wen.: 

-- . - ,'.„·u;u 
the csthetes wl10, as playmatcs of Sho;,;uns and othcr · ' 

~ ,' 
exaltccl pcrsona .. gc.s,. clcvdopcd thc te? :et-cnllrnies, planned [[ . ,_ - , 
most of the bcant1ful garclens at Kyoto, and helped tu 
advance all the finc arts . Others wcrc genuine converb; ~jl~""~ 

rn,Llly sc.cn.1 Lo have ::.tood half-way bctwec1~ myst'.~ fervo'.1r 

1 

' 1 _ _ 

and ::u l1stic or litera1 y culture. Baslw s pos1t1011 \\',ts [ 

pcculiar. Gcnuiucly convc1tcd, a rnyst\c of the Zen scct -rr.•1.11/ 
t:o the tip uf bis fingers, his airn was yet strictly practical; 

1 
! : - · 

he wis.hed to _turn mcn's lives ancl thoughts in :a bett~: i_- [ -, 
ancl h1gher d1rcction, and hc ernployed onc · btanch uf : l 1t11J 

art, namcly poctry, as thc vehiclc for t]\C' f'thical inllt1- . _ [ j ·-., 
encc to whosc cxcrcise he hacl devotecl his life. Tlie [ 
vcry worcl " poctry" (at least )wikai, which we musl --.-,-,-lll., 
hcrc pcrfurce translatc by " poctry " rathcr than liy 1 ; 

:~ 
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" epigram ") came in his mouth to stand for m.orality. 
Did any of his followers trat1sgress the code of poverty, 

simplicity, humility, long-suffering, he would rebukc the 
offencler with a " This is not poetry" (literally, " not 
epigram "), meaning "this is not right." But more ·ollen 
he contented himself with prea-ching by example. 

But to return to his biography. · Having freed himself 

in early youth from all official duties, ancl lnving deter­
mined to kad a life dcvoted to virtue and to intdlcctual 

achievcment, he went to Osaka and Kyoto, and wanJcred 
with special clelight amid „ thc mountain fastnesses of 

Yoshino, which had been thc favourite retreat of bis 
favourite poet, Saigyö Hoshi. There hc bathecl in thc 
brooks and rested in thc shacly valleys, and meditated on 
thc impermanence of human fate. This life and the 

comJlosition of poctry helpcd to c:1lrn his ::.pint. A 
verse from those days pn:serv.es thc memory 0f his eady 

struggles :-

(30) 
Tsuyu toku-toku 

Kokoromi ni uki-;10 

.5osogaba ya 
~'here the dews drop, there would I fain 

Essay to wash this frivolous wovld 

that is, "I would wash away from me all taint of thc · 

world by a plunge into 1-Jure nature.''-The decp gulf 
scparating utterances like this from the futilities of pre­
vious epigrarnmatists nced scarcely be pointed out. 
Basho's position as poct ancl as moralist is here taken 
up, never to be relinquished. Soon afterwards we find 
him at Yedo, where he studied all the literature then 
acccssible under. the best masters,-masters whose namcs 
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luve remained farnous lu thi:; vc:ry day,--Chinese philo­
sophy and bd!Ls-lettn·s under ltü Tan-an, Japanese clas­
sical poetry and prose under Kitarnura Kigin, modern 

P'Jetry under Yarnaguchi Suclö, Budclhism under Butchü 
Ü;hü. He constantly carried about with him onc or other 
oC the chief wurks of thc standard authors, and .several 

of thcse he knew by heart; so that when he came to 

e;11ploy epigram as his vehick of exprcssion, he did :;o 

with a mincl full of idc:as clirtl:ring widcly from the idlc: 

conceits which had formed thc stock-in-tradc of bis pre­

dccessors in that art. Hut though so great a reader, hi.s 

favourite buuk of all was nature, which hc studiecl in 

extensive wanderings alniust all over Japan. From th c 

ycar 1672 om1,·a1·ds, his residcncc-so far as he can be 

said to" have had any permanent rcsidcnce-was at Yeclu 

in a littk villa, or rather cottage, in the garden of ;t 

friend, a well-to-do citizcn, where grew sorne banana­

trecs (Jap. bas!til), which suggested the literary pseudonym 

by which hc is known to fame; for here be it parcn­
tht:tically rernarkccl that: almost all Japancse artists and 

poets take some such pseudonym, often several. Thc 

whole literary world of the ncw metropolis seems to 

have at once kindly welcomed him. Soon he becamc 
thc acknowlcdgcd leader of thosc who \Vrote vcrse; and 

the almost yearly publication of some new work led evc11 

such as bad hithcrto practised other styles to renouno.: 

them, allCl to proclaim themselves his pupils. Every 
rank of society contributed its quot:a. The majority pcr­
haps wcre priests,-at least prit::sts in narne; but we find 

abo doctors, t:radesmen, Samurai, evcn Daimyos, a.ncl not 

grown rnen only, but boy stude11ts, and ladies too uf 

various dcgrecs cnroJlccl in t:his truly clemocratic literary 
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circle, which so strangely maintained its private libcrty in 

the midst of the rigidly fcttered social organisrn that: 

envelopccl it: on cvery side. 

About thc year 1682, Basho seems to have cxpcrit:ncecl 

a sccond conversion; at any rate his study of the doctrines 

of the Zen scct: of Buddhism then became morc carncst, 
owing to continued intercourse with the Buddhist tcachcr 

above mentioned, aiclccl by conversat:ions with the lattcr's 

p2rsonal attendant, who, thuug·h an ill.itcrate nnn, 

bad attaincd to spiritual enl ightenmcnt:. The learned 

ab bot enclea vourcd at first to wean him from the com­

position of epigrams, on thc grouncl of thcir frivolity. 

Thc st:ory goes that, as thc two ·were strolling unc: day 
in a country lanc, thc abbot saicl, "You, vvho turn cvery­

thing into idle verse, what useful thing could you find 

to say about this mallow by thc roaclside ?" Ba:-;ho at 

once responded with the stanza 

' (3 I) 

lliic/1i-1w-be uo 

llfokuKe wa 2111ta 1u 

Kuware-keri 

}'hc m'.'llow.flower by the rnad 
\Vas ealen by a [passing] hurse 

and thc ab bot owned himself vanq uishecl u1 t:he disputc; 

for the moral lesson conveyed in those fcw words was 

too obvious :-" Had not the mallow pressed fonvard 

int:o public view, the horsc would never . have clcvourccl 

it. Learn, then, ambitious man, to be humble a11d retiring-. 

Thc vulgar yearning for farne and distinction can lead 
nowhither but to rnisery, for it contradicts thc essential 

principlc of ethics." 
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Tbc followin ,__; cpig rarn, which cvcry Japancsc has by 

he::trt, ~tbo prolxibiy cbtcs Cn•rn thi s periocl: 

(32) 
Fiiru-ikc )"l 

A-awa.:;11 tuhi-l>o111u 
Jlli.-::u 1w ulo 

Thc l} ld pünd, aye ! ancl Lh i..: ~, ; untl o f a frog leaping inlo thc walcr. 

From a European point of vicw, thc mcntion of the frog 
spo ils thc:;c linc0 compldely; for wc ta citly inclmle 
frogs in thc samc categ<)ry as monkeys and clonkeys,­

ab:;urd crcat urcs :;carcely to bc named without turnin g 
vcrsc in to ca ri ca turc. Thc Japanese think din;:rently :-

tl1 . J-1·o(l' 1' n t hei r bncr uao·e llas evcn a poctical name--c b ' . b b , 

Ä'ttli'a.-::it-bt:sides its ordinary name, kairu , and his very 
croak · appcals to thcm as a sort of song. The picturc 
Jic rc outlincd of somc mouldering temple cnclosure with 

its ancicnt picce of watcr, stag·nant, silcnt but for th(: 

occasional splash ur a frog , suggcsts to thcm the medi­
tative and patlidic side of lifc. To them it appears natura l 
that the " attainment of cnlig·htcnmcnt," as the Buddhists 

ca ll it, or conversiun, as wc say in Christian parlanCl\ 

sbould express itsclf in some such guise. 
The forci >"ll student may at first feel somewhat sceptical . 

concc rnin <T ,-,thc moral ~ignification attributcd to many of 
b • 

Hash<i's epig ra1,1s. The juslice of s uch a mcthod of mtc r-
pretation i:; o [ course diftl cult to provc convincingly. 

'Nevc rthclcss, thc testimony of trad ition must be allowed 
sonH.: we ight, and I have bce n brought to bclieve ·that a 

tlwro ugh study of thc influence of the mysticism of thc 
Zen scct in Japan would bcar out native traclition in it~; 

attributiun of " inner mcaning·s ," not to Basho's writings 

merdy, but to the writings ancl even the actions of many 
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other men of that and previous periocls. In any case, 

whether this current method of interpretation be true 
or false, it has been so wiclely received that no study 
of thc Japa nese epigram would be complete without some 
refe rence to it. 

Accorcling to the accepted account, Bashö's change of· 
views , his conviction. of the transito riness of all things 
earthly, a.nd his consequent determination to have no 

longer any fixecl home, were acceleratecl by thc impres­
s1on lc:ft on his mind by the burning of bis house in the 
fire of January, I683 1 which destroyed the greater 
part of Yedo. lt is said that he had to throw himself 
into the pond in his little garden to avoid being burnt 
alive, a literal illustration of the text familiar to him as 
a good Buddhist, which teaches that " [ man's life] is like 
unto a house on fire," that is, equally sure of swift de­

structiön. Though his pupils clubbed together to rebuild 
his modest abocle, though _they even undertook to feed 

him, he is to be found from that time forward alinost 
constantly on the road. The Tökaidö, the Nakasendö, 
the provinces arouncl Kyoto including bis own native 

province of Iga , and above all the shores of beautiful 

Lake B:wa, of which some of his favourite pupils were 
natives and which have thus become classic ground in 

the annals of Japanese poetry,-all these districts were 
visited and re-visited, and commemorated in a series of 
diaries interspersed with stanzas, such· as the "1\To-zaraslzi 

Kikö," the " Saras!tina Kikö," the " Oi no ~)ltöbzm," and 
various others, not to mention the "Saru-111i1w !:Jltü" and 

other anthologies, besicles didactic works on the composi­
tion of epigram. His most distant journey was one to 
the North, when, beginning with Nikkö and the moor of 
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Nasu, he continued on to l\fatsushima, thence up the 

ri\rer Kitakarni, afterwarcls across country to the opposite 
or \Vestcrn cmst, anc\ back through the provinces of 
Uzen, Echigo, etc„ into Mino. We know thc exact day 
when he and his companion started,-the 16th May, 
1689,-wc know the weather they encountered, the people 
they met, the thoughts thcy thought,-for all this is 
chroniclecl in a diary entitled " Olm no Hoso-miclti," which 
may perhaps be freely renclered as " Our Trail N orth­
ward." The whole thing may souncl not so vcry unlike 
the tour of a modern globe-trotter. Mr. Aston, in his 
charming "Hi-story of Japanese Literature," has accord­
ingly spoken of Bashö as "a great traveller." But I 
vcnture to think that this term, with its prosaic connota-
tion, rnay rnisleacl. He always spoke of himsclf as a 
pilgrim (mt[[J'a). If hc wandercd up and down the 
cou11t!-y, it was in order to cornmunc with mountains, 
ancl rivcrs, and forests, and waterfalls, in order to pondcr 
on scencs of antiquity, and in order to realize in himself 
the Budclhistic ideal ancl to communicate. it to his fol­
lowers in all parts of the ernpire, as much by the con­
tact of his personality as by the exarnple of his verse. 
If he visited evcry place famous in sang ancl legend ancl 
history,-batt:le-fields as well as graves ancl temples ancl 
places famecl for bcauty, he clicl so seeking not so much 
information, as cloes the intelligent but colcl-blooclecl 
" travclk:r" of our own clay anu race, as edification. In 
other words, his aim was "cnlightenment" in the Bucl­
dhistic sense,-a thing superficially akin to, yet funclament­
ally differing from, what wc term " information," becausc 
the end in vicw is not scientific, intellectual, but ethical. 
Sometimes he rnight take a lift on a horse, or cven in 
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a pal;rnquin; but the plan generf!lly followed by him and the 
two or three pupils whom he perrnitted to share his 
wandcrings, was to go on foot, clressed in the poor garb 
of a pilgrim, ancl carrying no luggage save a wallet 
which containcd his writing-box and a few books. 
Sometimes they would sleep at a wayside inn, sonietimcs 
•tt a pcasant's lrnt, 501nctiines in the open air. Not in, 
frequently, owing to Bashö's wide-spread rcputation, th2 
hospitality of somc great ho1.1s<;: was pressed on him; nor 
was it refused, though he knew 011 an occasion how to 
rebqke. the ostentation cven of a host, For instance, 
when spencling a few clays at the rieb city of Kanazawa 

on the northern pilgrirnage just mentioned, a grand foast 
was organiscd in his honom by the local leaders of 
literary society. vVhen it wa;; over, he thanked thcrn for 
their kincl intentions on his behalf, but adclccl bluntly 
tha,t suc:h feasting on rare and expensive viancls was 110-
wise to his t~ste, nor at all compatible with the poetic 
)ife, t!1at bis own custom was to take his siesta on a 
moor or to sit i1wler a tn:c to avoicl a shower, that if 
he requirecl foo,d he would ask for it, and in finc that 
only 011 condition of perfect sobriety and simplicity, woulcl 
he consent to, kei;p up i1ltercourse with bis prese:nt lwsts. 
Tlw rebuke, tempered cloubtless by the courtly, olcl­
fashionecl rnanners for w hich he was notecl1 was takcn in 
good part. At thti next meeting, nothing was providecl 
but te;1

1 
and there was all the n:10rc leisure for fruitful 

di:-icourse on poetry, and for the composition of verses 

by all present, and for their correction, accorcling to estab­
lished Japanese custom, by the niaster himself. At 
k11gth he sugge;;tecl that the conw:my might be fecling· 
hungry, ancl wou!cl be grateful for a little cold rice. 
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Thercupon no serv:rnt, but thc master of the house him­

self, brought in thc family rice-tub, ancl helpcd cach gucst 

to a bowl or two of ricc, with pickles as the solc 

condirncnt. The whole company g·athered round 111 a 

.circle tu share thc frugal repast, ancl Basho's thanks wcrc 

war111ly exprcsscd for the rcadiness shown in complyinn· 
. l 1. b w1t 1 11s recon1111cndatiun of plain living aml high thinking. 

The severe simplicity obscrvcd in his cottage at 

Y cdo is clcscribcd by a writcr who visitcd him there in 

thc ycar I 684. Thc same writcr afforcls Lis a q uain t 

pcep at<J:he lifc lecl in thosc days by two of his pupil s; 

who aftcrwards rosc to grcat cclcbrity,-Kikaku and 

Ransetsu. These youtbs, with one othcr, inhabited a 

ruom of cight mats, bare of all conveniences savc onc pan 

ancl onc kettle, and having· for sole ornamcnt an iman-t.: 
b 

uf thc infant Buddha stuck in a hole in thc wall. Thc 

threc owncd but a sing-Ic quilt bctwcen thcm, from which, 

as it was rather ::;hort, their toes stuck out at night ; am! 

when they feit c0lcl, they got up and cornposed verses . · 

Y et thcy came of parcnt::; well-born ancl not specially 

poor, ancl tbcy hacl bccn traincd in the best school s. 

Some of the houscs inhabited by the rncmbcrs of this 

scmi-rcligious, scmi-Bohemian circle had rulcs written up 

prcscribing thc conduct which all gues_ts were cxpectcd 

to ob::;ervc. Onc excellent coclc, which was f<>llowed in 

a rich bouse ncar Kyoto 1vherc Bashü was always a 

welcornc gucst, forbaclc, ;:unong· other things, "arguin:<. 

and loud snoring." 

Ncvcr to yicld to angcr was one of Basho's fixed 

principles. Anuthcr was universal charity, not towards mcn 

only, but towards anirnals. His vivicl realisation ofthc Bud­

dhistic doctrinc of thc essential idcntity of all ::;cntic1H ex-

l ~ffP" 
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istcnce, whcthcr brute or human, scems to have bccomc 

an ingrainecl feeling, to which many of his best-known 

stanza::; bear witness, for instance ,_ 

(33) 
.f/ana ni asubu 

Abu na kui so 

, To 11t o-suzm11 e 
Sparrow, my friencl, * oh! du not eat 

The Lees ·1· lhat hover o'er the llowcrs ! 

(34) 
Hai-ide yo 

Kai-ya no s!tita no 

Hiki no koe 

'Tis a toad's croak. Come ! Jwp away 

From undernealh the fancicr's house. t 
He would not allow of unkindness to animals so much 

.as in thought. An anecdote will serve to illustratc this 

point. As he and his ·pupil Kikaku werc riding along 

a country laue one day, the latter, espying a red dragon­

fly, criecl out in verse 

(35) 
A!.:a-to111ho 

/-falze 1vo tottara 

Tv-garas!ti 

-x- Oqc nüghl also tran.1?latc tu~1to-su:~1t11~e hy "compn.niun sparrow~,:i i.e., 

sparrows flying in flocks. . In the prcsent connection, however, this is le>0s 

Hk~ly to lrnve been lhe poel's mcaning. 

'I' ,·fbu gencrally rneans the "horscfly." Hut anolher smaller insect if 

·also su callcd,-apparcntly a species of l.Jee, which hums ancl is fund os 

hovering over tlowcrs. 

:1: llird-fanciers calch lua<.b, .in orclcr lo fallen lhern up and use lhdr 

·skins lo rnake pouchcs of, or they sell the tlesh .of the crealures themselves 

.as med.icine. 'l'he kindly .. poct wishes this· l1Jad to escape such a fale . 
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i c„ "Pluck off thc wings c:,f a red dra,;on-fly, and you 
have a Cayenne peppcr-pod." lhit Bashö rcproved him 

for so crud a fancy, and correctcd the versc: tlrns :---: 

·y;---ß Tii-garaslti 
! !tuu' -;uo tsu/,:ctara 

, -l!.:a-to111bo 
i.e„ " Add wings to a Cayenne pcpper-pod, am! yöu lrnve 

a red clragon-fly. " 
l Iis ardent luve of all scnticnt beings and cvcn of 

inanimate nature, especially of flowers, showed itsdf fur ­
thcr in a minutc obscrvation of natural obJ-CCts and thcir 

'"' w.tys, and this became a characteristic of thc whole latcr 
cpigramrnatic sclwol, moulded as it was by his influencc. 
lJoubtkss an t:lcmcnt of wcakncss as wcll as of strength \\'<.\s 

containccl herein; for thc perputual observation of small 
natural detaib cncouraged a rnodc of thought prone to c:l we l l 
on thc surface of thc visible world, whilc ncglecting tlic 
dqiths and hcights of human nature. - Tliis has .alway s 
bcen a weak point in the intcllectual arrnour of thc J<"~(r · . 

Eastcrn nations :-thcy have nl:vcr fully rcalisecl that 
'' the proper stucly of rnankind is man," and according ly 
thcir art am! philosophy alikc havc rcmained on · a · cu1q ­

par~tlivcly lowcr plane. 
The purity uf Hasho's lifc-a thing far from co111111<>11 

in thc Japan of thosc clays-was patl:nt to the >Vorld. 
Hut h;,; was no prudc. On onc occasion, at a country 

inn in the North, he found hirnsdf in the room nex t to 
that where slcpt, or rather chattercd, two unhappy · girl s ,' 

. --cuurtcsans. Thcy wcrc bound 011 a pilgrirnagl: to Isc , 
in atunemcut fur thcir ill-spcnt livcs, and the man-servant: 

who had accompanied thcm so far wa=> to return fro!ll 

jhat post-station, lcaving thcm to pursuc thcir lon t; 
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JOurncy alonc. Ncxt morning, noticing the pricstly ga1'b 
of thcir ncighbour and of his co1111xmion they bcn-o·cd 

' Oh 

to bc allowcd to journcy part of thc way in the 
company of thl: holy men, or, if that wcrl: asking too 
much, at least in sight of them. This lLshö excusecl 
himsclf from; but hc spoke kindly, assuring the girls of 
the divine carc for wayfarers, even such as they. Thc 

epigram which he then composccl has rernained farnous :--:-

'3 h J-!itotsu--ya ni 
Yir:fo mo netari 

Hagi to tsuki 
Tbc litl:ral interpretation of thesc words is " Courtesans 
[ancl I] slept in the sarnc housc,-thc lcspcdeza and 
the moon." The 1neaning is that " Occasion will make 

the greatcst strangers companions,-as the moon in 
hcavcn ancl the lespecleza blossom on earth, as pricsts 
vowecl to a life of sanctity and girls fatecl to a lifC of 

shamc. The happier should not altogether conclcmn or 
disown thc less fortunatc ; no, not even the guilty, who 

may often be more sinncd against than sinning. " 
Anothcr of Bashö's ma1·ked characteristics was a co11-

tempt for shams and for triviality of cvcty kind. True, 
he coulcl not altogcther frce hirnself from the litcrary 

conventions of 'his time ancl nation ; yet he dicl so to a 
considerablc degree. lt was noticed that, of his rnany 
thousancls of epigrams, not onc dealt with Mount Fuji, 

or with the chcrry-blossoms 'of Yoshino, or with the pine­

clad islets of Matsushima,-subjccts which custom had, in 
a manncr, imposed 011 all Japanese writers of versc . 
Moreover, Yoshino had been one of his favouritc haunts, 

ancl Fuji of course a familiar friend on trarnps innumcr­
.able. He evcn macle a long journey ( w hich was morc 
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than the rnajority or r:1y111csters did) to sec Matsushima 
with his own eyes; but when he lud seen it, he confes­

scd that all that could b~ said on the subject had been 
said already, am! tli;::reforc would not write, having tH,)~ 

thing new to tel!. 
To thc so-callcd rulcs of composttton hc paid Httle 

heed,-so littk: in fact that his followers, tlwmselves 

anxious for rulc'> to guick their own practicc, had to 
allow tha.t tht:ir teacher stood outsitk: the rules. He 

appcars to have iustinctively fdt the absurdity of all thc 
grave kgislation which therc had been for such littlc 
~ockle-shclls of versc; but actual revolt was as fordgn 
to the Zen spirit in artistic matters as in social or 

political. Basho's theory ~rnd practice wen~ resumed in 

the four worcb ~ ~ ~ h: J(u-cki ryü-ki!, which may bc 
freely rcnclerecl as " unchanging· truth in ftecting form,'· 

that is, the matter rnust be such as lns permanent in­
ten,:st, thc rnanncr must be that of the writcr's age,~as 
n-oocl a dcfinitiun as could pt:rhaps be given of a classic. 
b 

Trutb, he said, has cver becn considered "the marrow 
of style," and hc ckfined truth of style as consisting in 

reposc am! in sirnplicity. Again. " In composing, · com­
pose not overmuch :-you will lose genuincness. Let 
your cpigrnms spring from thc lieart rather than from 
art." And to a correspondent hc wrote, "Your zeal for 

epig·rarn is good news. But t:pigrams frorn the heart arc 
morc important th;rn erudition. lYiany men therc an~ who 
can turn a phrase; there arc fcw who observe the hcart's 
rulc,;." Or Ltke such utterances as tht.: following :­

"Style slwuld be natural, with a v;raccful turn, lngenuity 
and the scarch alter what is strange are lcss to be re-
coirn;iended ...... Fullow nature, and constantly tuni to 

l 
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nat~irc „. „. Let your epigrams rescmble a willow-branch 

struck by a light shower, and sometimes waving in the 
bn:czc." Furthennore, he ncver wearied of impressing 
011 his pupils that they shoulcl leacl the poctic lifo, for tliat 
thcn the words of their poems would ftow spontaneously; 
and it was observecl that he rarely, if ever, cliscoursed on 
art alone, but constantly brought in the ethical element, 
for which above all hc really cared, poetry being to him 
a rneans rather than an end. Accorclingly, as alrcady 

noticed, he paid little heed to traditional rules. liven 
prosody counteq for little in his practice. Though no 
author hacl Japanese prosody-such as it is-in more 
perfect commancl, none offers so many examples of rhythm 

broken by redundant syllable$, cloubtless because his in­
stinct tolcl hirn that the poetic form current in bis clay 
and nation was uiueasonably short, ancl becausc he thcre­
fore prefCrred breaking through the form to sacrificing the 
sense. The following niay serve as onc instance arnong 
many:-

(37) 
J(arc-cda ni 

](arasu 1w to11mri-keri 

Aki 1to h1rc 
The end of autumn, arnl some rooks 

Are perched upou a withered hrancl1 

The sccond linc has nine 'syllables instead of the regular 

seven; but it would be impossible to convey morc for­
cibly in one brief phrase the idca of autumnal clesobtion, 
ancl that was all that Bashö carecl for. This was an 

"epigram" in the litcral sense of the word, having 
been inscribed on a sketch of thrcc crows huddling on 

a leafless branch. Other cxamples of lines with super-
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fluous syllables will be found i11 the littk: authology at 
thc end of this paper. The Japanese have ncver been 
sticklers for prosodia.l accuracy; but Bashö allowed hirn­

self an unusual !atitude. 
Bashö's health, always delicate, seerns to have been 

warn out by his constant wanderings, which exposed him 
to many ha rdships. He diecl at the age of fifty, while on 
the road as usual , busy spreacling his ideas, cthical and 
poetical. ... He had bccn entertainecl at Osaka at thc hause 
of the poetess Sono-Jo, where some mushrooms poisonecl 
him. A minute account has been preserved of his last 
days. He lingercd for a fortnight, his chief pupils gather­
ina round him and nul'Sing him with filial care. When it 

"' 
1 d i · became evident that nb hope remained, they reque!:>te um 

to compose a cleath-bed stanza, accorcling to the universal 
custom of Japanese poets . But he refused, being unwilling 
to sanction by his example a prnctice which he thought 
led to vanity and cleceit, for that insincere persons were 
wont to get their so-called cleath-bed poems ready long 
beforehand, whercv.rith to cheat the \vorld at their last 
hour. Neverthcless, ncxt morning, he called two of thc 
watchers to his bcdside, and said, "List night, while I lay 

sleeplcss, the following stanza came into my mind :-

Tabi ni ;1amite 
11tme wa kare-no wo 

J(akc-mawaru 

Ta'en ill while joumcying, l dreamt 
I wauclere<l o'er a withcrecl moor. 

"Neither is this a cleath-bed stanza, nor is it not one. 
1 blarne myself for being still attached to rny lifelong 
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pursuit of poetry at this momcnt, when face to facc with 
tltc g·rcat change from life to death." 

IIis state grew morc and more critical. On the 27th 
No vember; his favouritc clisciple Kikaku arrivecl. The 
inte rview affcctecl both to tcars. Neverthelcss, on the 
ncxt day, Bashö was still ablc to bc moved to laughter 
!Jy scJ!nc trivial occurrence w h ich suggestecl comic verses 
to Olle of the party; so they took to composing turn 
and turn about, in order to amuse him. On the 
28th, out of his great love of cleanliness, he insisted on 
taking a bath, after which he sat up in becl with his 
chief pupils facing him, anc\ the others ranged in a row 
on either siele, when one of them took down his last will 
anc\ testament in writing. He himself pennecl a letter to 
his olc\ home, sent verbal messages to various pupils, 
charged those present to forgive one whom, for a grave 
offence, they hacl ostracisecl from their company, then 
folding his hancls in prayer, recitecl the Buddhist sutra of 
the Godcless of Mercy (" Kiuannon Kyi5 "), and sank back 
ckacl as if asleep. He was buriecl in the temple grave­
yard of Gichuji, by the shores of Lake Biwa, on-as it is 
specially recorcled-a beautiful clay in the Indian summer, 
the 3oth Nove)l1ber, 1694, over three hunclrecl mourners 
attending. The catalogue of the possessions which he left 
bchind is recorded too,-one image of Shaka Muni, cne 
coppcr bowl, one cape, one >vooclen ink-box, and so on, 
encling· with a fcw books ancl scrolls. 

Such, sketched in barest outline, was thc career of this 
amiable and accomplished man, whom some students of 
his life ancl works might perhaps fecl inclinecl to term 
the Japanese Wordswotth. Of course it would not clo to 
press the comparison closely. Bashö was not born under 
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the samc luck); star as \tVorl_isworth. He inheritcd a 
language incornp,u·ably inferiur as a vehicle for poet:ry, 
ancl was restrictecl to a singk form of verse, and that 
the poorest. From this cause, if from no other, his 
poetical performancc may no morc be ranked with \.Vords­
worth's than Skidcbw may bc ranked with Fuji. Ncvcr­
thelcss, he succccclcd in regcnerating thc poetic taste 
of his da}. His knowledge of nature ancl his syrnpathy 
with nature were at least as intimatc as 'vVordswoüh's, 
ancl his sympathy with all sorts and conditions of mcn 
was far rnorc inlimatc; for he never isolated himsl:lf 
from his kincl, but livecl ch~erfully in the world, though 
not of the world. Accordihgly, his contemporaries re­
ccived from him a rnoral nö less· than a literary inHu­

ence; he embodiccl for thern thc Zen form of Buddhisni. 
This subjcct-thc Zen cloctrinc and its inHuence in China 
ancl Javan-is olle that has ncver yet been treatecl as 
it dcscrvcs, and it is impossiblC hcre to treat it parcn­
thctically. At least so much will perhaps have becn 
galherccl from thc forcgoing,-that the Zen philosophy, 
or rcligion, or whatcvcr it may best: be tcrmecl, is a 
systcm in which thc pessimism of original Budclhism is 
softenccl by wise concessions to common sense and to 
thc nccds and limitations of common life, in which ascct­
icism of the budy is exchangecl for a sort of mental 
dctachmcnt not inconsistcnt with the calls of social in­
tercoursc, in which, while the essential vaniti of all 
carthly pursuits is still rccogniscd, some of thosc which · 
ap[)Cal most strongl y to thc culti vatccl human miml, 
namely the various branches of art, are welcomed to an 
honourcd place in the plan of life, because thcy may bc 
a vaikd of as a means for passing to yet higher spheres 

L
„ , „, ,_ 

-. ~-~ 

,„ 
" 

29::! B11s/t.iJ aud tlu· _fapancsc Poctical hpigram. 

of thought and conduct. The w01-d Zen is a contraction of 
the ~anskrit word dll)'dna, "contemplation. " The early 
v_otanes of the sect usecl to pass their time in contempla­
t1011 or abstraction. Of some it is relatecl that they sat 
for years ~azing at a wall, scarcely even thinking any 
morc, but 111 a state betwixt rapture and unconsciousness . 
Expericnce, however, showed that mankind was not serv­
ed by such unnatµral excesses, and that the cultivation 

· of harmless pursuits was a pre&rable mental anodyne. 
Of course they were never meant to be morc than an 
anodyne. They were to be what the Japanese Buddhists 
tcrm a höbot, a word not susceptible of literal translation 

into Englt."sh, ancl which 11as most erroneously been 

translated as "pious fraud." The ltiJ!Jen is rather a way, 
a mcans, an instnunent. The parables of thc New Testa­
ment, for instance, are hirben,-stories not litcrally true, 
but uscful though fictitious, because pointing the way to 
truth. In its modern form, the Zen crecd had become 
essentially tolerant and cheery. Under its influence such 
virtues as moderation, contentment, simplicity, kindliness 
naturally flourished, togethcr with that sobriety and aood 
taste whidt we have all leamt to aclmire in the exq:isite 

art of " Old Japan. " Its clanger was a tcndency to de-
- generate into, hedonism. We have alrcady seen that 
s~mc of its earlier professors studied simplicity less as a 

· vutue _th~n. as the easiest road to plcasure, and especial­
ly to md1v1dual freedom i.n society as then constituted. 

There is a point ofrten incidcntaJly touchecl on in thc 
p1•ececling pages, which may seem particularly strange to 
auyone unacquaintecl with the manner in which thc arts 
are cultivated in Japan, nameiy, the great number of clis­
ciples who gathen:d awund Basho, folknvcd him about, 
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tended him. ßasho, in fact, is conünonly said to- have 
had three thousand disciples. Another account says one 
thousand, öf whom two hundred principal ones. · The 

names of about one hundred are still fumiliar fo e<lucated 

persons. Y et he had laboured for little over ten years. 

Similar phe nomena meet us in the careers of other poets 
bcfore aJd sincc, and of professors of various arts. The 

explanation of this circumstance is rooted in one of thc 

fundamental cloctrines of Chinese pJ1ilosophy, as taught 

by Confocius ancl developed more particularly by Mencius, 

-the doctrinc of the essential goodness of human nature. 

The promincnce given to this d0ctri11e leads to art extra­

vagant!y high opinion of\ the value of eclucation; for a 

mincl essentially g·ood will of course require Lut right 

training to attain to something very like perfection. 

Hence also., by analogy, thc powe r attributcd to e<luca-

- tion of working, not moral marvds only, but intellectual. 

Our Western saying that Poct.a nascitur, non fit springs 
from an entirely different mental soil. Here it is helcl 

tlmt every onc can bccomc a painter, every one can be­

com1e a pod, just as cvery one can leam to read and 
write ancl to behave himself. To a certain extent this 

is true. What rcnders it doubly true in the Far-East 
is the absence of real genius,-as we Westerns understaml 
crcnius - so that the interval between different degrees of 
b ' 

me rit is less tha11 with us. In this manner, racial disposition, 

stl'engthened by a congenial doctrine aad its atten<lant 

practice, accounts for the eao:rmous number of persons in · 
China and Japan who can paint, poetise, and so on, after 

a quite respectablc fashion. Mediocrity docs not dis­

pleasc hcrc, which is fortunate, seeing· that the highest 

cxcclknc<.: is wa1;ting. At the same time, it nrnst bc 
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grantccl that the immense spread of the cultivatiun of 

various arts has tenclcd still further to debase the awrage 

standard. Hundreds of so-called epigrams, in particular, 

call to mind nothing so much as thc pcrformance of a 

- poor amateur with a poor kodak. 
Fortunately, the very worst pcrformers rarcly walk 

quitc alone, the usual plan being for the teacher to 
touch up his pupils' productions before they arc allowed 

to circulate. For: centurics past, in evcry brancl1 of 

art, a whole dass of professional or semi-professional 

persons, fornished with diplomas and ranged in a hie­

rarchy of gradually ascending excellence, has made a 
livelihood by polishing the unskilful efforts of arnateurs. 
As such teachers of the poetic art place particular rnarks 

against the words needing emendation or calling for 

special praise, they are termed "markers" (tensha), and 

many have a bad reputation for avarice ancl corruption. 

Bashö was no friend to the " markcrs: " His expression 

of opinion on the amateurs of his day, given in a letter 

to a friend, is characteristic. He clivides epigrarnmatists 

into three classes, namely: I. Those who spend their 

Jives wrangling with professional " markers" ovcr the 

correctness of their diction. Even these, he remarks 
with his usual kindliness and perhaps a little touch of 

irony, do bcttcr than if they we re to give themselvcs up 

to evil · cciurses; for their. innoc_ent folly helps in any 

casc to s1ipport the "markcr," his wife, his children, 
ancl his landlord. II. Rich rnen who takc up cpi­

gram-writing as an amusement, caring little whether the 

"marker" gives thcm good marks or bad. These re­

semblc children playing at cards. Their time is at least 

be.ttcr thus spent than in gossip. Thcir moncy and 
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patronage, Jikewisc , not only support thc " marker" class, 
but do really to some exknt help forward the cause of 
true estheticism. Ill. Those who study poetry genuine­
ly, devote to it all their strength, and employ it as a 
rneans to entcr on the truc " way ," that is, on a 
philosophical ancl ethical life. Of these last, he concluded, 
thcre could scarcely bc ten in the whole ernpire. Evi­
dently, Hasho shared in no delusions as to the innate 
crooclness or clC\~rness of men in g·eneral. But he did 
b . 

his best towarcls helping as many as possible to bc better 
ancl to strive after a bdter esthetic taste, and he wisely 
abstained from clis~ouraging wcll-rneant effort, howevcr 
feeble. His philosophy' was truly practical,-humanitarian 
without fuss. He was the mildest, the least revolutionary 

of reformers. 

IV. 

In the preliminary stuclics for this papcr, notes were 
takcn for the biography and characterisation of cach of 
the lcading epigra111matists of the sevcnteenth and eigh­
teenth centuries. lndepenclence and eccentricity having 
always been prominent traits of the class, many of thesc 
cpigramrnatists are the subjccts of interesting anecdotes. 
At least one of them, Onitsura, was a truly rernarkablc 
man, almost the pecr of Bashö himself, whose friend am! 
contemporary hc was, though he survived to the year 

17 ~ 0 But thc foreuoincr account of Basho has run to )o. . b b 

such lengths that his successors rnust be dealt with sum-
marily, bcfore pilssing Oll to some conclucling remarks 

of a miscellaneous nature. 
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llasho's two most eminent disciples-Kikaku and Ran­
setsu-have already been mentioned. These, with eight 
more, named respectivcly Kyorai, Josö, Kyoroku, Shiko, 
Yaha, Kokushi, Etsuj in, and Sampu, are known collectively 
as the jit-täsu ( +f5),-a title signifying not exactly the 
" Ten Sages" nor yet exactly the "Ten \Vits, " but 
something between the two. Most of these died early in 
the eighteenth centu1y. Though none came up to Ba­
sho's standard of moral philosophy, their lives testified in 
many ways to the effect of his teaching, and many of 
their epigrams deserve to be placed on a par with his. 
Iu fact, these ten men-,--and notably the first four Oll the 
list-seem often to rea]ise absolute perfection in this par­
ticular style, conveying through a mere pin-point of ex­
pression a whole picture to the mind. Examples of their 
compositions will be found at thc end of this essay. 
Kikaku, though too independent ancl hasty to copy even 
Bashö, was himself copied by numberless pupils and ad­
mirers, forming· the Edo-za' or "Yedo School," which 
subsists to the present day. Ransetsu also Ieft a school, 
narned after him the Setsu-.Mon. Other schools, aU 
traceable to Basho, but tinged with local peculiarities, 
arose on tht; shores of that beautiful Lake Biwa where 
the master had spent so rnany happy days, at Kyoto, in 
the provinces of Mino and Owari, at Ise, and in the 
North, in fact almost an over the Main Island of Japan; 
·ancl literary history has preservecl careful genealogical 
records of the succession in each, and of their occasional 
complicated interniinglings. 

lt would seem that at first, that is, during the genera­
tion that lived from about I 720 to 17 50, a markcd decline 
in the standard of epigramrnatic excellence took place. 
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A vulgax variety :was evolved, wherein onc person com­
-posed the first five syJlables, another the last .twelve. 

This, whic~1 ·was k~o1,vcn as Kmmmtri-zztkc, formed the very 
fur.tbest ppint to which the disintegration of Japanese verse 

was ·carried. Sometimes peoplc turncd the llJlaking of 
epigralllls into a kind of lottery, in which the wiinner 
gained :a dollar, or thcy ernployed .Jt as a vehide for 

ricldles and for caric.i.tures of proverbs. 
. A second bloom of the true epigratn occurrccl iui tbe 

latter part ,af the eighteenth ccntliLry, when narnes mcet us 
Hot .ui1woJ·tby of cornparison with any of those tha.t had 
adonied an carlicr age. Yokoi Yayu, for example, was 
a bom versificr. lic wcnt so far as to hold that all 
chilclrcn's spccch falls naturally into scts of fivc, ~evcn, 

ancl five sy llables. Becausc h.c himself had " lisp' cl i 11 

numbers," hc assumed that others die! the like. In latcr 
Iife, he became still better known as a writcr of what 
is called H.iib1m, that is, epigrammatic prose, and in 
society he was idolised as a universal genius, an 

"admirable Crichton, "--the best bowman, horseman, 

swordsman of his day. vVhen rebuked by his feudal 
superior for \v:<.lsting time 011 the cornpositio11 of epigrarns, 
be proved :to thc latter, by pouring them out extempore, 
that he wasted no time on them, for the simple reason 

that they cost him ncither thought no.r trouble; and 
he was known throughout his clan as the most loyal 

of retainers, the most faithful of friencls, and-unusual 
combination-thc most cconomical of householclers. 

The greatest cpigramrnatist of the sil ver age (circa 
1770-80) was Buson, the bold painter whose lifelike 
clelineations of tigers and othcr striking objccts adom 
sorne of the KyoLo templcs. lt may be saicl of him, as 
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of Basho's two greatcst pupils, that he carried thc art as 
art up to perfection point. His technique is unsur­
passcd :-he ·!iterally pa.ints with words, ancl · how few 

words ! Sec, for examplc, Nos. 175. 179, et scq.,-each 
versicle a perfcct little cameo, sometirnes of beauty, some­
timcs of humour. The traclition was carried on by Issa 

(1763~1827), a farmer of Shinshü, noted for eccentricity 
and childlike simplicity, and for kindliness which went so 
far that he rcfused cvcn to kill a flea. Onc of his 
verses expresses, or rather indicates, the spirit of the 

Zen tcaching more perfectly perhaps than any by other 
authors :-

(39) 
Tsl!Jllt 1zo yo no 

Tsuyu no yo uagara 
Sari 1W/;ara 

Granted this dewdrop world is but 

A dewrlrop world,-this gr:tnlcd, yet„ .. „. 
that is, "Grantecl that all phenomena a.re transito1y and 
valuclcss, like the dew that forthwith clrics up and 

vanishcs, still, when all is said and clone, we cannot quite 
afforcl to throw life ancl its joys away. There is some 
element of pe1m1anencc in it yet, thoug·h it were bare! to 
define this elcment prccisely. "-The words in thc orig­

inal are as pretty as thc thought itself is graceful and 
truc. 

Some of the foremost cpigTarnmatists were women : 
-The names of Mitsu-J o ( r 7th century ), her pupil 

Sono-Jo (cliecl 1726), Chigetsu-ni (diecl i706), Shushiki 

(dicd r725), ancl above all Kaga-no-Chiyo (clied 1775), 
are known to all stuclents of Japa.nese poetry. Onc of 
Chiyo's most celebrated epigra.ms has alreacly been givcn,-
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that" dcscribing the convolvuli which twined about the wdl. 
Hut her preöwiincnt supcriority, alike in diction, in nimblc­

wittedness, <incl in dcpth of thought and fceling, claims 
;1ttcntion , evcn wltcrc so rnany famous names have to bL: 

passed over in silcncc. In no other Japancsc vcrse, pcr­
haps, is thc souml a rnore perfect echo to the sense tha11 

in the following· from her pcn. The occasion of it is 

thus relatcd. A cclebratcd professor of the art, Rogcn­

bi), \vho happcncd to pass lhrough thc rcrnok northcrn 
town whcrc shc livcd :Ls a girl, and who was apt)lied tu 

by her for instructiun, gavc her the cuckoo as a thcmc, 
but was rudc enough to pay no heccl to her cffürts and 
to fall asleep till dawn. She sat there patiently all night , 
ancl whcn thc mastcr at lcngth opened his eycs, greeted 

him with the following ;-
(40) 

llototogisu 
Jfototogisu tote 

.Akc ui !c'cri 

which rnade him clap his hands and avcr that she nceclcd 

no tcachcr, being· already passecl mistress of the ar l.. 
Renclcrcd into English, thc lines merely mean "Day has 

dawncd to [thc sound of] 'cuckoo ! ' 'cuckoo! '" Hut tl1t: 
Japancse scholar will realisc . thc mastery neccssary t< • 

put togcthcr those six sccrningly simple worcls. 
This poetcs,.;'s rnarricd lifc \vas summarisecl 111 threc 

cpigrams. Thc first 

(4l) 
.)/tibuk<rro * ka 

S!tirmtcdu kaki Jto 

Jlatszt-c!tz;i;iri 
- ---·----~·- --~----- -- -~-----·- . 

:,;- ~hort c1 for lu11g U on account uf Lh e inctre. 
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w hielt was prcsented by her tG- her husband· on. thcir 
wn ldiu g-day, defies translation. into English owing 
111 its tcrscncss. Thc rneaning, however, is clear. The 
pudcss comparcs her mar.riage v.ows to a. persimmorn 
No 011e can tclL whcther a persimmon be astringent 
1'11· not: until he bites into' it„ nor can happiness in, 
wu llock be assured till trial of it has· been made .. 
Chiyo bad no. illusions; but she bore her griek with 
ortiludc: Her cdegy for her husband, who ,died ,early, was 

(42) 
Okite mitsu 

1Vete mitsu kaya no' 
lii"rosa kana 

\Vhether I lay me down or. wake, 

Huw ]arge seerns the mosq\iilo-net ! 

that is, "The vcl-y sight of my vt>idowed couch, when I 
rctirc to rest and whcn I wake ag;i in· in the morning, rc­

minds me of my loss ancl of my solitude . " But shc 
was to be still further berefü Perhaps thc reader, with 

his mim~ now better attuned ; to thc Japanesc style' will 
grasp the sacl pu111ort of the last epigram of the thrce :-

(43) 
Tombo-tori * 

J(yo wa doÄ'ora J't' 
Itta J'ara 

'vVhere m::ry he h::rve . gone off lo-day,~ 

TI1e hunter after clragon-flies ? 

Her little boy, too, hacl died, - the bright lad wlio used 

to run aftcr dragon-fties in the sunshine. To what un-

-x· Aunlhcr n~ad.ing-· giveo Twnbv-tsuri.· I[ . we acccpt il, the secuud linc 

of lhc Et1glish must run thus, "The fisherma.11 . fo1-. dragou-flics." Japanese 

childret1 <.lo, as a matter of fact, oflen catch these insects with · loy lines 

and lwuks. 
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known· land füts he wandered' off ?~Sureiy· this tiny 

compositio11 were almost worthy a place· iü' t'he Greek 
Aniilology', so true is it to 11ature, so petfect1y !>-irt'l[llhl , 

and yet saying, or at least' indicating all t'hat oa'n' bc 
said' so· fülly that any word1 added wciuld• he süpe1illiou~; . 

· But to · finisl\. this thurrtb-nail sketch of <'.:hiyo1s mirtd~ tl it: 
faanorous- side; which in l\er, as in· so· rt1any othe1's, jost'led 
the pathetic, claims a moment's notice. When' left' alonc 
in· tHe world ' as a· woman of a· ce1tai11 age, she' 1hadc a· 
living by teaching ofthe poetic art, a11d if is refated1 

that' 
her figure becamc unwieldy. Ohe day, as she was qttittin ~ · 
the· mansion· of a noble persbnage who ' Had' entertail1ed' 
her at dinner; the scrvaht-girls, astonished : to· füid tHat' 
the pretty name of Chiyo bclongecl to a· fat, plain, tnili c 

d!C~aged 1 woman, began· titteril1g in tHe passage behind ' 
hci•; fostantly the poctess wheeled 1 1'0Ltncl; ancl ' adh10r1ish·· 

ed' her pert' cr'itits in· t'lie followfog impromptu verse :-= 

(44)' 
Hito-k'akm: 

AJ,edo yana,gi' wci 
Yanagi lcana 

A · willow may: an arrnfu.[ be, 

1lut ' tis a willow all the same. 

That is, "1- may bc fat, but I am a lady, and expect to 
be treatccl as onc, "-thc willow-tree, with its slendor 

gracefulness, being of course symbolical of womanhoocl. 

V 

With the gcneration wliith passerl away abouf 1780, 

thc art of compo:?ing cpigrams was · gradüally lbst~ The 
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;;chools which encleavoured to prcserve the olcl n1anner 
became fossilised, while out-of-doors the form of thc 
epigram feil into vulgar hands which busied themselves 
incliting what are termcd, from thc nan1e of their invcntor 
.':J'cnryu (died i790),-vcrses which hav~ this in comrnon witl~ · 
thc epigram, that. they consist of seventeen syllablcs, but 
which are vulgar, ofi:en even gross, in. matter, ancl equally 
low in dic~ion. 'No need to treat here either of thern or 
of a revival-,-the so-called .9iimpa-which ~s in progress 
in our own day_. This last phasc cannot weil be j udged 
till more of its course shall havc bcen run . Nevertheless 
from the specimens to be founcl m almost ever); 
newspaper, the critic will hcsitate to attributc to it 
11rnch irnportance. lt seems rather that all that can be 
said within the narrow lirnits set . by such Lilliputian 
yersiclesi or semi-versicles, has been said loncr a"o and 

.J b b ' 

thCJ.t we already stand at a sufficient clistance of time 
from the best and most representative epigrammatists to 
be able to view their productions as a whole. 

Notice,in passing·, the curious orcler in which tbe phases 
of the J apanese cpigram succeeded each other :-fi.rst, a 
frivolous stage; then the appearance of a reformer who 
put thought and feeling into the empty shell ; then a stage 
of, so to 'say,_. art for art's sake; lastly, fossilisation. 
European precedents woulcl luve lecl us to cxpect a 
certain sturdy . and simple genuineness at the beginning, 
extravagance at the end. BL;t the epigram is not the 
only Japanese art which shows the exactly rcversed 
sequence. The tea ceremonies offer another rnarked in­
stance; for there, too, luxury and bad taste ran riot at 
t~1e beginning, followed by Sen-no-Rikyu's reform in thc 

c!_ir;cction . 9f ~i[!rnlicity, a,n,cl .~nc\ing ~n . the .. fossi!isation of 
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that simplicity. This p;;culiarity of the Japanese · esthetic 
c!cvelopment must bc kft to others to explain. More 
appropriate to the subject of the present essay is it to 
enquire ;-what is the value of the Japanese epigram as 
literature? Doubtless a foreigner unaicled might well distrust 
his ability to answcr this qucstion. But the native com­
mentators-such men as Acba Köson, one of the leading 
!itti:rateurs ofthe prcscnt day, and Shiki, and Köyö Sanjin­
lielp us over this clifficulty. Not only have they compiled 
useful anthologies, and written books explaining the actual 
text of considcrable numbers of famous epigrams; some of 
their eclitions inclicate the classic sources, both Japancse 
and Chinese, from which Bashö drew, and thus enable 
us to apprcciatc his crudition. ·One on Buson's epigrams 
gives the opinions of a whole circlc of his modern admirers 
on rnost points, while others supply us with biographies, 
anccclotes, etc., all helping not only to elucidate an enigrnat­
ical style, but to fill in the picture of a yanished agc. 

Hut while the native commentators are indispensable helps 
to a comprehcnsion ofthe subject, it rnay be doubted whether 
any European student could bring himself to adopt thcir 
estimates. Modern J apanese critics do not intend that 
their national litcrature shall yield thc palm to that or 
any othcr land. Accorclingly, they have set themselws 
to cliscovcr Japanese Shakespeares, Japanese Scotts, 
Japanese Victor Hugos, etc., etc., etc.* In fact, thcy 

·x These lim:s had scarccly been penned, when a newspaper .-appcan:d 

annumlci11g, among other intcresting items, thc death of "thc Japa _ 

1H..:se 1'·'..uusseau,n l\T r. N akae Tokusuke. As this gentle1nan was a violenl 

cilheist aud nrnlerialist (his blest work bore the titlc "Neither Gud 

n•.i· Suul "), thc nature of his intdlectual kinship to the author ,,r 
·, Le Vicaire Savoyarrl" seems somewhal problematical. E.r: uno .disce 011t11<'s, 

394 ßa.shö .a.~.d .. -thc /a.p6f!ne§.e Pa.etic{lt Epi.g.nzw.. 

~''e !:>u,sy it1u1~~g ~U :t:he.ir .ge.ese in;t.G> sw:a;o..s., wü~1 the 
:h.c:;lp of .t.b~ ·t~:ht\i1;;aLitiiJ;<.S of E!;!;ropean .:art ~cr.iti.ci,sm,,........;.the 
"':Slll;>jc;;~ÜYe," the '' ,0,bje_c)iive.," .and .all :the t[e_p,t ,Qf the 
JMg<oHL ';[hey 1infG>.liOil us :th~t Bashö's ,vei:se was a • .r.w 
r~ße.o.ti;ng 1tlle 11n:iYersi= 1wiittbi.a .a f.i:a:me Qf :se,vemeeJi 
syUables. J'h13y q~(,s<;:ov~r ;{I. ,Qrjtids~1 .of JiJe~t:he .who:Le 

1 Zi=.n philQ!:iQp,by ~l .fas:t.,..,....,in :tbat single stimza. .. of his ,on 
the .~ql J.WU.Q a.fü.i the {rpg jJHl..lping in:to t.h.e wat!'!lr., 1whic.h 
~ 1bce!:.n q,u@t.ed 1<;lljl pa,ge n9 .; aud in the ne~J speolmen ,Qby 
ooe 9f the "' 'iCen W::iit:s ") tbey ;a.dwii;e '"that al>solute tr:anspa­
rency anr;l tr1ut:b to nature whic:b .are of the esse1Ke of 
t.he epig,ram : "~ 

(45) 
Suzu.skisa · ya 

.hrt Jiori as!ti wo 
ßm'ei-s,rJgcr:u 

üh ! )).o.~ ~olll,, (lar:iglü~g on!!'s logs .OYl!r ~he .veramil,ah! 

Simil4r,l y .dß tthev j udge in .countkss cther ca.s.es .. 
.At the sati!le !time, aad though nothing would ibe eas;jer 

than to · ~ake fon of the ,e::s:,travagantly lauda.to.ry criit.ics, 
a.&.d even .of th.e epigra:mmatists themsehY<e.s, to do !ii.o 

wi0uld sur&l~ pmv;e littie b)..lt :that the foi;eign :inve~:tigator's 
own .c!liitioal ~nse •Was deiicient, but in another directron. 
FOt"" -is he .nGt caUed G>n to tr~at his S'lllbject sympat:fo„etical­
ly, or, as P~pe .p~1ts it, to 

· " read eacb w()J:'.I> of wit 
.With the same spirit that its ai1thor writ?" 

.l\l'l.~ i.s th.is JWt more than 1;ver n~:Sl>ary in füe <::as;.e of any 
Odental litera-ry product, because the condition:o:; under 
Which it came into existence differ toto ca!lo from those 
of our own literature? 

Tli.t; 4:g4a,1}gjiqg epigrp.m m.1,1st of course, be givcn up, 
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ancl with it scores and hundreds of " thc baser sort, "­
trivialities traceablc to the unhappy assumption that 
eve1y one is capable of writing v..:rse. But when· thc 
European critic has made all reasonable deductions, when 
he has eliminatecl the · prosings and the quibbles and·the 
vulgarities of those poetasters whom Japanese tolerance 
admits to a niche in the national temple of fame, he is 
yet left with a remnant wherein many tiny prcttinesses 
sparkle. If he cannot here discover intact that mirror 
rcflecting the universe of which the Japanese commcn­
tators speak, he does find thousands of fragments of 
shatterecl glass, among which some of shattered c1ystal, 
each reftecting at a different angle some rninute' corner of 
a scene, a brief note of sornc fact in nature, or maybe 

'an indication of some sentiment or fancy. The .. Japanesc 
epigrarn at its best is a loop-hole openecl for an instant 
on some littlc natmal · fact, somc incident of daily lifo. 
lt is a momenta1y flash, a smile half-formecl, a sigh sup­
pressecl almost before it becomes audible. Take, for 
instance, Bashö's lines composed on one of Japan'.s most 
famous battle-fielcls, now a desolate moor :-

(46) 
1Vatsu-gusa ya 

Tsuwa-mono-domo no 
Yume no ato 

1Iaply ihe summcr· grasses are 

A relic of the warriors' dream. 

That is, " Of thc warriors' dream of power and glory, 
nought remains but the high grasses waving o'er thc 
moor that is their tomb. " Or this other, already quotecl 
at the beginning of the present paper, ancl which 1s 
typical of the art at its highest point of perfoction :-

3o6 Baslto and tlte ]apauest: Poctical hpigrant. 

A single river, stretching far 
Acmss the moorlancl swathed in snow. 

Such shorthand verses, rf so they n1ay be called, spring 
from the samc mental soil as that on which sta~1d 

many Japanese artists, who have-not painted, or 

even sketched,-but hinted at, a flight of hirds, a sea­
coast, a pine-tree, ,with but two or three strokes of the 
brnsh~ Thc result is not great, pcrbaps; but we wonder 
at the pro<luction, with such scanty lneans, of any result 
at all ; and we cannot refrain from wishing that the man 

· who performcd these feats in little had tricd his 
skill on a ]arger canvas. Practically, the classical or 
semi-classi<:al poets of Japan, for oyer a thousand years 
past, have confined themselves to pieces of 3 1 syUables 
or of 17, whe(eas even our sonnet, which we look on · 
as a trifte, has 140, and our system of stanzas strung 
together enables us to continue indefinitely till the whok 
of a complex train of , thought has been brought before 
the mincl. But it may well be that, eveo had Europe 
been available as a model, no such sustaincd style 
would have bad much chance of permanently establishing 
itself in Japan. vVhen an artist-when >vhole generations 
of artists hflve procluced one sort of thing, it must 
always remain extre111ely doubtful whether, after all, they 
could have procluced another. The tenclency to ultra­
brevity is too persistent a characteristic of Japanese 
esthetics to be accidental in any given case. Remember 
that there was no want of longer rnodels. · Such models 
were at hand in Cbinese poetry ; there were a few, as 
wc ha.ve seen, even in the ancient poetry of Japan itself. 

But somehow these models faikd to attract. 
Granting, therefore, as a sober judgment forces us to 
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do, that Japancsc poems are but slight efforts,-not 
pearls, but only tiny beads,-a crit:ical estimate of Bashö, 
and of the Jap;rnese epigrammatists genernlly, reduces 
itself to two points :- I. What is each individual tiny bead 

worth ? and II. A re there enough of thesc beads, and are 
they varied enough, to make up a valuable sum total? 
The foregoing essay will, it is hoped, have put the readcr 
in the way of forming his own opinion on both. these 
issues. Possibly he may decm that the nearest English 

analogues ofthe molecules of description, fancy, or morali:t.y 
left us by the best Japane!>e epigrammatists are such 
Tennysonian half-stanzas as 

" A single church helow the hill 

b pealing, fulcled i11 lhe misl. " 

"'J'hc Ja,t red kaf is whirl'd away, 

The ruoks are l>luwu aliont lhe skies. " 

"liul in rny spiril will I dwell, 

And dream rny dream, and hold it truc." 

The diffcrcncc bctvveen thc two cases-and doubtless iit: 
1s a vital differcnct.'.-Jies in this, that the Japancse pro­

duction is isolated, fragmentary, wh~reas the European 
forms part of a grand organic whole. On the one sidc' 
" In Memoriarn" and whole ' ' Palaces of Art;" 011 thc 

other, a litter of single bricks, half-bricks in fact. Thc 

inwstigator of Japanese litera.ture, for all that his task is 
so arduous, h.as not the satisfa<:tion to be rewarded by 
thc unearthing of any sublime or epoch-making nwnu­
ments. He mu!:it take !:iUndry snul1 finds, and be ·tha:nkfuL 
He is in thc position of a botani!:it whose speciaity 
!:ihould be rnosses or lichens, and who the-refore coukl 

not hope to delight cither himself or the public with aii! y 
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grancl cliscoveries 111 the way of new flowers or 
fruits. Still, .a careful monograph on a new moss 
woukl, p.ossess a certain interest and value. The 
interest of such" an enquiry as that here undertaken 
liey; in the fact that, of all the divisions of Japanese 

poetry, the epigram is the most thoroughly popular, 

national, therefore, characteristi_c. _!?y~~~s.!_ig_;:!<?_r 

qf the Japanese .· mind it can be . studied almost . as 

tl1e. suEJ~t-m~~~i=_?f==~-1~t~~~-C~cJ_~~:~~~~-~-~!~_- i;;; ~tu~e_~:;-
·~~<LJ!: :Yi~!~~ __ a_s__ it~_ r~_~ult. ~ Pi.<et~r~-- _().f __ t_he ·-national 
c~har~~ter. 'vVe see this character at work while it 

i~ ~~ ___ t2_ saz , __ a_t pl_<l y :-we. see it J ngenious, witty, 

~()_c!.::~1~~r~~l1_ much addicted to Jllln11ing anci t() ~om­
_[12._o_l_e,ry_; _ \_'\'e_ see, i !__ fa!1c_~ful but not imaginatiye,, cle,\!e_1: 
bu~ _ J1Qt profouncl; we see it joking on the gravest sub­
jects; we see it taking life easily ancl trifles seriously; we 
see its minute observation of detail, its endless patience 
in accumulating matcrials, together with its incapacity for 
building with them; we see its knack for hinting rather 
than describing,~a knack which, when it becomes self­

co11scious, degene.rates into a trick and is often carried past 
the _ limit of ,obscl!rity, not to say absurclity, as when a 

•sP.:called dri!;wing is so sketchy that the beholder 
cannot, with . the best will in the worlcl , teil whether 
.what he is iüvited to -!()ok at be a rock or a bit of pine­
bark. We :;;_ee likewise .the es;;entjally democratic spirit 
of the nation, no ks!:i in the pell-i11ell choice or no choice 

of subjccf~, t]Kd1 in thc manner in which all classes joincd 

.ilfrthe fun;: ·\V:~, ".sec that comparativc weakness of the· 
\Ji±:d"ing for f;;<)lour . which characterises Japanese art reap­
fpe.adng Jier_e. q;s a want of feeling for rhyme . and rhythm 

~11cLsfa11za:it a~Tangement, for all, in fact, that goes to. 
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make up the colour of verse. Lastly,-and some may 
deem this the most· curious featurc of all,-we find a 
way of looking at nature which rccalls the method of our 
own modern water-colour artists, and which thus CQ!!Stitutes 
a point of likeness and sympathy between ourselves and a 
vanish~ilär~i.!1ese-\\:o;:w ;_:;tTü11iägo. What, for ll1:;tance, . 
co~l-t~Cbe 1;1~!·~- - '.~S.~lu!t;ly :Xn~d~;1;- --ihan this vignette of 
Basho's?-

(47) 
](1111biJ )'il 

Tori-tsuki-kancslti 
l\usa 1to uc 

:\ sten1 uf grass, ·whereon in vain 

A dragou -lly essayed lo light! 

Anyonc strolling along- a country lane at the proper· 
season may verify for himself this minute fad in natural 
history, as sorne grass-stalks are too slencler to afford 
foothold cvcn to a dragon-fly. May not the Japanese 
epigram itself .rernincl us of thcse frail objects? lt 
appears, now as a tiny herb or flower on · our pa.th, now 
as some brilliant inscct which hovers for a · moment, and, 
ere wc havc. weil noticed it, füts away .out of sight and 
memory. 

ADDITIONAL SELECT EPIGRA.MS. 

In order to put tl1c rcader in touch with native taste, 
thc choice of all thc epigrams quot:ed in thc present essay 
ha.s ~been guided by native standarcls, such being preferred as 
have gained the admiration of the Japanese themselves. 
Tlie translation aims, not only at being lit:ei:al, b11t at p1·e­
serwi.ng the spirit of each originaJ.,-poetkal where it is 
poetical, prpsaic (e.g. No. 61) where it is prosaic. The 
different poets are placcd, as far as possföle, in chronologi­
cal order. The oumerous speci.mens oI Bashö's work are 
likewise so an-ange<l. 
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J (1 ni firnt wa 
Sam ni slugure 110 

ladori kami 

(Sögi, 1421-1502) 

Ah ! yes, my passagc through the world 
Is a rnere shelter from a shower. 

The poct's death song. He compares brief human life to a momentary 

shelter. Furu contains a p= on "pas.~ing through" (the wodd) and 

'
1 raining. ii 

(49) 
Tslfl:i ni e wo 

Sas!titaraba yoki 
l lcliiwa kana 

Add but a h<wdle to the moon, 
And what a p~·etty fan it makes ! 

(so) 

Clta rw mizu 1w 
IVarc to f1tta suru 

Kori kana 

(Sökan) 

(Sökan, 1465-1554) 
Behold the water for tb.e tea 
M ake for itself <t liil t:1f ice ! 

[ -er ' "'~ 
! : 

[ __ :.,:J 
1: 

[ 
--rr :: '"~'.!tJ 
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31. ~ Basliö and tfte Japanese 1~pigra111. 

(5 l) 
Ral.:kwa eda ui 

Kaeru to mircba 
Kocliö kana 

(Arakida Moritake, 1472-1 549) 

Fall'n flow'r returning to the branch,-

Behold ! it is a butterfly. 
!.t . For a moment I fancied it to be a fallen petal flying back, by 

i;ome miracle, to its native brauch. ßut lo ! it was a butterlly. 

(52) 
Smnidare ni 

.ffi no amc ma;i'ru 
.f!otam ka11a 

(Arakida Moritake) 

Oh! fireflies, what a fiery rain 
Commingling with the summer shower ! 

(53) 
Asagao ni 

Kyö wa miyurau 
H/ag-a yo kana 

( Arakida Moritakc:) 

Ah ! yes, as a convolvulus 
To-day my lifetime will appear. 

The poet's death song. Life is fleeting as the convolvulus, · which 

blooms in the moming (asa) only to wither at eve. What the translation 

renders by "my lifetime" is literally . "my world." 

(54) 
Ka::;e kezuru 

Yhiiagi ya kis!ti no 
Hitai-gami' 

( Arakicla Moritake) 

The willows which the breezes comb, 

Are they the forelock of the bank ? 
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The poel likens the caLkins of the willuw lo a latly's tresses, and the 

wincl to a comh. Thc "bauk" is the hank of rbe rivcr on which the 

willow-lrcc:-; are gro\vi1)g. ] 'he rnoch:n1 criLic .Acba K.Oson considers 

this artilicial verse highly characteristic of its composer. 

(5 5) 
01i-110111i-./,;o ni 

YiJ wo '<L 1atas!titarzt 

,'-;!tiwasu ' /,.·mm 
(Shohaku, 1444-1 527) · 

Oh! the December in which the hcritagc is handed on 

to a suckling ! 
This is a Ltment un t he üeal h uf a· man puo

0

r ancl in ditficul ties, who 

has k(t ,1n infant heir. Thc encl uf the ycar is the season when debts 

and bilb rnusl be pcii<l, arnl whcn poverty conseqriently presses hardest. 

(56) 
J\~y/.-a::;11rcba 

Koros!titc s/1imae 

Ffototogisn 

Thc cuckoo,-kill it, if it sing not. 

(5 7) 
„Va/,.·11.::1zrdm 

JVal.-ashitc 111ishu 
!!ototogisu 

Nobunaga. 

Hicleyoshi. 

Thc cuckoo,-I will show it how to sing, if it sing not. 

(58) 
1Va /.:a.c: arcba 

1Vcrk1t 111ade ;1mtil 

llototoxi.rn 
Icyasu. 

Tl1c cuckoo,-I will wait till it sings, if it sing not. 

\l 
·· · ~1 

--~··rr .„ 
1 

\l 
--- 1 -, 

~--- 1 el:lf!I 

/Jaslzt> and tht' Japmh'Si! .Cjigrmn. 

'l'lw<t: llm:e epigrams, which 11ave passcd inlo household wocds, are not 

Hl""·:iully well· wlitlen, neilher are they the eomposition of the tlnee 
t:~klirnl<:cl rnlen; whose names they hear. They are somclimes atlribu.tecl lo 

Sholi:1, :111 c11igra11unalisl who died in the year 16oa, and who mennt lo pailll, 

cad1 wit.h a si11glc graphic touch, lhc characten; of the thrce hcroes of his 

•lay,- -·Noln111aga, iropetuous and crm.:l; Hideyoshi, clever; IeyasL1, patient, 

l11:ca11sc wdl-knuwing thal, as we say, "All comcs to him who waits." 

Thc c:mpirc came tu him, and remained in the hands of his desccndants 

for over t wo and a half ceuturies. 

(59) 
lfant ttitsu ya 

Ni-!ton medcta/.:i 
Kado 110 matsu 

When spring cornes, the two pine-trecs [stand] by thc 

gatc for luck. 
-(Saitö Tokugen, circa A.D. 1640.) 

Or-for ni-hon contains a pnn (.::* and B*)-" When spring comes, 

the pine-trees by the gate bring Juck to Japan, "-au allusion lo the 

customary New Year de.:orations. 

(60) 
Man:::ai ya 

Jt.fau nzo utau mo 
loku 1w koto 

(Baisei, 1611-1699) 
Even the morris-clancers' steps 
And s~ngs spring frorn cupidity. 

The desire_ for money rules all things, cven what superficially looks 

like innocent mirth. 

- - - - -

(61) 
Jlfasa-masa to 

/meint gti gotoslti 
Tmna-matsnri 

(Kitamma Kigin, 1624-17 I 1) 

Sen;ing the spirits of the deacl 
Exactly as if thcy were living. 
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Earl;' J•:pigrammatists. 

These words are transcribed almosl lilerally from a max im in thc "Con­

fucian Analects. " 

(fo) 

.Vakit m sae 

lv'lirawaba ikani 

Hototo,i;·isu 

(Mitsu-Jo, 1572-1647) 
[So lovely] cvcn in its cry,-
What wen: the cuckoo if it laughed? 

Japanc;;e, like EJJglish, employs the same wonl (naht, "to cry ") for 

wceping and for the sotrnds Ltltere<l by birds and some olher anima!s. Cry­

ing disfigures the connlenance. If, theo, the cuckoo enchants us evcn whcn 

il crics, what woulcl not be the b..:auly oi il.s smile ur its laughter? A 

~uutl cxan1plc this uf thc conceib in which lhc cpigrammatists Lefurc 

Jlashö's rcform luuk such delight. 

(63) 

Otü lälroshi 

A"oro wa laru mo1to 

Hitotsu ka11a 

(Koshun, 1650-16<)7) 
Li~ht gOi.:::; thc buttcrAy, what time 
A singlc robc is all wc don. 

Jo no akctc 

rlana JU ltiraku )'tl 

Jüdo-mon 

(Seibu, 1606--1678) 
The daylight dawns, and, likc a flower, 
Open the gates of Paradise. 

Tbe poet's death song. Jo1lo, litcrally, "the l'ure Lan<l, " is one ()f -tlu'! 

Buddhist heavens, fabled tu ex ist in t hc \V cst. 

Baslzü and tltt .fapancsc Epigram. 

(65) 
'Ts uhi !um a 1w 

Sm-ku-mc wo Zllta 

Sliiru yo kana 
(Rippo, 1600-1669) 

The moon, the flow'rs, ah ! now's the time 
To learn the thircl name of the sct. 

The· poet's dealh song. He allucles to lhe eslhelic triad tsulei hmm 

1·1d..·1
1 

11 the moon, the blo~~urns, and tbe snow, i, wluch are estccrned lhe 

luvcliest thing::; in nature. f 't!ki, '" snow, 11 however, 'is hon1ony1nqus wilh 

}'1tki, "going," here lltken in lhe sense of "dying" :-it. is not the snow, 

but rk,üh, which now cumes lo complete his cxperienccs,-

(66) 
Onmda no 

Jfqji ga )IOkotau 

Ama tsu !.:ari 

(Nishiyama Söin, 1605-1682) 
The wild-geese in the firmament,-
These are Dutch letters sideways stretching·. 

'l'he Aighl of the wilcl-gecse athwart thc sky suggests to the cpigram­

matisl that outlandish melhutl of cunununicatiun practisecl l>y Eurupeaus, 

whu wrile across the page in>lead of up a1ttl ,[uwn il, as the Clrtll <'.SC aml 

Japanese cousidcr natural. lu thuse days auy scrap uf European writing 

would be the greatest rarity at the Japanese capital, and thc mcntion ur 
it in verse a da~ing novelty. 

(67) 
Yo 110 . 11a!.:a Jhi 

C!tüchii tomare 

}(a/m ino arc 

(Nishiyama Soin) 

Impossible tu translale, owing: lö thc punning inscrliun·· of Lw() wurd:-; 

which have no direct relal.iun to lhe sense oJ tbe rest of the verse. The 

-:gbL i:-.: "Thc world is just what il . i:;. It .is . an _uncertain quanLity • 

lJon't take it-·-lhut is, do1d take life-loo st:riuu~ly." \V ritten across· this 
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Earl)' E'pig-mmmatists. 

·
1

l ,,.l .. 
1
.„, "l." tlie words CltöcltO toNiarc.

4

, ''Butterfly, · ~ i 1·alasscrti.on,as .._ .......... 
pnnc '' . f . Lhis "raceful imagc 

l. lt 1" (.'.l, ., ._,·,d··s ·uldw(T lhc ur11anle1tl o .l pnu, · b ~ a 1g l . .h:„.~ ...... ' ' ~ r f 
hell" lo reinforce the aooertiun of the Himsy, llii;hty clmracter of human l c. 

(68) 

,)/1ira-ts1qu )'Cl 
J1!fu-jumbetsu naru 

Oki-dokoro. 
(Nishiyama Söin) 

Lacking in all discernment as 
To where they light are thc whitt: clcws. 

·1· · of the lcader of thc: 
This is considered uue of the be:-;l compos1 iuns . . r 

Da
11

rin sdwol. llis aümirntion of nature is convcyed 1ll Lhc form 
0 

l
. l J c. ·111,t„·i·l 1·,f scckiiw out beauliful places, th<' dcw shows "' spor ive 1 am .„- „ '"'' '- · - o . 

lilllc discrdiun as Lu Ltll everywherc alike. 

(69) 
~ V<1tsu-yasc . tu 

/{otack s/1i11obu 
1Vmm:da l.:ana 

(Nishiyarn<t Soin ?) 

Abs ! thc tears wbich shc restrains, 

Saying thc heat has madc her thin. 
r · 11 This <.:[Ji~r,u11 has pas:;cd 

J l.icli11g grid under a preteucc u 1 11es:i. · 

i11l.u a pruverl 1. 

(70) 
/\"aya-bara-ui 

Os/ti ya sutc-olm 
Twyu no tanza 

(Sute-Jo, 1635-1698) 

l'ity thc dewy pcarl bc thrown 
Away upon thc grassy moor ! 

l l 1. al>„ra (i he na1ne nu:ans 
Tbc llOcte~" Sutc Ju wa~ lUTll a '\...a) ~ ""' . . ,- .. 1 

" •r-J.Ssy mour ") 111 'Lrn1li.1, "hcrc the Da1myo of t11c pr_ovmce '1s1lc< 

hc~·' a;1d composed Lhi.s complime1it~uy epigran_1, whic~1 includes . 1:i~1>~: 
on her narnc and the 11<1rne of her Lnrtht•la:c· Over th,ir.ty , .of Sute. 
friends --:lll mws--usc<l to fulluw hc1· ab<rnt lll her wandennt,''-

Basltö and tlte .fapancsc l'!pigram. 

(71) 
Yld:i" no asa 

Ni 110 ji lU llO ji uo 
Geta no ato 

A snowy rnorning.~verywhere 
The figure " 2 " left by the clogs. 

(Sutc-Jo) 

This cpigram-a penect specimen in its way-was composed l.>y the 

pue,Less at the early age of six. Every resident in Japan has seen snow or 

mud or san<l thus marked with the Cbinei;e numeral :: "two," l.>y the two 

underpieces of wood that support lhc clogs whicb arc lllc commuucsl fout­

gear among the tuwnsfolk of this country. 

(72) 
A'ado-mat su m 

"Jicido 1;0 tabi 1to 

lc!ti-ri-suka 
(Raizan, 1654-1716) 

.Lilernlly, "Thc pinc-lrces by lhe gale [which are sct up as New Year 

tlecorntions] are mile-J>tones Oll the jonrney to the nether world. "-Somc 

onc added the following secon<l, hemistich : 

ilfedßtak1t 11w ari 

• 1/edetaku mo nashi 

i.c. " they arc buth lucky and ulllucky, "-a lncky omcll oll accuunt of thcir 

conncction wilh the :r\ew Year rejoicings, an unlucky ullC Lecause uf thcir 

marking a stage on the .my to death. The lines are popularly thus 

'luotccl as a thirty; onc syllal.>le vcrse, and :uc erroncow;ly ascribed lo tl1c 
priest Ikkyii Oshö. 

(73) 
lke nurumu 

J(oro to ya uwo Jto 
Atama-do11w 

The season when the pond grows warm, 

To judge from all the fishes' heads. 

A panting wmmer'is day, with the fislies' heads at the surfacc of the 

watcr, gas1~ng for brealh. 
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BAHSÖ AND HIS SCHOOL. 

(74) 
Toshi kttremt 

Kasa kite warap 
llaki-nagara 

(Bashö, 1644-1694) 
Thc year has closcd while still l wear 
My ~andals ancl my pilgrim's hat. 

\Vritten on one of his many pilgrimages. 

(75) 
lama-1i· kite 

J\-~mi yori yukashi 
Su1Nirc-gust~ 

Coming this mountain way, no herb 
Is lovelier than the violet. 

(Bashö) 

Th~ Japanese v iolet, wh ich posscsses no fragrance, is " the meancs1 

Hower that blows. " llashü evllices hi~ luve of lowly natural objects l1y 

singling it out for mention. Acconling to one c.onunentator, however, thc 

lines are melaphorical :--Basho having, to his joy, met a Buddhist ancho· 

rite in lhe depths of lhe forest, co mpares him to the violet which shu11s 
the sunlight. 

(76) 
Yoku mireba 

llfa::;uua ltana saktt 
Kakine kana 

On looking carefully, behold 
The caseweed ftowerini:; near the fcnce l 

(Bashö) 

.\nolher example o f his ap1»·eciatim'i of humhle natural obje~ts, 

Bas!tö mtd tlti' _fapaucsc Lpzj;-rtlllt. 

(77) 
!f:a saraba 

Yuki-mi nt korobu 

Tokoro made 

vVell thcn, we'll off to sec the snow, 
Far as we ca!'1 without a tumble. 

(78) 
rlebi kuu to 

Kikeba osoroshi 

Kf;i" no koe 

\Vhen told that it will snakcs dcvour, 
How frightful is the pheasant's voicc ! 

(Bashö) 

(Basho) 

This cpigra111 has heconie proveruial for beauty rnarred l•y rniscr.nduct. 

(79) 
Oki·-:Yo o!?i-J'O 

T/Vaga tomo m sen 

lv'uru /.?ochö 

A wakc ! awakc ! I'll make of thec 
My comrade, sleeping butterfly. 

' 
(80) 

Yagate s!tinu 
Kr:sliiki 1va miezu 

Semi no koe 

Nothing in the cicada's voice 
Gives token of a speedy death. 

(Bash<1) 

(Basho) 

This was Dashü's parting word lo one who visiled him in hi s hul 1,y 

Lake Biwa. The implied meaning seems to lie that human life is sho rt 

and uncertain, despite present · joy ·in scenes of beauty. 

The Haiku Foundation



(81) 

~!lrko-tsubo ya 
rfakmzak'i J'ltll/C 'WO 

J'{atsu no tsuki 
(Bashö) 

As lilerally as a pla)' upon wor<ls will pennil (natw, "summer," from 

which 1uisu, "to do," is mentally supplie<l), this may be rendered, "Oclopus 

pot, aye ! and a brief dream while the summer moon [is shining]. " Thc 
octopus pot is an earthenware vessel with a !arge opening, which is sunk 

in thc sea. The octopus, deeming it a <1uiet relreat, crawls inside it, and 

is thus easily drawn up and caught. The crealurc 's dream of happincss is 
short. How dreamy, loo, is its whule scarcely conscious existence ! Equal­

ly brief were the dream of one who should fall aslecp on a. 1noonlit 

night in summer, "·hen the nights are at their sh.ortest. Ther<: is an im­

plied c~mparison with the evanescencc of human life :-man himself is 
like a moonbeam, likc a tleeling clream, like a crcature only half­

conscious. 

(82) 
Omo.iltin!tc 

llzgatc kmws!tiki 
U-bune kmw 

Oh ! cormorant fishing-boat so gay, 
And then again so melancholy ! 

(Bashö) 

The connorants start off gaily; but their rnirth is changcd to melancholy 

when the iish they have caught arc forcecl from them by the fishermen 

wlw hold them in leash. This was cümposcd in 1688, on passing through 
Gifu, which is still the localily where the curious methocl of fishing with 

the aid of tame corinorants may best be witnessed. Sec "Things Japa · 

ncse/: s. v. "Cormorant Fishiug. 1
' 

(83) 
U/d ware "''o 

Sabislu/;-arast yo 
Kanl.:o-dori 

Cuckoo ! for melancholy me 
Oh ! make still deeper loneliness. 

(Hashö) 

[ _ 

' 

L.~ --

---------- ------- - ----------- ·-- --- -----··------- -----·---- ---- - -

/Jasltä am! t!1t .fapauesc Epz;f{mlll. 

( 'rnnpused on a rainy day in early sunu11er, while ßashü was 5laying 

al Sa~'.:\ ncar Kyöto, in the house of one of his favourile disciples. \.Vhat 

hc: """'"s to express is his love ·or a ge11!/e n1elancholy, and of leisure for 

m11111rnni11r,: with nature not· imrudcd on by even his best-loved friencls. 

A_racumi _va 
Sado ui yokotau 

· Ama-no-gawa 

A rough sea, and the Milky vVay 
· Stretching across to Sado's isle. 

(Bashö) 

·! Cc>.mposerl on. the . coast opposite Sado one slarry night, whcn lhe 

wavcs were running high and the loneliness of his piJg.rimage oppressed 

his spiril. 

(85) 

Hi}'a-!tiya to 
1(abe wo f11mactc 

rfir1t-JIC ktma 

Oh ! those siestas, With my feet 
l'ressed fearsomely against the wall ! 

(Hasho) 

'J'his verse ahd the next illustrate the poverty and simplicily of Bashö's 

mode of life So fragile i~ the mud wall of his hul that he fous to break 

lhrough il when pressing against it with bis feel. 

(86) . 

1 k-ka mina 

. Tsue ni sltimga 1w 

rlaka-111airi 

The houschold at the gravcs assembled, 
\Vhite-haired, and leaning 011 their staves. 

(Basho) 
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!Ja/1s/1u. 

To vi.-sll thc gravc; uf ancc~lurs .al. :;lnted inlervab is an acl uf piety prc~ 

scribcu IJy i1n111emorial custum. .\Vc hcrc sec a wholc family uf a~ed 

pcrsuns asscmlJ!cd tu du ho1wur tu lhw;c whom lhey thcmsclvcs will soon 

fulluw lu thc olher world. The pic(urc is mure ;;ulcmn lhau auy ulhcr 

lliat Hashü ha> lefl us. 

(87) 

J(11111u ori-ori 
Hito wo )l(lSttmcru 

l~·uki-mi kmta 

Oh! the moon-gning whcre some clouds 
From time to time rqK1se the eye ! 

(Bashö) 

Evc11 beauty is bcsl apprcciatcd when uccasiunally vcilcd. 

(88) 

Jicigetsu 11i 

Hmta la tu miete 
1 Vata-battrke 

In thc bright moonlight what appcarcd 
Like flowers is a cotton fidd. 

(Bashö) 

\Vhal he tuuk fur a ,;ru\'<: uf lovdy cl1t:rry -l,luöso111 j, liul a com111u11 

cultun planlatiun aftcr all. L:npof:!tical as lhe fact is, ht.: s_lat;C7 il ~ bccau~c 

il is a fact. 

(89) 

Vi1s1t-)'ilStt to 

ldde Layou 
'[suki nu ku mu 

Oh! clouds about tlw moon, from w)lence 

She falters fort.IJ SQ !-h::bunnair ! 

(lfashü) 

„ 

. • 

1Jasltö mtd tlte .fapauesc l.:.pignim. 

(90) 

Nagaki /1i wo 
.Stlcsuri-tara ntt 

lfibari kamr 

Oh! skylark for whose carolling 

The livelong <lay sufficeth not! 

(91) 

J lototogisu 
Koe yokotmt ya 

J1fi::::u no uc 

Athwart thc surface of the stream 
There licth stretched the cuckoo's voice. 

(Bashü) 

(Bashö) 

The first re<laclion of this cpi~ram was .l.lito-koc ;w - E (i't) 11i 

yu!to/1111 ya-1/otologisu. The translation is founded un lmlh. 

(92) 

Jli !tu 111iclti ya 
Aoi katamuku 

.Satsul.~i-ame 

A rainy day in J une, and yct 
Thc :mnflow'r bends to the sun's cuursc. 

(93) 

Tsuku 1.~ane 1lO 

Hibiku ; 1u 1tari 

-';emi no koc 

Like to the booming of a bell 
\Vhen struck, is the cicadce's voicc. 

(Hashö) 

(Basho) 
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BasltD. 

(94) 

1lli.~:1Hrb1tra 

iVakuk ncru yo ya 
J)lado no tsuki 

J-\s, lacking oil, I lie abed 
At night, the moon my winclow lights. 

(95) 

A"okouo-tabi 
Okite 1110 tsul..~i no 

.Vmwtsu kana 

Dcspitc that I havc rnnc timcs risen, 

'Tis but the fourth hour by t.hc moon. 

(Dashö) 

(Bashö) 

In Japanese, lhc "seveuth" hour, lhcir sevcn o·clock (ohl style) cor­

rcspuncling apprnximalely tu our 4 A. M. (sec "Things Japanesc," s. v. 

"Time")· Tbc pucl has riscn repealc<lly (o gaic al lhe l>cauteuus nwu11, 

lml slill thc dawn curnes not. 

(96) 

MuJ;i-111csla· iii 
l~rtsururu koi Im 

,Vcko no tsu111a 

Is it hard fare, or is it love 
That makes the cat's goodwife so lean ? 

(Bashö) 

Thc lcrm 11111.i;-i-111es/1i, here translated "har<l farc, " in urder thc bei l n 

tu indicale the sense of the verse, is literally " rice mixcd wi1l1 

harley." This dish is considere<l puor cali11g as curnparcd with rice pure 

atlll si1nplc, and is lhcrefurc uflen rcsorted to by tlie lower classcs fur 

CCUIH . .lllly's :,;1ke~ 

Ba.sltö mul tht fi.1ptmcsc l!..pignmt. 

(97) 
ll1om[ji m Wcl 

Taga o~·ltie-kem 

- St~kt· 1w kmt 

(Kikaku, i661-1707) 
· \Vho was it taught thc maple-leaves 
To heat the liquor in the bottle? 

The allusion is to an old Chinese story-acled in anothe; furm on thc 

Japanese stagc-in which a Jire is made of mapk-leaves ur twigs, to hcat 

the sake for a carousal. lt i> related of this poet that at poetry meetings 

hc was oftcn drowsy from drink, but would wakc sucldenly ancl cumposc 

heller verscs than any of his competitors; 

(98) 
{/mc g·a ka ya 

Tonari wa Ogfit 
Süt· mo 1t 

(Kikaku) 
Tliis more r.::semhle,; an epigrnm, .in lllC colloquial i;el~ uf lhal [cr111, 

lhau any olher Df the J.apanese ; "1!pigrams'2 <[UD~d ·io the prei;enl collection. 

Kikaku, l~ough afterwards famous as onc of lhe "'f~l.l 'Wit~," was a merc 

lad when he composed it. He lmppened to live next door lo 110 -less a 

personage than the Confucianist Ogyil :Wrni (Suemon), the Dr. Johnson of his 

agc and country .. Most dwellers in a land wherc the proprieties, and ahove 

all erudition, were so hii:hly honuured, would havc tremblccl in hi:; pres­

cncc. Kikaku n~crely indited lhe above impertinent verse, which says 

Lhat "The perfume of the plum-bloswnio (i.e, cs.thelicism, a~ represcnle<l hy 

himself) has for its neighLour one Ogyü Söemon. " · The ~)OClical diction 

of thc ilr.;t 1inc, and the flat prose of lhe resl form a willy, Lul unlra1bla­

talile, contrast. 

(99) 
}'{tri-t.~urete 

llfata ya sa111üsltiro 
. Toshi no kure 

(Kil~Jrn) 
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Has!to's Sc/wo!. 327 

For all my contriving, here I am again at the end of 

the year with [nothing but] my strip of matting. 

Thi,; poet's wild Bnhernian lifc often caused him to be out-at­

elhows. 

(100) 

A'inrrctaru 

} 'i1111e 7c•a 111al.'o/o Im 
~ Vomi 1to a to 

ls my dream true ? Am I cut down? 

Or was l bitten by a 1flea? 

( 101) 

J\rikulllarcte 
iVal{arör11 ltito 

FN)'l I l lll !ta i 

A man who is clislikect, and \\'ho 
I -ives to old age,-a wintcr fly. 

Dioagrecahle folks live longest. 

( 102) 

l 'ü-s11:m111i 
}oktt :::o . otoko m 

l fmare-ker-11 

Taking the cool at eve, l do 

Rejoice that I was born a man. 

(Kikaku) 

(Kikaku) 

(Kikaku) 

Because men nre--nnd more especially were in Ok! Japan-allowctl 

rnuch greater free<lüm in the matter of lh'.fli.'![i gannents than is permitktl 

to the nther sex. 

nas/11! alltl t/1c.fapmu:st J)iz;gnv11. 

(w3) 
Cwmz:fitsu ya 

1-Jarete suzu111e no 

JV!ono-gatari 

(Ransetsu, 1654-1707) 
Aye ! New Year's clay, with a clear sky, 
And conversation among the sparrows ! 

l:ashö declared that, '·as an epigram for New Year's day, this could 

not be irnproved upon, ancl modern critics endorse his judgrnent. Re­

rnembcr thal the Japanese New Year, till the reform of the calenclar in 

1873, generally fell about the middle of Fcbruary, when spring is really 

in view. \Ve in England place the birds' wedding on St. Valentine's 

llay, 14th February. 

(!04) 
Ume iclti-rin 

.fc!ti-rin liodo 1w 

Atatakasa 

[Slowly] it mildens, as the plum 
[Ventureth forth,J blossom by blossom. 

(Ransetsu) 

The plum-blossom is the earliest of all the Howers nf spring, corning 

mit, in fact, while the snow is still nn the grouncl.-For hodo, sume reatl 

outs11. 

( IOS) 
Hana ni kase 

Karoku kite fuke 

Sake no awa 

Come, breeze, ancl lightly blow upon 
The flowers,-bubbles in the wine ! 

(Ransetsu) 

1\pparenlly the poet's request lo the zephyr is tliat il shall at the 

sarne time gently move lhe i>lossoms so as to spread their fragrance, an<\ 

waft to the olher side of the cup the bubhles of the wine which he is 

drinking. 
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Bas!tiJ's Sdtoo!. 329 

(1?6) 
l~fya!m-giktt soroe-kent ui: 

On a chrysanthemum show (literally, on a hundred , 
chrysanthemums assembled). 

Ki-gi!at shira-gilm 

Sono lioka 1w na wa 
1Vaku mogmm 

(Ransetsu) 
Yellow chrysanthcmums, white chrysanthemums ;­
Woulcl there werc no more names than thcse ! 

This verse, tltough irregular in melre, is considcrcd a perfect specimen 

of the epigrannnatic style. Japancse gardeners, like our own, bcstow some 

frmciful name on evcry arti(icial varicty of flower produced by lheir art. 

The poet, impatient of these, wishes lhat there should be no other 

namcs-pcrhaps no other iluwer:;-than lhe natural while and ycllow. 

(107) 
Alku sakcri 

Chü la'te asobc 
Enogu-:::ara 

The asters bloom. Corne butterflies, 
Ancl dally o'er thc colour dish ! 

(Ransctsu) 

'fhe exigencies of inetre must l.1e our excuse for writii1g '' asters" in­
slcacl uf "chrysanthemums, " These flowcrs are here likcncd to a painter's 
palettc. 

(108) 
_/tmrci 1ll 

Uchi-111t~firi-y11!.:u 

f(i-gwz kana 

(Ransetsu) 
Bchold the wilcl-gccse wending homeward, 
Mingled with the pilgrim bancls ! 

330 Basltü and tlte Japmtesc Epigrmn. 

, , lt . t1s l'roccssions -the homewanl-bound A picture of two sunu aneo , ' . , . 
iilgrims 011 solid earth, ancl the wild-geese in the sky ahuve them. 1 he 

:lights of wikl-geese-northward in spring, southward in autumn-are arn<>ng 

the must chanictc;ristic sights of the Japanese lanclscape. 

( 109) 

0111osl1irö 
Fufi ni sujikau 

Hana-no kana 

Oh ! flowery moor, stretching athwart 

Mount Fuji's slope so plcasantly ! 

( Ransetsu) 

1, , · 1 l ]:>C espccially on The Juxuriance of the wilcl-flowers on 'UJ1'S ower s 0 - » , ' 

the wcstern and southcrn sidcs-in the month of August, is aslon1shlllg. 

( 110) 

S!tiri-bito ni 
, Awaji awaji to 

Hana-mi kana 

(Kyorai, I 65 r-1704) 

No fricnds, oh! lct me meet no friends 

'vVhen I am gazing at the flowcrs ! 

(LI I) 

Nani~goto .so 
Jlrma miru ltito 1zo 

,;,Vaga-gatmta 

A sabre ! what has s'uch to clo 
On one who cornes to vicw the flowers? 

Becnuse esthetics and war ngre:c ill together„ 

(Kyorai) 
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BasltiJ' s .Sc !tool. 

( I l 2) 

J(ok o ro mr!.: i 
Daikwan/o J'a 

ffototogisu 

33f 

(Kyorai) 
The hcartkss Government Office,-ay ! and the cuckoo. 

A humorous jttslaposilion of incongruities. 

~~ {_ .. )-l[(,Vh · ~·v •_,.~{-:c._ ~ 1.ll.._~ ) 
o, .. ,j j<f_,_„ 

( 113) 
.fsog-aslti J'tl 

Oki uo s!tigurc no 
J11a-!to lc·ata-lto " 1 ' ' 

? r 
--,) 

vVhat haste! a shower in thc offing, 

And sails set straight, ancl sails set slant. 

(Kyorai) 

A vignette "f a lleet of junks caught in a sudden squall. The sailors 

a.re 'huwn running hither and thither, and lrimming lhc sails, now to set 

their craft running bcfore lhe wind, and anun lo pul her on the porl rn 
slarhoanl lack. 

( I 14) 
Tsuki-mi scn 

Fus!timi JlcJ sltiro 110 

.Si1tc-g1tntwa 

I will contl:mplate from Fushimi's 
Abandonecl castlc-grounds the moon. 

(Kyorai) 

Fushimi ncar Kyiito was lhe site uf l lideyoslii's grcal caslk palacc uf 

f\Iumuyama, thc mu.st .:-;plendid cditit:c evcr reared on Japanesc soiL lt was 

given ovcr lo lhc flarnes suon afler ils buildcr's death. 

( 1 1 5) 
Fü-gurc ; 1a 

.flagl'-narabitant 
J(umo 1w minc 

'Tis evening, and in serricd filc 
Stand the bare pinnacles of cloud. 

(Kyorai) 

Baslto mtd tltc Japamse Epig;mn. 

( 116) 
Uki tomo ni 

Kamarete neko uo 
,S(wa uagame 

Bit by a sorry mate, thc cat 
Intcntly gazcs at the sky. 

(Kyorai) 

Crossed in love, the tom-cat gazes sentimcntally at lhe firmamcnt. 

( I 17) 
Jku-tari ka 

S!tigurc kakc-nuku 
S'l'/a no !taslli 

(Jösö, 1663-1704) 
How many may be hurrying through 
Thc clrizzle on the Bridge of Seta ? 

The inuuensdy ]ong Bridge of Seta, near Lake Biwa, is a favollrilc 

lhcme with the poets and arlists of Japan. Here ils lcngth is sugi;ested 

by thc rne1tlion of a countless mnllitudc. 

(II 8) 
1Vo mo ymna mo 

Yztki ni torarctf 
l'lmti mo 1taslti 

N othing remaineth ; for the snow 
Hath blottcd out both moor and hill. 

(u9) 
Kitstitsuki 1to 

J(are-ki sagasu ya 
flaua no naka 

vVhat ! mid the Howers the woodpecker 

Is seeking out a withered tree. 

(Josö) 

(Jösö) 

Highly unesthctic of the binl . Lu llet;l~cl ihe hlo~"'nns an1l prefer a 

witl1ered lrunk. 
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Bashi/s Sr.chool. 

(120) 
'JVuke-,r;ara ni 

iVarabite s!tinuru 
Aki no sc mi 

In autumn a cicada ck:ad 
lieside thc shcll that it cast off. 

333 

(Jösö) 

Autumn, a cicada 's cast -off shell, even the cicada itsclf dea<l,-a set of 
dreary images typical of the nothingness of human fate. 

( I2 I) 

JUina-soko no 
lwa ni oclti-tsuku 

J(o no ha kana 

lkhold thc kaf that sinks and clings 
Below the watcr to a rock ! 

(Jösö) 

Tlic ohscrvation of a tiny facl in nature. So is the ncxt; for auy 

carcful eye will h«V-' nole<l the amusingly knowing look ön the . facc of 

a duck wheu mising its hcad aflcr a dive. 

( I 22) 

11fina-solw 11!0 

JUite l.:it1i kao no 
Ko-gimto kamz 

The teal, with facc fresh frorn thc sight 
üf what bduw the watcr lies. 

Kyü no ten 
Ifinu ma mo samushi 

Haru 1to !.:azc 

(Jösö) 

(Kyoroku, dicd 1715) 
Litcrally, "Cold, too, is the interval before thc mo x;i 

dots dry,-spring breczc." 
j'. 
, -

[ 

,„ -

--~:· . 11i W:-' 

134 Baslüi t~nd tlte .fapanese Epigram. 

This vey;;e is here quotcd hecause it refers to a curious cusL01n, for 

which sec "Things. Japanesc," s.v. "Moxa," adduig: lo the account there 
given the· following pal'tieU;.4\rs :-The usual plau is fui.: the paticnts 10 

disrobe to the wa.ist, before the. ~hief practitiuner.,--often a Buddhist priest, 

as the scene, too, is often a Bucl<lhisl. temple-marks in sepia oo- their 

pcrsons the spots that arfl lo ue Lreated. Tbey . then remove to another. 

apartment, round which lhey squal in a line, while the pricst's disciple 

or acolyte goes from one to anothe,r applying t.h~ cautery to each in 

turn, one dot at a time, so Lhat if a pa.üent has several ~~ols lo be · burnt, 

there is at least an interval bctween th.:. steps of his Lor-~t\re. lL i;; o f 

cuurse a chilly process from beginning to end, as thc patienl has tn sit 

half-naked. 

(124) 
Kata-eda ni 

111yaku ya kayoite 
Ume no lzana 

(Shikö, 1665-1731) 
Plum-b!ossoms ! is it that the sap 
Still courses through that single branch ? 

Thc subject of this epi(:ram was douulless a plum-lree, all whose 
uranches save onc were dea<l. 

(125) 
Shira-kumo ya 

Kakine wo wataru 
}/tri no hana 

(Shikö) 
Oh! the white clouds ! nay, rathcr blossoms,­
Lilies that bencl across the fcnce. 

Thc poct Iikens his neighbour's lilies Lo white clouds. 

(126) 
Uki koi m· 

Taete ya 1tdi'o 1to 

i\l11s101ti~gu~· 

(Shiko) 
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Baslti/s .Sc/wo!. 

\Vcary pcrhaps of dolorous love, 
The cat has stol'n a bit to eat. 

( l 27) 

}\'i·/.:o 1to /:.'.oi 

Slwte !.·am naite 
Awarc nari 

(Yaha, 1663-1740) 
A cat's amours :-from the beginning 
He catcrwauls; hc's to be piticd. 

( I 28) 

Cl1ü111atsu ga 

Oya 110 na de /:.'uru 

GJ'Okci l.:ana 

Lo ! Johnny, in his fathcr's name, 
Comc to prcsent congratulations ! 

fVn l'a) 
\ .l. tUl 

335 

Namely, on New Year's Day. Acha Köson singles out tltis verse for praise. 

1l picturcs to us thc self-importance of thc little fdluw, <lressecl in 
bis hesl a11d chargcd with so cere1nonious a mission. 

( 129) 

ffaki-soji 

Sltite kara tsubaki 
Clt1i·i Jti kcri 

After I've swcpt and tidied up, 
Adown fall some camellias. 

(Yaha) 

Jle has been gl'lting his villa ready for a poetry meeting; lmt wl1e11 

all seernc<l tinishe<l, some carnellias su<ldenly tumblc from thei'' stalks on to 
the garden path, a11d rnake Lhe placc look untidy. This peculiarity of thc 

camellia is rcferred to by several poets ;-, for instance in No. 169. 

336 Baslto auJ tlze Japanese Epigram. 

(130) 
Uguisu ya 

J(ado wa tama-tama 
Töfu-uri 

The nightingale and, at the gatc, 
The Lmexpected bean-curd venclor. 

(Yaha) 

The advent of the petty tradcsman just as the nightingale is singing 

makcs a lnunorous contrast. 

( I 3 I) 
Yi1ku kumo wo 

Nete ite mint ja 
/'./atsu- ,r: asltik i 

A summcr room where, lying down, 
1 sec the cloucls as they go past. 

(Yaha) 

The poet, taking his sicsta on a July afternoon, watches thc clouds 

lloat lazily across tlie sky. 

( 132) 
lake m· keri 

5'arcdomo luma wa 
Chiri-szmzas!ti 

(Hokushi, died I 7 18.) 
I am burnt out. Nevertheless,_ 
The flow'rs have du.Jy bloo_m'd and faded. 

The lirst line of the English rendcrii1g is absolutcly liternl, including 

Lhc prosaic work "nevertheless," The wonls corresponding tu the secornl 

line say literally no more than that " The llowers have fallen nnconcerned­

ly;" but the sense is as here given. The story goes !hat Hokushi's house 

haviug been Lmrnt down one day, his friends flocket! to present their 

condolences. But he, like a true ·nohemian, only langhed, an<l sent them 

away with this epigram .. Its gist is that so trifling a matter, which did 

not inlC{fere with the COUrse of nature, }VaS not worth a SCCOnd thought. 
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Bashö's Sc/wo!. 

( I 33) 
llieigetsu ya 

lo akuru li:iwa 11w 
JVakari-kcri 

. . (Etsujin, dates uncertain.) 
A bnlhant moon ! there was no marge 
Betwixt it ancl the dawn of day. 

On such nights, the brightncss of moonlight . 
of sunlib"ht withuiit passcs mto lhe brightncss 

our l>cing able lo t 11 J begins. e w ierc uight emh and day 

(r34) 
Ame no tsuki 

Doli:'o to mo nashi m 
Usu-akart' 

A rainy moon, ancl everyw.here 
Alike a faint irradiation. 

(Etsujin) 

The poct's theme is that universal pale light, coming none can teil 
on a 11ight which our;ht to be moonlit whence, wh1ch suffuses the sky 

lmt is rniny. >. 

( I 35) 
Vimta-dcra ui 

f(oJJll' tsuht 
Tsuki-yo kmza · 

oto Jto 

Oh! moonlight, with the sound of rice 
A-pounding in the mountain temple! 

(Etsujin) 

Moonlight nig,hts are ofteil availecl of by thrifty householclers for 
pountling rice. 

( I 36) 
Eri-md!..:i ni 

Kubi hiki-iretr 
Fuyu no tsul.'i 

(Sugiyama Sampü, 

33~ Basltö and tltc Japancsc Epigram. 

Moonlight in winter, and I draw 

My neck within my comforter. 

The suuslitulion of this homely deiail for the conventional rapture~ 

on thc n1oon protluces a humqrous effect. 

( I 37) 

Ko ya matan 
Amari !1ibari 1to 

Talm-agari 
(Sugiyama Sampü) 

Oh! how its young ones must be waiting,-

For all too high ascencls thc lark ! 

( [ 38) 

Slugure-kcri 
Haslziri-iri-kcri 

llarc ni kcri 

(Izembo, diecl 1710.) 

A shower came, and so I carne 
Running indoors; then blue sky came. 

Born rich, this poet despised wealt h, and spent his time stmllinr; 

about in tattered peasanl's garb, rt'.citing verses. His diclion was eccentric 

too, specially nffecting thc repetition of sorne single word. 

(139) 

Om~tasq, .no. . , 
Yztki ltaracdomo 

· Haraedo71lo 

Oh! what a heavy wcight of snow, 
Sweep as you may, sweep as you may ! 

(Izernbo) 

These words are not to be taken literally. Thc poel sent lhem to 

his daughter as. an eplgram 'on worl<lly vanities. 
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Baslta's Sc/wo!. 

(140) 
Kami-sori ya 

hlii-ya ui sabiti: 
S{l/suki-{l/11c 

(Hancho, dates uncertain.) 
My razor, :n a single night, 
Is rusled by the rains of J une. 

( 141) 
) o 1w naka ·wa 

Sdeirci 1u ü 1to 
J J i11M 11w naslti 

The movcment of the wodd of men 
ls ceasekss as the wagtail's tail. 

(Hancho) 

The batl assunauce uf " wagtail's lail " üoes nol üi:>Jii,:urc thc uriginal 

Japanesc. 

( t42) 
/:Ja sa/r:u;:a 

Omoi-iatsu !ti wa 
J(umoru to ilto 

(Ryoto, 1660-1717) 
Off to thc cherry--flow'rs ! the day 
Was fix'cl ;-and what, though it be cloudy? 

(143) 
ivaga Jtari mo . 

f lwarc. ni miyur11 
l(are-uo kcma 

(Cfügetsu-ni, 1634-1706) 
Alas ! the withered moor, whereon 
My fi~ure, too, lopks pitiful. 

This poetess had Lecome a nuu a[Ler hc( husl>at\d's_ deall1 :-hence lhc 

comparison hetween Lhe Üesolate aulumn nwor and her OWJi poor garb. 

Both she and her sou Osshii were pupi-ls- of· Basho . . They Lelonged lo the 

Lake Biwa school pruperly so-calkd,_ licini,: born at Otsn on its shorcs. 

Basltö mtd tlte jäpanese 1'..pigram. 

(144) 
}}fugi-wara no 

Je slti"te yaran 

Ama-gacru 

I'll take some barley straw and make 
A house for you, little green frog ! 

(Chigetsu-ni) 

" Green frog" is in Japanese literally, "nun frog," so that lhe bond 

lietwcen the poeless and her proü'.fl! was one of name as wdl as of 

kindliness. 

(145) 
f(ore di: kvso 

Juoc!ti osltikcrc 
:::,11kura-bana 

The cherry-flow'rs ! for them alone 
Is it that life is dear to me. 

(146) 
Umi yama 1to 

Tori naki-tatsuru 

rltbuki kana 

( Chigetsu-ni) 

( Chigetsucni) 

Oh ! s1rowstorm, at whose blast the birds 

Begin to cry o'er sea and hill ! 

( 147) 
Nm ztte 

Fuyu l<ara tsubomu 
Tsubaki kaua 

(Kyokusui, died t7zo.) 

How carefully begin to bud 
In winter the camellia-trces ! 

Th<' buds of thc camcllia are singularly long in fopuing. 
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Basltö's ~()wo!. 

(148) 

}'iidac/u' ya 

Cltfr sm1w-.c-ama 1to 

J(aburi-JltollO 

(Otsuyu, dicd 1739.) 
A show'r, and skill of every sort 
In things to put upon the head. 

34t 

A vignette of people caught in the rain :-one bdhinks him perhaps 

of bis fan, anothcr shdters his head with his long penrlcnt slee1·e, etc., 

etc. This vcrse, farniliar tc, all Japanesc, cxcellenlly illustrales the light 

lml graphic luuch pruper lo the cpigrnm. 

(149) 
f!tttc '(( '{/ 1/llllt ! 

{):e,·i 710 !tu!/( )'!! 

• lki iw /,:a.cl' 

All come at last to bc a fan's 
(Otsuyu) 

Old sticks whe'i1 bluws the autumn breeze. 

\Ve all grow olcl, as a fan Üues, which is in constanl request during 

the summer hcat, but geb torn and is · reducecl to little but its sticks hy 

thc lirne lhe aulmnn brcczc licgins to hlow. The Japanese talk, not of lhc 

"slicks, „ lmt of Lhe "bunes 1
' of a fan, which makes thc comparison of a 

Jean uld man tu a dilapidalcd fan still mure natural. 

( 150) 

JVani tori 1to 

J(ono ato naktt :JO 

Hototogisu 

He was the cuckoo. Say what othcr 
Hird may sing now hc is gone. 

(Otsuyu) 

Such is thc " 'nse, thuugh, literally translated, the ll'<>rds are only, 

•• Whal bircl will sing indced after this ?-cuckoo ! " This was an clcgy 

Basltö 1md tlte .Japancse .Epigrmn. 

nll l hc poct Ryölo, head of tJ1e Ise school. lt was considcred so 

hcautiful lhat the hcadslüp of the schoul was .forlhwith bestowed upon 
ils cumposcr. 

( I 5 1) 
ffifikazuki ni 

.Fit*a no . atama wo 
Kakuslii-keri . 

(Shidö, dates uncertain.) 
There, by the crescent 1110011, thc shark 
Has hid his head [bencath thc wave]. 
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LATER EIGHTEENTH CENTURY. 

( 15 2) 
llaka-bara )'a 

Aki no lwtaru no 
rutatsu mitsu 

(Edo-za School) 
A cemetery ..... . 

. Ancl autumn firefües two 01· three. 

This was a true "cpigrarn," being an inscriptiun on t he picture of a 

sl;eleton. Fireflies chidly haunl dark and lonely places :-hcncc their rnen­
liun in lhc present conlc:d. 

( 153) 
Asa-sltiwo ya 

Tsuc de c-gakis!ti 
.Fuji no ;1(mza 

(Edo-za School) 
Thc morning hoar-frost, an<l Mount Fuji • 
Drawn 01~ it with my walking-stick. 

(r 54) 
J-lmza g-a iu 

Sltibai 111ite kunt 
Hito uikus!u 

(Josen, died r7r5.) 
The blossoms say, " vVc hate the folks . 

. Wl10 ~omt')1cre from the theatre. " 

344 Bas!zö and tlze .fapanese l!.pigram. 

A contrast between nature and the Philistinism of artificial amusemcnts. 

Rcmcmbcr that in Old Japan so strong a taint of vulgarity atlached to 

the drama that no Sa111,11mi ever entered a playlwuse,-at any rnle openly. 

(155) 
JV!is lii yu.me no 

Samete mo zro no 
Kakitsubata 

(Shushiki, 1683-r 728) 

The dream I clreamt has faclcd, but 
The iris keeps its colours yet. 

That is, though I die, the world remains.-The poetess',; death song. 

( I 57) 

Ota ko ni 
Kami naburarum 

Atsusa kana 

Such heat that, when the child I bear 
Upon my back plays. with my hab:„ ..... 

(Sono-Jo) 

A picture of intense summer heat, which the slightest touch of another 

makes unendurable. 

( i 58) 
Nui-mono ya 

Ki 1110 sede J'Ogosu 
Satsuki-mne 

( Anonymous) 
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Latcr h'ig!tltmt!t Cöttury. 

Embroiderics not e'en yet worn 
Are tarnished by thc rains of Junc. 

( I 59) 
11.fono-sugo :ra 

Ara Ol/l(Js/ui-o no 
}\~1,ri-ba11a 

(Onitsura, 1661-1738) 
Uncanny ancl yet pleasing a1'c 
These flow'rs that blossom out of time. 

345 

This poet has a great repulation, some going so far as t0 assert that 

he unites the excelleucies of all · the schools. Bashö and he lmew and 

respected each other, aud Onitsura arrived indepenclently at very much the 

same conclusions as Hashü did. As early as 1685, he wrote: "Apart from 
trnth, no poelry. All the rules hilherto obeyed lack re::ility. Truth must 

cver be the aim, though if one were to follow trulh slavishly, something 

alien to lruth would result„„ .„ „Though the words may be shallow, the 

sense must bc deep„ .... Consider not whelher a style he ::intique or 

modern :-lhe modern will become old; the old is ever new."-Onitsura 

was evidently a vigorous thinker and a sane critic. Pity that fate. hacl not 

giveu him a wider field to work in. Thal hc rcally pcnetratcd bdow the 
surface of things to the !11cri:1111c rerum, is shown by such cpigrams as 

Nos. 162-164, while No. 16o displays his dclicale sense of humour. 

(160) 
.:.Vatsu wa mata 

Fuyu ga mas!ti ja to 
huare-keri 

And in the summcr, folks opined 
That winter was to bc prcferrcd, 

( 161) 
N":yoppori to 

Aki no sora 11m'zt 

F11;i' no ya111a 

(Onitsura) 

(Onitsura) 
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Bas!tö and t!tc Japanese .Epigram. 

\i\'ithout a word of warning, thcre, 
In th' autumn sky, Mount Fuji stands. 

(162) 
Gaikotsu no 

Ue wa J1osötc 
J-lana-mi kmta 

Oh! flowei"-gazers, who have clecked 
The surface of their skeletons ! 

(Onitsura) 

This was composed on seeing some magnificently dressed ladies and 

gent Jemen gazing at thc hlossoms. 

(163) 
!Vfata !titotsu 

Hana ui tsurc-yuk11 
htoc!ti kana 

Together with one blossom more, 
Oh! lifc, thou gocst on thy way. 

(Onitsura) 

This was composecl on seeing some falling b!ossoms. 

( 164) 
Saku kara ni 

111irzt kara 11t !tana no 
C!tiru kara ni 

(Onitsura) 
They blossom forth, ancl so I gazc, 
And so these flowers fade, and so ...... . 

Cornl'osed on seeing some luxuriantly .blossoming Howers. Thc workl 

is a rouncl of perpetual ehange, am! all phenomena are evanescent. 

( 165) 
Oi no ak{ 

Ake mutsu wo /ei!.:u 
Omos!tirosa 

(Ritö, clied 1755.) 
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Lata htglttt!odlt Century. 

The old man's autumn, who with joy 
Hears the six strokes that teil the dawn. 

347 

Okt people who, sleeping littk, wcary for lhe daylighl, TCJU!Ce whcn 

thc strokc of six on ll1e lcmplc b~ll announces that morning has at length 

comc after thc long alllumn night. Therc is an implied comparison of okl 

agc lo the aulumn season. 

(166) 

lla11a 110 J llllllC 

Kikitaki cltü 11t 

J(oc 11to nas!ti 

( Reikan, dates unccrtain.) 
lt has no voice,-the butterfiy, 
vVhose dream of ftow'rs I fain would learn. 

Suggcsled liy a lmlterfly aslecp upon a lilossom. But the "butterfly's 

dream of tlowers" was already mentiuned in ancienl times l>y the mysli­

cal Chiuesc philosophcr Cl11rnng Tzu. 

(167) 

.S{·1tdii JlO 

Kcukwa wa sundc 
J(awm::u kmm 

(Yuya, dates uncertain.) 

And when thc boatmen have madc up 
Thl.!ir quarre!, oh! thcn 'tis thc frogs. 

N uisc succecding lo nuise. 

( 168) 

J(1111ariti: 11w 

Tsubasa wa ugoku 

Kodto kana 
(Rylibai, dates uncertain.) 

Oh! littlc butterfty, with wings 
Still rnoving even when it Jights ! 

[ __ 34~ Baslto attd tlie .Japanese i:,pigram. 

(169) 
C!tiru made mo 

C!tiranu kcs!tiki wo 

Tsubaki kana 
(Shosei, dates uncertain .) 

Oh! the camellia, which ne'er 
Appears like dropping till it drups. 

An 
wilhout 

ground. 

head. 

instance of n~inutc observation :-the blossonl of the camellia, 

withering, is apl to startle one by suddenly falling to thc 

The Japanese somelimes, therefore, compare it to a decapitated 

(r 70) 
ffyalw-nari ya 

Tsuru ltito-suJi Jto 

Kokoro yori 
( Chiyo, i703-1775) 

This is a poetical rcndering of the l3ucldhist text /l~ r:I; Ulfi - •L' lti 

"myriad clevices simply one heart," which means that one Ü1lcnt ion w_il· 

· manifest itself in innumerable fonns, one misconcepllon will lcad to ml 

numerable errors, etc„ etc. A text of kindred irnport, which the poelcss perhaps 

had in mincl, is ·!'! ,1:,- - ;lt E. =f" to be freely paraphrased as "Religion _is 

one forms are many." This diffitult epigram is here given on accounl of 1ts 

cel:brity, and also because it is lypical of a class. In the impossibility of 

trauslaling it literally, the following must suffice as an approx11nal10n :-

A hundred tcndrils, yca ! and all 
From the same vine tilat is lheir heart. 

Anulher reatling for hyak1t-nari is sen-nari, the name of a spccics of 
.1 l l J l · 1 ·s c mmonly <>Town on a Lrellis tu climbing gouru ur ca a Jas 1, w nc 1 1 o „ 

snpport thc quanlities of pendent fruit. · 

( 17 I) 
Him-g-ao ya 

Dochira no tsuyu mo 

iV!a m awazu 
(Yokoi Yayu, 1702-1783) 
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Latt'r Eig-htet'ntlt Ccntury. 349 

Alas ! the noon convolvulus, 
That neither dew may aught avail ! ' 

The as<i-gao (lit. '' niorni'ng facc, " callecl in America the " inorning 

glory," in Englancl "convolvulus") is washe<l by the morning <lcw; similarly 

the yil-g<w (lil. "evening face ") by lhe clews of eve. But what of llH: 

!tiru-gav (" midday face " )? Whal can it rcly on for ib refreshmeQt? 

(172) 
Yama-dera 1w 

Yo-ake ;•a ka1te m 
Cluru lmrasu 

A temple 011 a hill, whose bell 
At break of day startles the rooks. 

(173) 
Bake-mono 1w 

Sltcitai 111itari 

J(are-oba11,i 

l've scen thc bogie's veritable 

(Y okoi Yayü) 

(Yokoi Yayu) 

Shape :-it's mercly withcred grass. 
I hacl Laken it for a goblin, and lo ! il was nolhing i>11t a clui:np 11 f 

lhal cula li a grnss which grnws man-high on · lhc Japanes•: hill-s idcs, with 

fro 111.ls !hat look likc bcckoning hands. - This cpig ram, ur iginaLly aimpe a l. 

a teacher whose greal repulaliou diü nnL inainlain i lsdf un closcr ac-

11uainla11cc, has bccumc provcrlJial fur discnchaul1uent. 

( I 74) 
Mijika-J10 J'a 

~Van· 11i w a 1tag-aki 
J ·1t111l' sa111cnu 

(Yokoi Yayü) 
Is life then short? This drea.111 of mine 
Seems long- enough that now has fadec\. 

Thc pod's dealh su11g. 

Basltü mul tltc.Japmtcst' Epign1m. 

( 17 s) 
Uguisu ya 

Kanai sorütc 
llicslti-jibzm 

(Uuson, 1716-1783) 
The nightingale and-dinner-time, 
With thc whole family assembled. 

A humorous conlrnsl of lhe esthetic and thc comnwnplacc. 

(176) 

Kwaikyu 

(Mernories of the Past.) 

Osoki lti no 
Tsumorite töki 

111ukas!ti kana 

Oh! clistant past, made up of slow 
But ever accumulating days ! 

(177) 
Soko-soko ni 

Kyo 11ti-sug-oshinu 
Tauislii-uri 

The sna.il-man, hurrying along, 
Saw not the city which he traversed. 

' 

(Buson) 

(Buson) 

Othcrs comc lo gaze at the metropolis. The poor venclor of ediJ,k 

snails hurrics along wilhoul see\ng its wunders, and then t_rudgcs bumc 

again,-a picturc of lhc hard lifo of lhc poor. 

( 178) 
lka-nobori 

Kino no sora 1to 
Ari-dokoro 

(Buson) 
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Later Eiglttccnlk Ce11t111J'· 

The kite flies in the self-same spot 

Of sky where yesterday it fl.ew. 

35l 

Though these lines mean nothing more than lhat lhe kile is hei'.1g 

flown to -day whcre ii was Jlown j'esterüay, they have oi>Lained great prarnc 

on lhe scorc of comliincd ingcnuity ancl simplicity. 

(179) 
f-!aru-samc ya 

ll101to-gatari-y1tk71 
11Ii110 to Im sa 

A show'r in spring, where an umbrclla 
0

And rain-coat walk along conversing. 

(Buson) 

A humorous sketch this of two pedestrians, of whom the spectator, 

viewing them probably from behind, sees nothing but Lh ei r outer pro­

teclions agaiust thc weather. 

( 180) 
U::1m1i-bi ya 

Tsui ni wa mcm 
1Vabc no mono 

Ash-smothered coals and, at long last , 

Thc gruel simmering in the pot. 

(Buson) 

\ Ve here sec pomtraye<l somc rccluse sitting up on a wint.er's night 

over a brnzier, at which wilh diHlculty hc cuoks his simple meal. Thc 

c ritics a<lmirc t hc prorni ncnce g iven to Lhc word uwmi-bi, "ash-smothcrc<l 

coab. 11 

( 18 1) 

Uguis11 110 

Koc tüki !ti 11to 

J(ure ni kcri 

Done is the long spring· day, wherein 

The nightingale did sing afar. 

(Buson) 

Basl1ü and t!tejapa11csc ~Etz:gram. 

(182) 
flfaclti-bito no 

Aslii-oto töki 
Oclti-ba kana 

H ow distant on the fallen leaves 
His footstep spunds for whom I wait ! 

( 183) 
11 Jlfizu-tori ya 

Kare-ki no naka ni 

Kago nz'-c!tö 

Some water-fowl, and in the midst 
Of withercd trees two palanquins. 

(Buson) 

(Buson) 

Fourtccn pages of discussion are devoted in the cornmcntary to th is 

thumh-nail sk etch of a desolate sccne :-\Vas thcre any one in the pal;m­

quins? \Yen: they run-away Invers? Were the bearers thcre, or hacl 

they run away ? Js the scene laid on the horder of a marsh? S.:c., S.:c. 

(184) 
Fugu-jim no 

ivare zkite z"ru 
Nc-.came kana 

Poison-fish soup last night, yet lo !. 

I wake to find myself alive. 

(Buson) 

The fugu is a delicious, yet often highly poisonous, fish .of the genus 

Tetrotfon, whence a proverbial saying to .wh ich this epigram makes allu­

sion: Fttgu wa kuitashi, inochi wa oshishi, " 1 wan t to eat poison-fish, yet 

1 grudge ·my life." 

( 185) 
Haua ni yöte 

Kacrusa nik11sl1i 
.SJura-byöslti 

(Buson) 
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La!er hig-J1t1'mt/1 c;·11tu1y. 

The flow'rs have maclc rnc dnmk :-1 luathe 

Thc singing-girls on rny way home. 

353 

The idea is closdy si111ilar to th•ll of Nu. 151 :-natural heauty dis­

gnsts one \vith inerei.ricit"Jus channs (and in this case the wurd "1nerc­

triciuus „ uwy be takcti iu ils lilcral sense). 

( r 86) 

1/ana ni lite 
J!mta ui me11mru 

/tc11ml !.:mm 

Coming to sce the flow'rs, I sleep 
Ikneath the flowers, being free. 

(Buson) 

The cummentators praise thc <lclicate eslhelic fecling here displaye<l 

by the poet, who, inslead of vulgarly pruliling by cvery H1oment of _time 

to ga;,e at the blussorns, contrariwisc reslc(l and wasted su1ne of it, as he 

lia<l the leisure; for thus lllay beauty penetmlc more deeply into the 

:;uul. 

( I 87) 

Ara 1wt.::1tkashi no kana-.::ukai ya na ! _ft.gi m gm 
ara,:;w1tlm, aa mama J'O ! 

lfme saki1t1t 

Don: ga 11t1t111e yara 
U111c ja yam 

(ßuson) 

"Oh! what a hanl Lhing is orthography ! If therc he no injury to the 

sense, Jet us speit as we like !"--After Lhesc introductory words in prose, 

the poem goes 011 to say literally: "The plum-tree is in blossom. \Vhich' 

[blossoms] are 11t11111e, and which 11111e ?" (Diflerent ways of spelling the 

Japane~e wonl signifying "plmn-blossom. ") \Ve are reminded of the 

saying, " The rose by any olher uame would smeff as sweel." Japanese 

spdling, aftcr centuries of neglect, was hcgi1111ing to hc discussed all([ 

currcctncss i11sislell u11 in Husu11 's t i1nc, which, curiuusly e11uug-il, synchruni!:lcd 

wilh the period when Dr. Johnson lixcd our own English orthography. 

F -

Basltö and t!te Japantst Epigrmn. 

( I 88) 

Samidarc ya 
Aru J'O liisoka nz 

"~1atsu 110 tsuki 
(Ryöta, 1719-1787) 

In the J une rains, as if by stealth, 
One night the moon shi1tes through the pines. 

Ryöta, the third head of the Setsurnou School and author of no lcss 

than sixly works, was, one of the most fammLs of the eighteenth century 

rcvivalists. The epigram here quotcd has the honour of being the only 

011e thal ever attracted Chinese notice, and was paraphrased into that 

languagc. 'T'he paraphrase is as "follows·:-

A I • 2 & ···~~ WQ~~R --~·· i.e. literally, "'Tis midstunmer, ~nd my grass hut is dreary; every evening I fall 

a~lccp to Lhe sonnd of rnin, Suddenly thc moon hangs [in the sky]; and 

the shadow of the pine-tree falls on my ganten." 

(189) 
.lrfcigäsu J'a 

Umarc-kawaraba 

.lriine 110 matsu 

Oh! 1110011, if born again, l'd be 
A pinc-tree on a mountain peak. 

(Ryöta) 

In order to be the first to l>ehold the moon rise. Remcml>cr that, to 

the Japanese,' the moon is the lovdiest of all. natural objects, solitary and 

incnmparable. No sunset, no rainbow, no stars of heaven share her praise 

hcrc, as they do in \Vestern lands. 

(r9o) 
Roku-gwatsit ya 

ltant tokoro mma 
l'it no naKare 

(Rankö, 1728-1799) 

'Tis J uly, and on every siele 
Nothing but rivers of hot water. 
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Lati;r l.!.l.glttet'1ttlt Century. 355 
Tliis was composcd al lhc s~t4>hur lmths of Kusa!su, l.hc strongcst 

and among lhe holt est in thc wurlet. Sec Murray's "Japan I-Iandbouk " 

for a description of lhe curiuus method of hath"ing undcr a quasi-mililary 

disc ipli11e which is lh ere [l ur-sued. 

( l <) l ) 

,cJkacm{:a to 

Sltimu köri-kl'ri 
Soh1l no lmh 

To ice all crimson red has frozen 
The rime uµon thc buckwheat stems. 

(Rankö) 

This is one of the 1tu111<:rous dass of cpigram:; tcstifying to ohsen•a­

tiun of minute facls in nature :-the t:hin crimson slems of the lmckwhcal 

may be sccn Ca:-\e{l in ice on suH1c. clay or othcr aln1ust every winter, at 

least in lllc uplands. 

Kart·-ashi no 

Jli ui lti m orctc 
;Vi1gm·c-keri 

Tbc withcn:: d rccds, that day by day 

Break ofC arc lloatcd dow11 th.c strcam. 

( 193) 

1llut.w Do110 1w 

S11z 111111'-dai 11an 

Oti- .Mi1ts11shi111a 

(Rankö) 

(Gyötai, 1731-1791) 
On l:Vfatsushima's thousand isles 

The Lord of Mutsu tah.:s the cool. 

]llul,;u is Lhc 1ia1nc of ihl' pnH·.incc vif whose wasl lies J.he Iiule 

pinc-clad archipela:;o of Ma1sushi111.a, famuu;; fo.r jt:; l;c;:uuy. 

[_ 

[ __ 

'1 

· Basltö and tlt.! .Japanese hptgrmn. 

(194) 
I l ma tsutau 

Hoslti no /ukari J'll 

.:Vaku cltidori 

Where shine thc stars that wend alo11g 
Thc heav'11s, there doth the sca-gull cry. 

(Gyotai) 

This is !o be interpreled allegorico.lly . The poet- a mcrc wandcring 

.\it1111trai-had bcen summoned to lhe Court of J(yulu. Acccmlingly he likens 

hi1uself lo a sea-gull,-a common, worthless bird,-antl his ncw surruund­

ings tu the glorious slarry vault. 

( 195) 
Ug;uisu wo 

-~'lodosu-Jlll ume !lt 

Kakine sltitc 
(Shirö, 1736-18 t2) 

Arouml the plum-flow'rs makc a .fcncc, 

To stay the nightingalc's return. 
A nightingalc had actually comc anti perched upon a plum-lrce in 

1 he pud's garden. Uc would fain re:iurl lo violcncc lo preve11l its llying 

hlJlllC . 

(196) 
l11a:::u11m ya 

Ets11;in to m-p 

Kaku 11ta nal.:i 

(Etsujin, 1760-1836.) 

A Jbsh of lightning, and no time 
To writc the one word "Etsujin." 

Thc point of this cpigram lies in the extreme simplicity of lhe 

charncters wilh which the name " Etsujin" is \1·rillen, n ~mely IJ A 
which. any one coulcl dash off in am inslant of 1 im (;.-This pod is !o be 

c.listinguishcd from his namesake (one of · the "T~n \Vib,1- :-;ee PP· 29() 

a nd 337), wlwsc namc is wrill en i1'!& .A.· 
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Latcr h'iglttl'mt/1 Ccntury. 

1-Varc to kitc 

Asobc )ltl oya 1w 

;Vai SllSl/lltC 

(Iss<1, 1763-1827) 
"\' ou littlc sparrows left without 
A mothcr, come and play with mc. 

357 

This i.s saiu tu have been cumposed by ]ssa at the age uf live, when 

he had ju:il lost lii:i uwu muther. 

• '\~111 llO SO/l<J 

f-fyak11-111mt-golm 11w 

.\as,z 110 ts11y11 

\Vhat thcn? what an.: his million balt.:s? 

Mere dcwdrops 011 the barnboo grass. 

(Issa) 

Thc circumslances u1Hler which tlii::; verse was cumpusc<l 1nay scrve 

tu illustratc the u<ldity aud iudepcndence of spirit which characteriscd, 

not tl1is poet ouly, but rnany of his hruthcr epigramrnatists. The Lord 

(Jr J<(aga, richest uf all thc 1 bimyOs, whosc rcvcnne was asse;;scd al a 

willion balcs (Jf rice, :-;uinrnonecl ls!':ia to his presencc nne day; but thc 

!aller rcfuscd to gu. Thcrcupon, the Daimyü de:ipatched his hcucluua11 

with a !_;uld-lau1uered IH>X co11laining- His llighncss's allm1n, lo request tlie 

favuur 1_,f Tssa's autngraph. This, likcwise, ls!':ln at lirsl n .:fused; hut being 

at kn~Ll1 over-pcrsuaded, he Look his uwn cheap broken ink-slab, 1noiskncd 

lhe Indian ink stick wilh his saliva, an<l penned a line of poetry as 

n . .:(1uircd. "lf ynu don:t likc il, yuu cn.n tear it up, 1
' saicl he, on li e i11~ 

remon.., lratcd with fur his rmJeness. Tbc l>ai1nyö, by 110 mcans displcasc(l, 

scnl hi1n lcn ·guld ClliBs in acknowledg1ncnl; lml lssa. could only with 

<lifficnlty be per:;uaded. lo kecp thrce shillings, lhe amount of his rcnl. 

J_,atcr on, the J Jaimyö prcscnle<l hirn with a beauliful sanclal-wood ink-box ; 

lrnt lssa was so rnuch weariecl L•y lhe visitors wlw llockc<l lo gaze al it 

thal he han<lc<l it over gratis to a eurio-<lealer, who louk it to Ye<lo an<l 

sold it for scveral liun<lre<l <lull:us. lssa, hirnself alis•.olutcly indifferent lu 

Jt11JJ11.:y, C11nqH_,~;cd 1.l1e al>~)\'C epigram a:-; a vcnl l" hi:-. fcelings on 1he 

Bas/w am! tftf jµ/NUttSi;' Epigram. 

occasion. While his philooophy wa:; i;t.riclly practical, his compasoiun for 

all livin~ creatures was so profouncl thal he <lemurred even to k1lling a 

llea. His style, though it could rise ink1 the .(!lassical on an occasiun, 

was for the most part wlloquial, a,'i .j11 .No. 200. . 

(199) 

Ytrse-lmw,izu 

lliakent-llt? fssa 
Kore ni ari 

Emaciated frog ! be not 

Worsted in fight :-Issa is here . 

(200) 

Viwc / 1t(ri.:u-na 

Sore hodo b11ji de 
Kacru kari 

H.aUo! you shouldn't cry, yvu storks, 
Returning home s~ safe and sound ! 

(201) 

J{,1c rusa no 
Yü-hi-;;:almra ya 

~1luuc ni tsuc 

(lssa) 

(Issa) 

(Sü-a, ~ates uncertain.) 

A l ypical example ()f the cla~;; of Japanese epigram> most difficult to 

trnu;;late. Thc wor4~ arc !iterally, "Üoµ1e'.going's evening· sun cher.ry­

Lr.ccs, ancl •taff to die;;t.'' The picture i> that of some .aged ma11, wlw, haviqg 

spent the uay among lhc cberry"LL.>ssom>, is now reü1rning home, but, 

rapt by t4e beauty of thc suni;et glow !lpon the tlowers, remains gaiiug at 

it, hi> hody bcnt an.d leaniqg .011 hio slaff. Sm~thilig likc the foUowüig 

rnay seTve as an ;~ppro,.,imate ·render-ing :-

Cberry-tlow'.n; sunset-lii :-1 turn 

Ancl ga;,e, my lircaol upon my statl: 
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Lattr Eig/;tccntlt Cl·nt111y. 

(202) 
Sei daseba 

J(i:'tru ma 11w nashi 

Jlifi::; !i -g II Tl t 11 ill 

(Keirin, clates uqcertain.) 

If but the whed be cliligent, 
The water has no time to freeze. 

This verse has Gecome proverbial for industry. 

(zo3) 
Uguisu ya 

Hmta naki ki m ·wa 

Oranu /msu 
(Gomei, datcs unccrtain.) 

Of course the nightingale stays not 

Upon a tree bcrcft of ftowers. 

3S9 

Thc ddcrly poet co111p<bed this cpigrnm on calling to sce his mislrcss 

a11rl lindi1Jg her abroarl. A prelty young woman cou!tl not be expecled, 

he sugg.~sts, to care for a withercrl gallant like himself. 

(204) 
J(oi-s!tinaba 

lViTga tsuka rlc nakl' 

Hutotog·isu 
Cuckoo ! if I should die of love, 
Oh! [come and] sing upon my tomb ! 

Cornp<:>scd hy a courlcsan iu the \' oshiwara at \ ' e,Lo, who, having 

hccn sbnderetl to her lovcr, was abtrn<lonecl by him and red11ced to des -· 

pair. 

(zos) 
/(11d1i akt'ba 

Co-:::i! uo llll)'llrtt 

R:rzua:m A'tl!W 

(Anon.) 

--- - --··· · - -· ---- --- -- -·· --·---~..,.-----· --·----- -- -----------

Has/tö aud t!tc Japaucse Epigrm11. 

Behold the frog, who, when he opes 

His mouth, displays his whole inside ! 
l'roverbial in lhe sense of " Do not blurl out all your secrct 

lhoughts."c;-The term go-20, here rendered thc " whole inside," is literaily 

the "fivc viscera." 

The literature of lhc Japancse tpigram is voluminous and constantly 

growing. The following works have been consultcd iiJ the preparat.ion of 

lhe foregoing essay :-
~ }Jl:.1J•Ji!. "Rempai S!tösl1i," by M. Sasa, one thin vol.'; 1887, deals 

wilh the history of Haikai and Reuga. 
f;)t:f~Ji!.fl!f "Hiiikai S!tiden," by S. Okonogi ancl M. Nunokawa, l vol., 

1884, gives short bjographics of all the principal epigrarnmatists, with . 

specimens of their work, following chronological orcler accorcling to schools. 

i:lf1tJ,W.f; " !Iaiku Hyösl1aku," by Katö Heki-go<lö, onc small vol., 1889, 

with a sequcl entitled i]tl4~~J.Wl\'f. "Loku II.1ilm f(1'öslwk11," 'rcprocluces the 

epigrams of the 11itJHlk " Sizru-mino .S!tu" anlbology, and acq:ompanies each 

with a short commenlary. 
i~FJnl~{a " Haikai-ron," by Aeba Köson, an article of 46 pages published 

in a magaiine entit]ed .!j!WiJ!I~* '' PVaseda Bungaku." This distinguish­
ed man of lelters here give§ perhaps the best general view of the subject 

in a concise fonn. 
1:Jl:*llf AmR "l·/'aika Ktjin Dan," by Gengen-ichi, 3 vols„ 1810, with 

sequel entitled *fi#f*~ Aw:Ji "Zoku 11.n'ka .1-(ijin Dmi," 3 vols„ 1832, 

illustrated. Biographies of epigrammatists. 
l!l~#f*~ä! " Kokon .Hail.m ltsmoa," by Shigure-an, one thin vol., 

1901- Anecdotes of epigrammatists. Many similar collecli01.1s exisl.. 

#~mA.r'l' "J-I.1iku l\~yumon," by Takahama Kyoshi, 'a light of the 

Sl1impa or contemporary school, 1 Vol., 1898. This little guicle to the 

composition of epigrams is interesting for ils general remarks on style. 

ffi:Wfftä~ "Hliik.zi Dokugaku," issued by the Il::tkubun-kwau publish­

ing firm. This guide to the analysis and composilion of epigra111s enters 

into grarnmatical ancl other details, but is not to be recommencled. The 

Europecm student <iesirous of embarking on the study of the Japanese 

epigrammatic style shoukl find a careful comparison of the originals 

quoted in the present essay with their translations far more useful. Thc 

favourite e!lipses and other grammatical peculiarities of the style will be 
mure easily mastered in this way than by the presentation of any set of 

rules. 
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Litt'ratur.:. 

f~fJ·i11~ "liaikai 'Kusm," an anthulugy by 1\liyake Shözan (died 

1801), in the editiqn cntitled ~f~fjf.il'i'il!i"ii "Jlyöshalm Haikai Kosen," 

published by Kimura Kakü in 1900, which ad<b a short commentary on 

cach epigram. Only the firsl half of lhe original work has yet appeared 

iu this furm . Still this V•.1lnmc, pul;lished at 25 St'll, is likely to be mure 

useful to the foreign sluclcnt than any olher, except the 'f;JfilJ.Wf4! 
" JJ(u/w .!.fvöshaku," which it clusely resembles in form. 

ll!H•J'iiJJ:f,.lJU~ "Buson At1J!iü Kögi," only 2 vols. ycl published in 

l>uok form, 19<xl. Thc resl is appcari11g gradually in a magazine entilled 

"11otutogisu." Uuson's epigrnms are here discussed serialim by .a select 

circle of admirnrs, whose crilicisms are givcn exactly as delivered in Collo­

quial. Thc obscurity of many epigrams is here well exhil:iited. 

·f:Jt:·nr::J(l!f'. "Haikai ßunko," 24 !arge vols„ 1887-1901, issue1l by tbe 
IIalrnbun-kwan pul,Jishing 1irm. Titis cncyclopaedic c;mipilation ·iucludo.; 

1naller new and_ !1ld,---gcneral lreali:sl:!s, biographies, the complete wo_rks 

uf many cpigrammatisls, a11Lhulugic,; arranged according lo subjects, 

aneulotical maller, prosc works by the epigrauunatlsls, their w.;ays, notes 

of travel, ct.c., etc., etc. Thc prcsenl writer doe;; not profess to havc 

done 1nore than lnuch Llie fringe of lhi::; gigalilic cmnpilation, but hc 

has at least prolited by Uchida Fuchi-an's biography aml critique of 

Bashö, enlilled ß ~~; ./lli: f4E jlf ($ " ß<1slio-an Tosei D~n," and ·e1 ~ :jj_ f$ 
'' ß11sliü .f(ödc11," by Acba Küson's biography of Yokoi Yayu entitled flii;lf" 
fil.flji J fr}i" Yo1;oi Vi~vil D 110 Dm," liy the biogral'hical sketch appended 

to the collection of Issa's cpigrams entitlcd -:lj~~* "/ssa L<11shii," an<l 

by Ono Seichiku's hislurical skelch of lhe subject enlitled f;lf fü Jß.11.!. _ 
"1.laikaJ'.j\'_yakuslti.'' 

lJcsides the aliuvc, there cm.: li1e well-knuwn gcncral 1itcrary 

hi:;tories. llaga's ~j~;JJ!!E.·t3i\'i "kol.·11b1t11.golm Shi JilkD," or "Tcn 
Leclures 01.1 the llistory of ullr Naliunal Literature," has been fo1iml 

suggeslive. ll has, rnoreo\'Cr, Lhc advanlai:;c uf bein~ writtcn in Colloquial. 
:-io far as known tu thc l'resenl writer, lhe unly European aulhors who 

havc lrccitcd, huwcvcr l1ridly, uf lhe. subjccl hithcrto arc ;_ 

I. IV. C. Astu11, who, in ]ij, "c;ramn1ar uf the Japancsc \\fritten 

1.~rnguage," zml edil., p. 203 (1877), insertecl 3 specimens of cpigrams with 

litcral lnrns]aLions, >tnd lalcr, in his "Hislory of Jap,ancse Lileralure," pp. 

289-297 (1899), gavc a summary uf the subject (but withoul louching on 

vn,~·/nes), togethcr 'rith literal translaliuns of 19 spcc~mens. 

IT. l!. 11. C!ta11tber!ai11, "llanclbuok uf Colloquial .Japanesc," 2nd. 

eclit., pp. 453-4 (1889), 4 opccimens-text and litcrnl lrnn:;latiun. 

Bas/10 mtd tltc _!apmzcsc Fpigram. 

IIL D~i·adio Jleani; "ln Gliuslly Japan," pp.· 156-164 (18'.J9J, text 

of 8 epigriuns, wilh litcral transliltion anil cxplaiiation.-Si1ice Lhc prcserlt 

es:;ay wits complcted, the wrifri's altention has bccn (Jrawn to l\1i. llcan1's 

twu latest works, "Shadowings," pp. <i9-. ioo (19oi), and "A Japanese l\lis­

ccllany," pp. 92-118 ( 1901 ), co1itai11ing respectively cullections of epigrams 

011 t:he curious subjccts of cicadce and dragon-flics,-no less than 107 in 

all, ur more, if tho5c are cotinlcd of which not thc original tcxt, but 

only thc tran~lation is givcu. Soine of thc renderings are in the mclrc 

uf lhc clcgiac clistich, which, owing tu thc far larger nümber of syllablcs 

of lhat form of versc, r1ccessitales morc or less cxpansion of lhe originals. 

Olhcrs, rendcrcd literally, though k;s allractive its English-or Anglici,;ccl­

poems, posscss supcrior valuc for thc scicnlilic cnquircr. All well cxhiliit 

lhc encllcss dcxtcrity with which lhc Japancsc cpigrammatisl t:an mudulatc 

the trilling uf his liny pipc. 
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