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The Importance of Seasons in Haiku

Charles Trumbull

Traditional Japanese haiku is defined by three aspects: units of 5, 7, and 5 Japanese
sound syllables (the basic size and shape of the verse), the technique of cutting (an
effective division of the haiku into two parts for the purpose of comparison or contrast),
and season (a reference in the haiku to the season in which it was written). These
correspond roughly to the haiku’s form. mechanics, and subject matter. Despite many
exceptions and periodic renunciations of the norms, the majority of Japanese haiku are
still written in this way.

When haiku were first attempted in English, the poets began to adapt these basic
Japanese definitions. The 5-7-5 syllabic form has subsequently been found to be
uncomfortable for English, and the Japanese technique of cutting has slightly changed
emphasis in the West into the juxtaposition of two concrete images. The aspect of season
in English-language haiku, however, is still being vigorously debated.

Several arguments can be made in support of using season in English-language haiku.
First, “because the Japanese do it” is more than a trivial argument, because by using a
seasonal reference, a poet automatically is writing within the haiku canon, and the verse
ipso facto adheres to the great collection of world haiku. Second, we can use season
words to the same ends as the Japanese; that is, to link our haiku to the cosmic cycle of
seasons and of life. Third, and most usefully, season words function as a poetic device, a
convenient and powerful form of allusion whereby a few well-chosen words stand for an
entire congeries of associations and emotions. Thus, “cherry blossoms” for the haiku poet
represents much more than an objective image of pink flowers: the phrase captures and
symbolizes the essence of spring.

Arguments against using a season word in haiku are voiced by (a) people who find it
too difficult or artistically limiting to do so, (b) those who resist the Japanese season-
word system because they find it too highly formalized and inappropriate for English
poetry, (c) iconoclasts who want haiku to be whatever they say it is, tradition be damned,
or (d) poets who would really rather be writing senryu or zappai (verses in haiku form
that, respectively, treat human nature or are intended as pure slapstick). But haiku is, after
all, nature poetry.

For beginners the best guide to using the seasons in haiku is the work of experienced
haiku poets such as will be found in the anthologies or journals listed elsewhere on this
Web site. Another approach is to consult a structured list of season words (kiyose in
Japanese) or a haiku almanac (saijiki, a kiyose with haiku added to demonstrate the
proper use of season words [kigo]). A kiyose is available on line at
shiki.toward.co.jp/kukai/kiyose-spring.html. William J. Higginson’s Haiku World: An
International Poetry Almanac (Kodansha, 1996) is the best English-language saijiki and



is notable because it purports to be international in scope. Also of interest is Jane
Reichhold’s A Dictionary of Haiku, Classified by Season Words with Traditional and
Modern Methods (AHA Books, 1992), which 1is available on line at
http://www.ahapoetry.com/aadoh/adofinde.htm. As we suggested above, using an
established season word has the advantage of tying the new haiku to three centuries of
haiku history. Here are two haiku, by the Japanese master Basho and by Texan Robert
Gilliland, that are related across the centuries by the use of the well established season
word “autumn dusk,”

on a barren branch
a crow has settled —

autumn dusk
Bashd, written in 1680

autumn dusk
a strip of yellow crime scene tape

flutters in the wind
Robert Gilliland, The Heron'’s Nest 11:2 (February 2000)

A third approach to using season words is to make up your own. There are many
terms with strong seasonal associations that are not in the kiyose or saijiki. These may be
national or even local words—terms, such as “season opener,” “election day,” “smelt
run,” “lawn party,” graduation day,” “hunting license,” or “National Poetry Month.” The
poet should probably chose season words to be understood by as many people as
possible, however. Pulaski Day in early March is a school holiday in Chicago but might
draw a blank in non-Polish areas. Can you spot the non-traditional season words in the
following haiku?
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scent of pifilon wood:
the farolitos flicker
in the mountain breeze

late to the office
my desk already piled high
with zucchini

In the Southwest farolitos—candles placed in paper bags—are festive decorations
along paths, rooflines, and walls at Christmastime; “zucchini” suggests late summer.

In his Haiku World and the companion volume, The Haiku Seasons, Higginson goes
into great detail about the Japanese haiku calendar and pinpoint the precise place of each
season word in it. For most haiku poets, however, the important thing is that each season
word evoke the essence of the season for the maximum number of readers. Thus, it is less
important to know whether “start of autumn” signifies September 21, as in the West, or
early August, as in Japanese haiku, (or February—March in the Southern Hemisphere)
than that this is the time that the weather turns cool, leaves being to change color ... and
humans become aware again of the waning of the life cycle.



Many haiku poets keep personal diaries and write haiku on the basis of their
observations. Journal entries might begin with a characterization of the day such as “cold,
raw day ...” or ‘threatening snow.” These are great season words for a haiku! In fact,
when I am trying to write a haiku I will often look around and ask myself, “what is this
day all about?” An answer such as “mackerel sky,” “new moon,” “robin song,” or “frost
on the lawn” will often be enough for me to summon up a haiku. The seasonal reference
must be an integral part of the haiku — usually one of the two juxtaposed images and it
must resonate with the rest of the text. A season word should not simply be stuck onto a
great image in order to give the verse a patina of seasonality. This is a cop-out and leads
to what are pejoratively called “date-stamp” haiku, such as the following,

summer morning
the snail makes it across
the sidewalk

“Summer morning” adds nothing by way of depth or resonance to this haiku; it
merely records the season and time of day

Certainly haiku can be written without a seasonal reference, but such verses are
usually less haiku-like (by definition!) and ultimately less satisfying than “well-seasoned”
haiku. Some experts suggest that a verse need only contain a reference to nature to
qualify as a haiku, but a nature word like “forest” will be less evocative than a specific
tree with implied seasonality, such as “birch” or “tamarack” or even a qualified forest,
such as “spring forest” or “leafless trees.” Recently a group of haiku poets has called for
deploying “keywords” in place of season words. “Dream,” clock,” or “mother” are touted
as non-culture-bound concepts with universal appeal. This, however, seems to be an even
less promising path of development for haiku than making do with nature words in place
of season words. Reduced to basics, a keyword becomes merely the subject of the haiku.

To sum up, the seasonal aspect has always been of utmost importance in haiku, both
Japanese and Western. Acquiring facility with season words will require discipline and
study, but the poet’s diligence will be amply rewarded.



Published in Diogen pro kultura magazin, May 2012. Translated into Croatian by Purda
Vukeli¢ Rozi¢. http://diogen.weebly.com/uploads/4/6/8/8/4688084/charles trumbull.pdf

Vaznost godiSnjih doba u haiku
Charles Trumbull

Objavljeno 2003.god. na Haiku World Web http://www.haikuworld.org./begin/ctrumbull
/may2003.html

! I ‘radicionalni japanski haiku definiran je trima zasebnim aspektima:

* 5-7-5 slogova (osnovna veli¢ina i oblik pjesme)

 tehnika lomljenja haikua na dva dijela (efektivna dioba na dva dijela za
potrebe usporedbe ili kontrasta)

» godis$nje doba ( upucivanje haikua na godisSnje doba u kojemu je izvrSena
zabiljezba)

Ovo se uglavnom odnosi na formu, mehanizme i subjekt haikua. Unato¢ mnogim
izuzecima i1 povremenim denunciranjima ovih normi, vecina japanskog haikua i u
danasnje vrijeme biljezi se na ovaj tradicionalni nacin.

Kod prvih pokuSaja haikua na engleskom jeziku, pjesnici su usvojili osnovne
japanske definicije i pravila biljeZzenja. Forma od po 5-7-5 slogova naknadno je smatrana
nepodobnom za engleski jezik a 1 japanska tehnika lomljenja haikua je ponesto
promijenjna na zapadu u supolozenost ili suprostavljanje dvije konkretne slike. Aspekt
godisnjeg doba u haiku u na engleskom jeziku medutim, jos uvijek se Zestoko raspravlja.

Nekoliko argumenata moze se koristiti kao podrska upotrebi godiSnjeg doba u haikuu
na engleskom jeziku. Prvo: ,jer japanci to tako ¢ine* je trivijalni argument; upotrebom
refernce koja se odnosi na godiSnje doba pjesnik automatizmom piSe unutar
tradicionalnih haiku kriterija te tako haiku ipso facto prianja velikoj zbirci svjetskog
haiku pjesnistva. Drugo, mi mozemo koristiti godi$nja doba iz istih razloga kao 1 japanci ,
tj. vezati svoj haiku na svemirske cikluse godi$njih doba i Zivota. Trece i najkorisnije,
rije¢i koje odreduju ili naglasavaju godiSnja doba koriste se kao pomoc¢na pjesnicka
sredstva, prikladna i1 snazna forma aluzije gdje nekoliko dobro odabranih rijeci
predstavlja cjelokupne skupine asocijacija i osje¢aja. Prema tome, cvat treSnjina stabla za
haiku pjesnika predstavlja mnogo vise od objektivnog prizora ruzi€astih cvjetova: fraza je
zarobila i kao takva simbolizira sustinu proljeca.

Argumenti protiv koriStenja rije¢i koja oznacava godi$nje doba u haikuu dolaze od:

a) ljudi kojima je odviSe teSko pisati na taj nacin ili im ometa umjetnicku slobodu
izrazavanja



b) ljudi koji odolijevaju japanskom pravilu navodenja rijeci koja oznacava godisnje
doba iz razloga Sto im je odviSe formalan i neprimjeran nacin pisanja poezije na
engleskom jeziku

c) ikonoklasti koji Zele da je haiku ono $to oni tumace kao haiku, odricu¢i se tradicije

d) Pjesnici koji bi radije pisali senrju ili zappai (stihovi u haiku formi koji razmatraju
1 obraduju ljudsku prirodu ili su zamisljeni palicama dvorske lude).

No haiku je, ipak, poezija prirode.

Za pocetnike, najbolji vodi¢ upotrebi godiSnjih doba u haikuu su djela iskusnih haiku
pjesnika, koja je moguce prona¢i u antologijama i Casopisima navedinm na drugim
stranica ove internet adrese (www.haikuworld.org, opp.prev.). Drugi pristup je koristiti
strukturiranu listu rije¢i koja oznacavaju pojedina godiSnja doba (kiyose u japanskom) ili
u haiku almanahu (saijiki, $to je zapravo kiyose s primjerenim haikukom kako bi se
demonstrirala pravilna upotreba ove rijeci (kigo). Kiyose je dostupan online na adresi
http://haiku.cc.ehime-u.ac.jp/- shiki/kukai/kiyose-spring.html .

,Haiku World: An International Poetry Almanac* (Kodansha, 1996) Williama J.
Higginsona, najbolji je saijiki na engleskom jeziku , zapaZen stoga $to je medunarodnog
dometa. Takoder, zanimljiva je i A Dictionary of Haiku, Clasified by Season Words with
Traditional and Modern Methods (AHA Books, 1992), koja je dostupna online na adresi
http://www.ahapoetry.com/aadoh/adofinde/htm . Kao $to smo ve¢ prije naveli, upotreba
uhodane kigo rije¢i ima prednost u tom Sto veze novi haiku s tri stolje¢a povijesti haiku
poezije. Navodim dva haikua, japanskog majstora Bashoda i teksSana Roberta Gilillanda
koji su srodni kroz stoljeca upotrebom dobro utvrdene kigo fraze ,,jesenji sumrak:*

na ogoljelu granu
smjestila se vrana —
jesenji sumrak
Basho, zabiljezeno 1680. god.

jesenji sumrak
zuta vrpca kriminalnog poprista
leprSa u zraku
Robert Gilliland, The Heron's Nest 11:2,
(February 2000)

Trec¢i pristup upotrebi kigo rijeci je da osmislite svoju rije¢. Mnogo je izraza sa
snaznim asocijacijama na godiSnja doba koji nisu navedeni u kiyose ili saijiki
almanasima. To mogu biti nacionalne ili StoviSe, rije¢i lokalne uporabe, izrazi kao
,otvaranje sezone“, ,,dan izbora®, ,pocetak putovanja ribe snjetac na mrijestenje - druga
polovica travnja, jezero Superior, USA), ,,zabava na travnjaku®, ,,dan diplomiranja®,
,lovacka dozvola®, ,,Nacionalni mjesec poezije.“ Pjesnik bi mozda trebao odabrati kigo
rije¢ na nac¢in da je razumije Sto vise ljudi. ,,Pulaskijev dan“ ranog oZzujka je Skolski



blagdan u Chicagu, no ne mora niSta znaciti na prostorima bez poljske populacije.
Mozete li locirati ne-tradicionalne kigo rijeci u slijede¢im haikuima:

miris bora:*
svijece u pijesku**
trepere na planinskom povjetarcu

*“pinon wood*“ — jedan od Cetiri varieteta bora mekog drva koji raste u visokim
planinama jugozapada SAD-a. Vlasnici kamina upotrebljavaju ovo aromati¢no drvo pri
leZnju batre u kaminima na otvorenom, jer svojim mirisom odbija kukce, ukljucujuéi
komarce. Sagorijeva sporo uz specifican miris (op.prev.)

kasnim u ured
moj radni stol ve¢ zatrpan
tikvicama

Na jugozapadu SAD-a ,farolitos* — svije¢e u papirnatim vre¢icama su praznicne
dekoracije uz staze, krovista i zidove u vrijeme Bozica, ,,zucchini® (tikvice) sugeriraju
kasno ljeto.

U Haiku World 1 prate€oj publikaciji The Haiku Seasons, Higginson detaljno obraduje
Japanski haiku calendar te naglasava precizna mjesta za svaku navedenu sezonski rijec.
Za vecinu pjesnika haiku, medutim, vazno je da svaka kigo rije¢ budi sustinu godiSnjeg
doba kod vecine Citatelja. Prema tome, manje je vazno da li ,,pocetak jeseni* ukazuje na
21. rujna kao na zapadu, ili rani kolovoz kao u japanskom haikuu (ili veljacu-ozujak na
juznog hemisferi) ve¢ je vaZnije da je to vrijeme zahladenja,

liS¢e pocinje mijenjati boju.... i jo§ jednom, ljudska bi¢a postaju svjesna iS¢ezavanja
zivotnog ciklusa.

Mnogi pjesnici-haiku vode osobne dnevnike i biljeze haikue osnovom svojih
zapazanja. Zapisi u ¢asopisima haiku poezije mogu zapoceti s davanjem obiljezja okruzja
kao ,,prohladan, vlazan dan...“prijete¢i snijeg.“ To su odli¢ne kigo rije¢i za haiku!
Zapravo, kada pokuSavam zabiljeziti haiku, Gesto ¢u pogledati uokolo i pitati se: ,,Sto je
ovaj dan, zapravo?“ Odgovor kao ,, nebo pjegavo kao skuSa — niz redova malih bijelih
oblaka®; ,,mladi mjesec*; ,,pjesma crvendaéa® ili ,,mraz na travnjaku“ ¢esto mogu biti
dovoljno da dozovu haiku . Smjernica godi$njeg doba mora biti sastavni dio haikua —
obi¢no na jednom od dva suptostavljena prizora i mora odjekivati s ostatkom teksta
haikua. Rije¢ koja nagovijesta godiSnje doba ne bi smjela biti uhvacena u veliki prizor
kako bi stihu dala patinu sezonstva. To je neodrzivo i1 vodi onome $to pogrdno nazivamo
,.datumski pecat* haiku, kao slijede¢i:



ljetno jutro
puz prelazi
plo¢nik

,Ljetno jutro® ne donosi niSta u smislu dubine ili jeke ovom haikuu; on tek biljezi
godisnje doba i doba dana.

Dakako da haiku moze biti zabiljezen bez referenci na godiSnje doba, no takvi su
stihovi obi¢no manje slicni haiku (po definiciji!) i uvjerljivo manje zadovoljavaju od
,,dobro sezoniranih haikua.* Neki stru¢njaci sugeriraju da pjesme-haiku trebaju sadrzavati
samo upucivanje na prirodu, no rije¢ koja definira prirodu kao primjerice, “Suma“ bit ¢e
manje izazovna od odredenog stabla u odredeno godiSnje doba kao ,breza“ ili vrsta
»arisa® | ili pak odredena Suma, kao ,,proljetna Suma“ ili ,,kroSnje bez lis¢a. “ Nedavno,
grupa haiku pjesnika predlozila je razmjeStanje ,, kljuénih rije¢i umjesto rijeci
pripadaju¢eg godiSnjeg doba. ,,.San®, ,sat” ili ,majka* su nametnute (predloZeni) kao
koncepti nevezani kulturom s univezralnim znacenjem. Ovo se medutim, ¢ini cak manje
obacavaju¢im putem za razvoj haikua od prihvacanja ,,prirodnih* rije¢i za razliku od
,,sezonskih.“ Pojednostavljeno, kljucna rijec postaje tek subjekt haikua.

Zakljucno, aspekt godiSnjeg doba oduvijek je od najvece vaznosti za haiku, 1 japanski
1 onaj zapadni.

Usvajanje vjestine s rijeCima koje oznacavaju godiSnje doba zahtijeva disciplinu i
ucenje, no pjesnicka ustrajnost biti ¢e itekako nagradena.

S engleskog prevela B.V.Rozi¢



Published in Kurgu: Diisiin-Sanat-Edebiyat 13 (April-May 2014), 80—83. Translated into
Turkish by Esin Esen.

Mevsimlerin onemi

Charles Trumbull' 2
Ingilizceden Ceviren: Esin Esen

Geleneksel Japon haikusu® ti¢ 6zellik tizerinden tanimlanir: (1) 5+7+5 hece Slgiisii:
Siirin temel formudur, (2) ‘Kesme sdzcuigii: kireji*:’ Karsilastirma ve tezat yaratma
amaciyla haikuyu ikiye boler, (3] ‘Mevsim sdzciigii: kigo’: Haikumin yazil dig1 mevsime
gonderme yapar. Bu ii¢ 6ge haikunun bigimini, isleyis seklini ve ko nusunu ana hatlariyla
belirler. Pek c¢ok istisna olsa da, zaman zaman bu kurallar dan uzaklasma goriilse de,
Japon haikusunun biiyiik bir bolimii bu sekilde yazil maktadir.

Ingilizce yazilan ilk haikuiarda, sairler bu temel tanimlar1 uyguladilar. Ancak bir siire
sonra 5+7+5 hece dl¢iisiiniin Ingilizceye uygun olmadig1 goriildii. ‘Kesme sdzciigii® de
Bat1 haikusunda biraz degiserek tezat teskil eden iki somut imgenin yan yana
getirilmesiyle olusturulmaya basladi. Ingilizce haikularda “mevsim s6z ciigii® kullanimi
konusundaki tartigsmalarsa halen tiim hiziyla devam ediyor.

Ingilizce haikidarda ‘mevsim sozciigii’ kullanilmasini destekleyecek pek cok fikir
ortaya konulabilir. Bunlardan ilki, “ciinkii Japonlar dyle yapiyor” goriisiidiir. Aslinda
goriildiigliniin aksine Oyle basit bir argiiman degildir. Mevsime atifta bulu nan sair,
dogrudan haiku kanonunun bir parcasi olarak yazar, siir kendiliginden diinya haikusu

! Charles Trumbull (1943) Japonya disindaki en eski haiku dergisi Modern Haiku’nun 2006-2013 yillari
arasinda editorliginii yapmustir (http://www.modernhaiku.org). 1950’lerde tanistig1 haiku iizerine
1990°’lardan sonra daha aktif ¢aligmalarda bulunmus, bu tarihten itibaren Haiku Society of America’da
cesitli gorevler alarak 2010-12 yillar1 arasinda yoneticiligini de yapmistir. 1996’da Chicago haiku kuliibi,
Chi-ku’yu kurmus, Haiku North America Chicago adl: iki yilda bir diizenlenen haiku sairlerinin bir araya
geldikleri toplantilar1 diizenlemistir. “The Midwest—Cradle of American Haiku” (Ortabati Amerikan
Haikusunun Besigi) adiyla Mineral Point, Wis.,’de 1 bir dizi haiku konferansi organize etmistir. Haiku
kitaplar1 basan Deep North Press’in sahibidir.; Tiirkiye’de Aralik 2012°de, Bogazigi Universitesi Asya
Calismalar1 Merkezince Prof. Dr. Selcuk Esenbel yonetiminde diizenlenen “Ingiliz Arastirmacilarin
Haikuyu Kesfi, 20. Yiizyilin Baslarinda Haikunun Bati Diinyasina Gegisi” adli bir konferans vermistir.
Tiirk haiku siiriyle tanigmasi ise daha 6nce Tiirk haikucularinm siirlerini editorliigli yaptigi dergilerde
yayinlamasiyla olmustur.

?Bu yaz1 2003 yilinda HaikuWorld’de ingilizce olarak yayinlanmistir. C. Trumbull’un izniyle yayin
lanmak iizere Tiirkge aktarilmistir. http://www.haikuworld.org/begin/ctrumbull.may2003.html

* Yazar Amerikan haikusuna karsilik, Japon haikusunu vurgulamak igin bu ifadeyi segmistir ¢.n.

“Kesme sozciigii [kireji]: Japonca haikuda, ya, kana, keri, tsu, nu, zu gibi ek veya iinlem seslerinin

kullanilmasina isaret eder, I. Shinmura, Kojien, Japan, Iwanami Shoten, 1998. ¢.n.



siirleri arasinda yerini alir ikincisi, Ingiliz dilinde de ‘mevsim sdzcii gii’, Japonlarin
kullandig1 amaglarla kullanilabilir, yani yazdigimiz haikuyu mevsim lerin ve yasamin
kozmik dongiisiine baglar. Ugiinciisii ve en faydalis1 ise ‘mevsim sozciigii’'niin siire
dolayli ifade, ortiik anlam saglayan etkili bir siirsel ara¢ islevini gérmesidir. Bu sayede az
sayida iyi secilmis sozciik tim duygular ve ¢agrisimlar biitiiniin yerini alabilir. Boylece
bir haiku sairi i¢in ‘kiraz cigekleri’ pembe ¢icekle rin nesnel imgesinden daha fazlasini
ifade eder, bahann 6ziinii simgeleyen, yans1 tan bir ifadeye doniistir.

‘Mevsim sOzciigii'ne karsi c¢ikan goriisler ise (a] bunu zor veya kisitlayict bulan
kisiler (b) fazla kaliplasmis ve Ingilizce siire uygun olmadigini diisiindiikleri i¢in Japon
‘mevsim sozcligli’ kullanimini istemeyenler (¢) haikunun yazdiklari sey ol masini
isteyen, gelenegin gereksiz oldugunu diislinen ikon kiricilar (d) Senuyii ve zappai (insan
tabiati ve mizah lizerine haiku siiri) siirleri yazsalar daha iyi olacak sairler. Tiim kars1
cikmalara karsin haiku sonugcta tabiat siiridir.

Yeni baslayanlar, haikuda mevsimlerin kullanimini en iyi deneyimli Aaiku sa irlerinin
siirleri aracilig1 ile anlayabilirler. Bunlara antolojilerden, dergilerden ya da ¢evrim igi
olarak ulagilabilir. Bir baska yol da, bir ‘mevsim sozclikleri listesi: kiyose’ ya da haiku
almanagi: sajiki (mevsim sozcliklerinin dogru kullanimini gdste ren haiku 6rneklerinin
yer aldig1 kiyose) kullanmaktir. Cevirim ici olarak
http://etext.lib.virginia.edu/japanese/haiku/saijiki/full.html adresinden bir kiyo se ye
ulagabilirsiniz. William J. Higginson’un Haiku World: An International Poetry Almanac
(Haiku Diinyast: Uluslaras1 Siir Almanagi) (Kodansha, 1996) eseri en iyi Ingilizce
sajikidir, uluslaras1 kapsamindan dolayr da dikkat cekicidir. Jane Reichhold’un 4
Dictionary of Haiku, Classified by Season Words with Traditional and Modern Methods
(Haiku Sozligl: Geleneksel ve Modern Mevsim Sozcliklerine gore Siniflandirilmistir)
(AHA Books, 1992; 2. Baski, 2013) adli c¢alismasina ¢evrim i¢i olarak
http://www.ahapoetry.com/aadoh/adofinde.htm adresinden ulasilabilir.

Yukarida da vurgulandigi gibi, yerlesmis bir ‘mevsim sozciigii’nii kullanmak yeni bir
haikuyu ii¢ yiiz yillik haiku gelenegine baglar. Burada iki haiku 6rnegi veri lecektir: ki
iinli Japon sairi Bashd ve digeri de Texan Robert Gilliland’in siiridir. Bu iki siir
aralarindaki ylizyillara ragmen uzun zamandir kullanilagelen “giiz alaca s1” mevsim
sOzcuigii ile birbirlerine baglanmistir.

kare-eda-ni kuru bir dalda
karasu-no tomari-keri bir karganin durdugu
aki-no kiire giiz alacasi
Bashd (1680)

autumn dusk giiz alacasi
a strip of yellow crime scene tape sar1 su¢ yeri bandi
flutters in the wind rlizgarda titrer

Robert Gilliland,

The Heron’s Nest 11:2 (Subat 2000)

‘Mevsim sozciigii’ne bir bagka yaklasim da kendi sozciigiinii yaratmaktir. Kiyose ya
da sajikide yer almayan ancak mevsimlerle siki ilintili pek cok 6ge mev cuttur. Bunlar bir
iilkeye 0Ozgii hatta bolgesel sozciikler olabilir. Amerika icin su Ornekler verilebilir:
Basketbol sezonunun Nisan ayinda agiligina isaret eden “season opener. sezon acilis1”.



Kasim ayinin ikinci salis1 yapilan Amerikan se¢imleri “election day: se¢im glinii”, Kuzey
Amerika’da bahann ilk baslangicinda akintiya karsi nehrin yukarisina dogru ylizen giimiis
balig1 i¢in kullanilan “smelt run”, yazin yapilan bahge partileri “lawn party”, eskiden
Haziranda yapilan son zamanlarda Mayista olan mezuniyet gilinleri “graduation day’’-,
geyik, ayi, yaban hindisinin av mevsimi Kasim i¢in kullanilan “hunting license: av
ruhsat1”, Nisan ay1 i¢in ulusal siir ay1 National Poetry Month”.

Sair, ‘mevsim sozciigii’nii miimkiin oldugunca cok kisinin anlayacagi sekilde
se¢melidir. Ornegin Pulaski giinii, Chicago’da Mart baslangicinda yapilan bir okul
tatilidir ancak Polak olmayan bolgelerde bir sey ifade etmeyecektir. Asagida Tiirk sairler
tarafindan yazilip, Amerikan haiku dergilerinde Ingilizce ve Tiirkge ¢ift dilde yayinlanan
siirler var’®. Bu siirlerdeki ‘mevsim sozciikleri’ni bulabilir misiniz?

heard later sonra duyulmus
between the drops damlalar arasinda
lightning picture simsegin resmi

Engin Giilez, Modern Haiku 44:1
(kig-bahar 2013), 76

Skylark Tarlakusu
ready for a new song — Sarkisina bagliyor Sabah giinesi

morning sun
Anil Engin, World Haiku 3 (2007), 13

Belki biraz zor olabilir. Simsek yaz yagmurlari ile ilintili. Tarlakusu ise Japon lar i¢in
bahart isaret ediyor.

Higginson, Haiku World (Haiku Diinyasi) ve The Haiku Seasons (Haiku Mev simleri)
adli eserlerinde Japon haiku takvimini detayli bir sekilde aktariyor, her bir ‘mevsim
sOzciigli’niin bu takvimdeki tam yerini saptiyor. Haiku sairlerinin ¢ogu i¢in 6nemli olan
sey, kullanilan her ‘mevsim s6zciigii’niin miimkiin oldugunca ¢ok okuyucu igin
mevsimin 6zinli ¢agristirmasi. Bu nedenle giiziin baglangicinin Bati1 da kabul edildigi
gibi 21 Eyliil ya da Japon Zia/Tn/sundaki gibi Agustos basi olmasi (Gliney yar1 kiirede
Subat-Mart), bu mevsimin havanin sogudugu, yapraklarin renklerinin degistigi ve
insanlarin yasamin gecip gidisini fark ettigi donem oldugu nu yansitmasindan daha az
onemli.

Pek ¢ok haiku sairi giinliik tutar ve yaptiklar1 gozlemlerle haikulanni yazarlar. Giinliikk
girdilerinin “soguk, rutubetli bir giin...” ya da “korkunc¢ bir kar yagis1” “teh ditkar kar”
gibi bulunduklar1 ortami aktarmakla baslamasi miimkiin. Bunlar Aaiku i¢in harika
‘mevsim sozciikleri’! Size agik¢a sdylemem gerekirse, ben de haiku yazmaya ¢alisirken
genellikle etrafima bakar ve “bugiiniin 6zelligi ne?” diye ken dime sorarim. “Parcali
bulutlu gokylizii”, “yeni ay”, “narbiibiilii 6tlisii”, “cimlerdeki kirag1” gibi cevaplar igimde
bir haikunun dogmaya baglamasi igin yeter. Mevsimi c¢agristiran seyin haikunun
biitiinltiglinilin bir parcasini olusturmasi sart Genellikle tezat teskil eden iki imgeden biri
olmali ve metnin kalan1 ile uyum iginde olmali. Mevsimi ¢agrigtiran sey, siire mevsimin
havasin1 verme ¢abasiyla ¢ok biiylik bir imgeye yapisik olmamali. Bu kestirme bir yoldur

> Sairlerinden izin istenmistir.
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ve bunu yaparsaniz ortaya ¢ikan sey -kiiclimseyici ifadeyle denildigi gibi- “tarih
damgali®” bir haikudur. Asagida bunun bir Srnegini goriiyorsunuz:

summer morning yaz sabahinda
the snail makes it across yaya kaldirimindan
the sidewalk gecen salyangoz

“Yaz sabah1” bu haikuya derinlik ve 6zel bir anlam katmaz sadece zamani be lirtir.

Tabii ki, haiku bir mevsimi ¢agristiran bir imge olmadan da yazilabilir. Ancak bu tiir
siirler haikuya daha az benzer (tanim agisindan) ve mevsim imgesi iyi yer lestirilmis bir
haikuya gore beklentileri daha az karsilar. Kimi uzmanlar, bir siirin haiku olarak kabul
edilmesi i¢in dogaya bir atifta bulunmasimi Onerirler. Fakat “orman” gibi bir doga
sOzcligii; bir mevsime isaret eden “hus agac1”, “simal ¢am1” gibi belirli bir tiir agactan,

99«6

hatta “bahar ormani1”, “yapraksiz agac¢lar” gibi ifadeler den daha az ¢agnsim olusturur.
Son zamanlarda bir grup haiku sairi ‘mevsim sozciikleri’ yerine “diis”, “saat” veya
“anne” gibi bazi anahtar sozciiklerin konulmasi ¢agris1 yapiyorlar. Bu sozciik ler kiiltiire
bagl degiller ve evrenseller. Ancak bu haikunun gelisimi i¢in ‘mevsim sozciikleri’ yerine
doga sozciiklerini kullanmaktan daha az umut vaden bir yol gibi goriiniiyor. Temel
Ogelere indirgenmesi bir anahtar s6zciigii sadece haikunun ko nusu haline getiriyor.
Sonu¢ olarak Japonya’da da, Batida da mevsimsel yonii her zaman haikunun en
onemli 6gesi olmustur. Mevsim soOzciiklerinde hiiner kazanmak disiplin ve ¢a lisma

gerektirir. Ancak sair bu emeklerinin karsiligini hi¢ kuskusuz fazlasiyla ala caktir.

¢ Tarih damgal haiku [date-stamp haiku): Bir haikuya dylesine bir mevsim sozciigiiniin konmasina isaret

eden bir Amerikan terimidir.
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Published in English and Punjabi in Wah: Bilingual Haiku Journal 1:2 (2014). Punjabi
translation by Amarjit Sathi Tiwana.

The Importance of Seasons in Haiku
Charles Trumbull

Traditional Japanese haiku is defined by three aspects: units of 5, 7, and 5 Japanese sound
syllables (the basic size and shape of the verse), the technique of cutting (an effective
division of the haiku into two parts for the purpose of comparison or contrast), and season
(a reference in the haiku to the season in which it was written). These correspond roughly
to the haiku’s form, mechanics, and subject matter. Despite many exceptions and periodic
renunciations of the norms, the majority of Japanese haiku are still written in this way.

When haiku were first attempted in English, the poets began to adapt these basic
Japanese definitions. The 5-7-5 syllabic form has subsequently been found to be
uncomfortable for English, and the Japanese technique of cutting has slightly changed
emphasis in the West into the juxtaposition of two concrete images. The aspect of season
in English-language haiku, however, is still being vigorously debated.

Several arguments can be made in support of using season in English-language haiku.
First, “because the Japanese do it” is more than a trivial argument, because by using a
seasonal reference, a poet automatically is writing within the haiku canon, and the verse
ipso facto adheres to the great collection of world haiku. Second, we can use season
words to the same ends as the Japanese; that is, to link our haiku to the cosmic cycle of
seasons and of life. Third, and most usefully, season words function as a poetic device, a
convenient and powerful form of allusion whereby a few well-chosen words stand for an
entire congeries of associations and emotions. Thus, “cherry blossoms” for the haiku poet
represents much more than an objective image of pink flowers: the phrase captures and
symbolizes the essence of spring.

Arguments against using a season word in haiku are voiced by (a) people who find it
too difficult or artistically limiting to do so, (b) those who resist the Japanese season-
word system because they find it too highly formalized and inappropriate for English
poetry, (c) iconoclasts who want haiku to be whatever they say it is, tradition be damned,
or (d) poets who would really rather be writing senryu or zappai (verses in haiku form
that, respectively, treat human nature or are intended as pure slapstick). But haiku is, after
all, nature poetry.

For beginners the best guide to using the seasons in haiku is the work of experienced
haiku poets such as will be found in the anthologies and journals or on the World Wide
Web. Another approach is to consult a structured list of season words (kiyose in
Japanese) or a haiku almanac (saijiki, a kiyose with haiku added to demonstrate the
proper use of season words [kigo]). A kiyose is available online at
http://etext.lib.virginia.edu/japanese/haiku/saijiki/full.html. William J. Higginson’s Haiku
World: An International Poetry Almanac (Kodansha, 1996) is the best English-language
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saijiki and is notable because it purports to be international in scope. Also of interest is
Jane Reichhold’s 4 Dictionary of Haiku, Classified by Season Words with Traditional
and Modern Methods (AHA Books, 1992), which is available online at
http://www.ahapoetry.com/aadoh/adofinde.htm (a second edition, with new haiku,
appeared in 2013). As we suggested above, using an established season word has the
advantage of tying the new haiku to three centuries of haiku history. Here are two haiku,
by the Japanese master Basho and by Texan Robert Gilliland, that are related across the
centuries by the use of the well-established season word “autumn dusk,”

on a barren branch
a crow has settled —

autumn dusk
Bashd, written in 1680

autumn dusk
a strip of yellow crime scene tape

flutters in the wind
Robert Gilliland, The Heron'’s Nest 11:2 (February 2000)

A third approach to using season words is to make up your own. There are many terms
with strong seasonal associations that are not in the kiyose or saijiki. These may be
national or even local words, American terms such as “[baseball] season opener,”
“election day,” “smelt run,” “lawn party,” “graduation day,” “hunting license,” or
“National Poetry Month.” The poet should probably choose season words to be
understood by as many people as possible, however. Pulaski Day in early March is a
school holiday in Chicago but might draw a blank in non-Polish areas. In South Asia,
Diwali or Festival of Lights (late autumn) and Gandhi’s death day (January 30) would be
widely understood. Can you spot the season references in the following haiku?

e 1Y

Diira rast€¢ mém on a long way
meéré satha andhért rata mém with me in the dark night
y€ juganii these fireflies

Neelam Dadhwal, Hindi and English,
Cattails [Web], Premier Issue (January 2014)

kania — raindrops ...
khule verandeh 'ch faili spreading through the verandah
basmati di khushbo the scent of basmati

Gurmukh Bhandohal Raiawal, Punjabi,
Arvinder Kaur, English, in Kaur, Punjabi Haiku,
Muse India [Web] 53 (January—February 2014)

These may be a little difficult. “Fireflies” is associated with the summer rains in parts of

both North America and South Asia, while “raindrops” might suggest (for me at least) the
beginning of the monsoon rains in June.

13



In his Haiku World and the companion volume, The Haiku Seasons, Higginson goes into
great detail about the Japanese haiku calendar and pinpoints the precise place of each
season word in it. For most haiku poets, however, the important thing is that each season
word evoke the essence of the season for the maximum number of readers. Thus, it is less
important to know whether “start of autumn” signifies September 21, as in the West, or
early August, as in Japanese haiku (or February—March in the Southern Hemisphere) than
that this is the time that the weather turns cool, leaves begin to change color ... and
humans become aware again of the waning of the life cycle.

Many haiku poets keep personal diaries and write haiku on the basis of their observations.
Journal entries might begin with a characterization of the surroundings such as “cold, raw
day ...” or “threatening snow.” These are great season words for a haiku! In fact, when I
am trying to write a haiku I will often look around and ask myself, “what is this day all
about?” An answer such as “mackerel sky,” “new moon,” “robin song,” or “frost on the
lawn” will often be enough for me to summon up a haiku. The seasonal reference must be
an integral part of the haiku—usually one of the two juxtaposed images—and it must
resonate with the rest of the text. A season word should not simply be stuck onto a great
image in order to give the verse a patina of seasonality. This is a cop-out and leads to
what are pejoratively called “date-stamp” haiku, such as the following,

summer morning
the snail makes it across
the sidewalk

“Summer morning” adds nothing by way of depth or resonance to this haiku; it merely
records the season and time of day.

Certainly haiku can be written without a seasonal reference, but such verses are usually
less haiku-like (by definition!) and ultimately less satisfying than “well-seasoned” haiku.
Some experts suggest that a verse need only contain a reference to nature to qualify as a
haiku, but a nature word like “forest” will be less evocative than a specific tree with
implied seasonality, such as “birch,” “tamarack,” or “neem,” or even a qualified forest,
such as “spring forest” or “leafless trees.” Recently a group of haiku poets has called for
deploying “keywords” in place of season words. “Dream,” clock,” or “mother” are touted
as non-culture-bound concepts with universal appeal. This, however, seems to be an even
less promising path of development for haiku than making do with nature words in place
of season words. Reduced to basics, a keyword becomes merely the subject of the haiku.

To sum up, the seasonal aspect has always been of utmost importance in haiku, both in

Japan and elsewhere. Acquiring facility with season words will require discipline and
study, but the poet’s diligence will be amply rewarded.
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William J. Higginson’s Haiku World: An International Poetry Almanac
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g3d mizgamedt J1 Jane Reichhold’s A Dictionary of Haiku, Classified by Season
Words with Traditional and Modern Methods (AHA Books, 1992), <t gseifea §
H nisgEls <t Quses J:

http://www.ahapoetry.com/aadoh/adofinde.htm (a second edition, with new haiku,
appeared in 2013).
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Jage af#tds, The Heron’s Nest 11:2 (gg=dt 2000)
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“[baseball] season opener,” “election day,” “smelt run,” “lawn party,”
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TI IHI A long way
A3 g wigdt I3 A in the dark night
feg garg these fireflies

st ', Hindi and English,
Cattails [Web], Premier Issue (January 2014)
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yBd =93 =fg a5t spreading through the verandah
a3t 2 Hafa the scent of basmati

I 3305 Jreieerg, Unrdt, nididrt Mg=re nig<legd 49
Punjabi Haiku, Muse India [Web] 53 (January-February 2014)
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