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HHUKYJ HE OexXHu
3a BpeMe Ba3fyllHe y30yHe —
CTpalIUIO

going nowhere
during the air-raid alarm —
a scarecrow



aIpUJICKO BeYe —
Ha 3B€3[]JaHOM HeOy
3ByK OoMOappepa

April evening —
in the starry sky
a bomber's sound



nposiehHo cyHue —
y 3a0paHoj HBUBU
HATO pakera

spring sunshine
in the ploughed field
a NATO rocket



CpYLIEH MOCT —
Ha cTyOy
ceHka rajgeba

broken bridge -
on its pier
a gull's shadow



3eJIeHa JIUBaja —
ca usehem n3memanu
HATO neun

green meadow —
mingled with flowers
NATO leaflets
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nposnehHa HOh —
y CKJIOHHIITY CIaBajy
[IEBOjUYMIIa U JIyTKa

spring night —
asleep in the shelter
a girl and her doll



OJyjJHA K1IIa —
y JIOKBH JI€>KU I'paHa
MpoNBaJIE JIUIIE

rainstorm —
a linden branch in bloom
lies in a puddle
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CKUHY MapaMy
¥ 1ove f1a nesa
[UraHYnIa

pulling off her scarf
a little gipsy girl
bursts into song

i2



yamal| Ha peuy —
G6aueHa y BOIy
ceHa pubapa

boat on the river —
cast upon the water
the fisherman's shadow
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JIETHE IONOJHE —
y IIOJbYy CYHLIOKpETa
KpHK ha3zaHa

summer afternoon —
in the sunflower field
the cry of a pheasant



JIeTHa Hoh —
1101 3B€37laHUM HEeOOM
KpekeT kaba

summer night —
beneath the starry sky
frogs croaking
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MUPHUC NPAILIKNHE —
Ha JIETHEM NyTy Bpadaiy
UcTpeca nepje

smell of dust -
a sparrow shakes his feathers
on the dirty road



MPOXJIAJHO JYTPO —
y CyBOM Juinhy ByIiKa
1ca JyTaluue

chilly morning —
a stray dog's snout
in the dry leaves
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3ajebeH noTok —
Ha I'JIaTKOj KOpH
3paK MeceunHe

frozen stream
on its smooth crust
a ray of moonlight
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3UMCKO CYyHIIE —
y CBEXXEM MHUPHCY CHETa
3eJ1eHH 0op

winter sunshine
in the fresh smelling snow
a green pine tree
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HecaHa HOh —
ca HaJIeTOM BeTpa
JIaBEX Iica

sleepless night —
the gust of wind
brings a dog's howl
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YaK ¥ CTPAIUIO
TI0]] TaxyJbaMa CHera
U3rJIeNia JIemnie

covered in snowflakes
even the scarecrow
looks attractive
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JAumurap AHakues
CTPAIINJIO KAO ITIYTOKA3

(Hekonuko peuyn y3 30upky "Crpammno y cuery"
Anexkcanpapa IlaBuha)

36upka xamky necama Aunekcanjgpa IlaBuha
CTPAIINIIO ¥ CHETY je kmwura Koja yBOAH CPIICKH
xauky y tpehun munenmjym. Ca mom gobujaMo Mory-
hHOCT fa pa3smMuMuIbaMO O XauKy Ha HAauuH Koju he
BepyjeM nocratu Oyayha npakca: ja je CpIcKH Xauky
1€0 ayTEHTHYHOT 3aMaJiHOT XauKy M 1a Kopada yKopak
ca npouecoMm Ceerckor xauky (World Haiku) koju kao
rnobajHa XauKy CTpaTeruja, OTBOpa BpaTa HOBOT MH-
JeHujyMa.

llITa je To no yemy ce oBa 30MpKa pasHKyje off yo-
O6uuajeHux 30upKu Koj Hac ? M311BOjo OMX SKaHPOBCKY
qucTohy M CeJEKTHBHOCT KOji Cy PYKOBOJMJIU ayTopa
na objaBu 17 uzabpaHux necama, 1 TEMaTCKy CBEXKUHY
KOja 3ajeJIHO ca y30pHUM OOIUKOBamkeM necama ( Tonu-
KO peTKuM Ha BajkaHy ) YyuHM 30MPKY KOMIETEHTHUM
IeJIOM YHUBEP3aJlHUX XauKy Ipoieca.

¥YMmecto npeoBiajgaBajyher KBAHTUTAaTUBHOT NpHUC-
TyIa Xauky, ayTop ce ONpPEAesIHO 3a KBATUTET U 3aTO y
CTPAIINITY Y CHETY He Hajia3uMO NPUMEDE KaH-
POBCKHUX NIpOMalaja Koju cy mpaBuio fomahe npoayk-
LI1j€ XauKy.
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Y 36upiuM HeMa ipuMepa 'aHTH-XauKy" (1moj hup-
MOM "XauKy), HATH clabux xauKy (THna "Ia mra OH-
ma?" xamky), cancuurara W HHTEIEKTyalu3aluja.
IecMme Koje HaIa3uMO Y KEbU3H, MOXKEMO CMaTpaTH J10-
6puM npejcraBauEMa XaHpa. Cmem pehu ja cMo f1o-
Ouin jeaHy Off PeTKHX NPABUX KIUIa XanKy KOJ| Hac,
HaKO Ce I0J] THM HMEHOM FOJIMIIH-€ IITaMIla NeJECeTaK
30UPKHU.

Teme 3a cBoje xauky [laBuh Hamasu y BIacTHTO]
cBakofHeBuiy. CBOjy MHCIMPALHjy HE TPAXKHU Yy JIUTE-
papHUM CTEPEOTHINMA NPEY3eTHM M3 jalaHCKOT Xau-
Ky, HUTH y KONMpawy UAEONOKUX obpasaua. Hcro-
BPEMEHO ayTOP OCTaje AOCTE/IaH )KaHPOBCKUM IPHHIH-
nuMa XauKy. 3aTo, yMECTO HaKa3HUX XuOpua Kojuma
"omeMerbyjy" XKaHp NeCHULH Oe3 IOeTCKEe BOKalHje, U
nacunne "opuruHanHoctu", IlaBuheBo xaumky mecHu-
LITBO IIPEJICTAaBIba UCKOPAK y NPABU BIACTUTH XaUKY.

Mako je TeMaTCKU CNEKTap CyXeH IOHaBJbakbeM
HEKUX TeMa, Ha IPUMEP PaTHUX, ONIPaB/lake Hala3uMo
y TPEHYTKY HacTajamba OBe 30MPKE, KOjU j€ O MHOTO
yeMy crielupuyaH.

Cae necMe y 36upi cajipke "Xauky TpeHyTak", 6e3
KOra HeMa XauKy, i CBe Cy OOJIMKOBaHE TaKo Jia J€ apTH-
KyJlaluja TPEHYTKa jacHa M y6enbuBa. 3aTo cBaKa Off
necama MMa Moh a Hac U3HeHaau U A1yOOKO JOfUpHE
CBOjOM jeJHOCTaBHOM noetuyHourhy, # cBaky o 17 ne-
caMa MOXEMO Y3€TH Kao NpUMep:
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anpuiICcKo Beye —
Ha 3B€3[JaHOM Heby
3ByK 6oMbappepa

CpyILIeH MOCT —
Ha CcTyOy
CceHka rajge6a

CKHHY Mapamy
U 1ove ja nesa
UUraHyuna

Ha 1moceGHO moMeHeM XauKy KOjH je Halao cBoje
MECTO y penpe3eHTaTUBHO] aHTOJOTUjU XauKy MOe3uje
jyroucroune EBpone — Knots:

HUKYJ HE Oexku
3a BpeMe BasjlyliHe y30yHe —
CTpaLIuio.

HUckpeno ce nagam j1a he noercko crpammio Iasu-
ha OuTu nyTOKa3 3a cBe MECHHKE KOjU Y MUCARY XaHKY
BUJIe MOTYhHOCT 3a CTBAPHO MOETCKO [IOKA3UBAKE, NI
Y IPUJIMKY J1a BIIACTUTY NOETCKY ayTEHTHYHOCT yrpajie
Y XauKy YMETHOCT, Ha HaYMH KOjH 3aXTeBa JKaHP, ¥ KOjU
OTBapa BpaTa MebhyHapoHO] HHTErpalLuju Xauky mnec-
HUIITBA.
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Dimitar Anakiev

The Scarecrow as a Signpost
(Several Observations of Aleksandar Pavi¢’s collection
A Scarecrow in the Snow)

Aleksandar Pavi¢’s collection of haiku poems A
SCARECROW IN THE SNOW is a book which ushers
Serbian haiku into the third millenium. It makes it possi-
ble to think of Serbian haiku in a way which will become
customary in the future: that it is an authentic part of
western haiku and keeps pace with World Haiku, which,
as a global haiku strategy opens the door on the new
millenium.

What is it that makes this collection different from
other ones in this country? I would first point out the ge-
nre purity and selectivity which have led the author to
publish 17 selected poems, and a thematic freshness whi-
ch, along with an exemplary shaping of the poems (so
rare in the Balkans) makes the collection a worthy por-
tion of universal haiku trends.

Instead of the predominant quantitative approach to
haiku, the author has chosen the qualitative one, and,
for this reason in 4 Scarecnow in the Snow we do not find
the genre departures which are a rule in haiku produc-
tion in this country.
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The collection contains no examples of “anti-haiku”
(under the label of haiku), nor weak haiku (the "so
what?" haiku), false stances and intellectualizations. I
think that I can say that this is a rare haiku volume in this
country, though as many as fifty books are pinted under
this category each year.

Pavi¢ finds the subjects for his haiku poems in every-
day life around him. He does not seek inspiration in lit-
erary stereotypes taken over from Japanese haiku, nor in
copyng ideational patterns. Yet, at the same time, he re-
mains faithful to the genre principles of haiku. For this
reason, instead of mishaped hibrids meant to “enhance”

‘the genre used by poets lacking poetic vocation, and
forced “originality”, Pavi¢’s haiku poems are a step to-
ward his own personal haiku.

Though the thematic spectrum is somewhat narro-
wed by the repetition of certain subjects, for instance
wartime, whose justification lies in the moment when
this collection came about and is a very specific one in
many ways.

All of the poems in the collection contain a “haiku
moment” without which there is no haiku, and all of
them are shaped in a way that makes the articulation of
the moment clear and convincing. For this reason each
of the poems has the power to surprise and touch us
deeply by their poetic simplicity. Any of the 17 poems
can be taken as an example:
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April evening —
in in the starry sky
a bomber’s sound

broken bridge
on its pier
a gull’s shadow

pulling off her scarf
the little gipsy girl
bursts into song

I would like to make special mention of the haiku
which has found its place in the representative anthology
of haiku poetry of south eastern Europe Knots:

going nowhere
during the air-raid alarm —
a scarecrow

I sincerely hope that Pavi¢’s poetic scarecrow will be
a signpost for other poets who see a chance for true po-
etic expression in the writing of haiku poems, as well as a
chance to establish their own poetic authenticity in haiku
art, in the manner demanded by the genre, and which
opens the door to the international integration of this
haiku poetry.
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benemka o ayropy:

Anekcanpap IMasuh

Poben 1960. ronune y HoBom Capy. [Tume acgpopus-
Me n xauky. O6jaBibene kibure: "Tlog haposuma Mece-
anne" (acpopusmnm) 1990. ronune, "Jla6yroBa necma —
naunju can" (acpopmuszmu) 1992. ropuue, "bayena cena"
(acbopusmu u xauky) 1993. rojune.

Xanky je 06jaBbHBAO y BUIE YACONNUCA Y 3eMIBU H
HMHOCTPaHCTBY: XauKy NMUCMO, XauKy MOMEHT, JIucrak
(Jyrocnasuja), Azamu, Ko (Janan), Woodpecker (Xo-
nanauja), Point Judith Light (CAM), Green Apples,
JleTnu wacu (Cnosennja). 3actymbeny "Knots" anro-
JIOTHjH XauKy Toesuje 3a jyroucrouny Espomy 1999.
rogude u "Ilapye He6a"— xanky u3 ckionumra 1999.
FOJIMHE, HA CPIICKOM, YEIIKOM 1 EHITIECKOM jE3HKY.
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About the author:

Aleksandar Pavi¢

Born in Novi Sad, Yugoslavia, in 1960. He writes
aphorism and haiku. He published books: "Under the
Headlights of the Moon" (aphorism), 1990; "The Swan's
Song — the Duckling's Dream" (aphorism) 1992; "The
Cast Shadow" (aphorism and haiku) 1993.

His haiku have appeared in many publications in this
country and foreign countries: in Haiku Letter, Haiku
Moment, Leaflet's (Yugoslavia), Woodpecker (Nether-
lands), Point Judith Light (USA), Green Apples, Letni
Casi (Slovenia). His haiku have been published in "KNO-
TS" the Anthology of Southeastern European Haiku Po-
etry, 1999 and "A Piece of the Sky" Haiku form an
air-raid shelter, 1999 in Serbian, Czech and English.
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5 / 36upuu Anekcaunpa Ilasuha
"Crpammiio y cHery" Hema npumepa

"aHTH-XauKy" (o7 pUpMOM "XauKy"), HUTH
cnabux xauky (Tuma "ma mra oHga’?" Xauky),
(hancuukara u uHTENEeKTYanu3anuja. [lecme
KOJ€ Hala3uMo y KEU3H MOKEMO cMaTpaTh
n100puM npeicraBHULUMa XkaHpa. Cmem pehn
Jla CMO TOOWJIH je[IHy Off PETKUX MPAaBUX KIHHTra
KOJI Hac, MaKo ce IOJi THM HMEHOM TOJHIIHE

HITaMiia negecerak 361/IpKI/I.
Humuitiap Anaxues

he Aleksandar Pavi¢'s collection A

Scarecrow in the Snow contains no
examples of "anti haiku" (under the label of
haiku), nor weak haiku (the "so what?" haiku), ,
false stances and intellectualizations. I think that
I can say that this is a rare haiku volume in this
country, though as many as fifty books are

printed under this category each year.
Dimitar Anakiev



