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A Faint Gash on Time

"Haiku is simply what is happening in this place, 
at this moment."

— Matsuo Basho

"A haiku...puts forth images reflecting intuitions."
— Daisetz Szuki

HAIKU is an intuitive response to a direct experience with 
nature. Transcendent time, when nature and human na­
ture become one, is sketched in the present tense even if 
the action happened in the past. Seemingly unrelated 
things may be juxtaposed, but no explanations, moralizing 
or judgements are made. Haiku holds the mirror to nature 
and the experience is revealed.

Today, old styles are not always followed and many 
haiku change at least one. Traditional texts describe haiku 
as Japanese seasonal verse having 17 syllables arranged 
in three lines of 5, 7, 5 syllables. Counting syllables is an 
example of guidelines often ignored because Japanese syl­
lables are not the same as ours (something many early 
translators did not understand). What can be said in one 
breath is a better guide than counting. One line, one word 
haiku have been written. “Invisible poem” defines the 
haiku moment.

Haiku is objective and avoids many Western poetic 
devices. R.H. Blyth said that a “jewelled” finger or a “de­
formed” finger distracts from what it points at. Haiku is a 
poetry of nouns. Invest in them, as b.p. nichol advised, 
with the power they have. Modifiers, similes, metaphors, 
and end rhyme do not belong in haiku.

Season can be stated or implied by the use of “kigo”, 
a season word. Daffodil could be kigo for spring in some 
places and haiku poets (haijin) have many of these words. 
Some western writers have begun compiling kigo appli­
cable to today’s times and different geographical areas. 
Winter words for the coast of British Columbia are not 
winter words in the Yukon or California.



Haiku is meant to be enjoyed and appreciated. It has 
been written during festivals, parties, nature tours, walks 
and other delightful diversions. Historically, the idea of for­
eigners writing haiku did not please all Japanese. They felt 
the languages, sensibilities, and philosophies of western 
countries were so different from theirs that “aborted flow­
ers” would best describe any such attempts!

Today, however, Japanese corporations, foundations, 
and haiku associations encourage the writing of haiku 
worldwide, a voice to the spirit of union when nature and 
human nature become one. That moment, which sharp­
ens our awareness of the natural world around us and our 
inseparable relationship to it, is without boundaries.

Haiku is, as Roland Barthe writes, “a faint gash on
time.”

In the midst of the plain 
Sings the skylark 
Free of all things

— Matsuo Basho

Winona Baker 
February, 1991
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moss ' hun£ trees 

a Seer moves into
the hunter's sitenee

Winner of the Japanese Foreign, Minister's GranS frize 

(inlernatioiiaC section,) in ike VJorlS Hailcu, Contest 

Yamagata, Japan July 15, 1989
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“It's been said that a haiku 
lives by the silence around 
it. Winona Baker's haiku is 
fine proof of this.”

—Takeshi Sakurai, 
“Haiku Comer” 

Radio Japan NHK

“Symbolically and 
realistically, the message 
and image are profound.”

—Elizabeth St. Jacques 
The Haiku Society of 

America Newsletter

om into a large family on the Prairies as the depression ap­
proached, Winona Baker spent her early life achieving the 
necessities of survival: an education and a vocation. After 

marriage, she and her husband Art moved to Nanaimo where they 
raised four children. During those years, she wrote and published, 
receiving awards for sonnet, modem and humorous poetry. Her love 
of the “haiku mind” and the “haiku hand” has brought her the most 
prestigious award given: The Japanese Foreign Minister’s Grand 
Prize presented during the International Section of the World Haiku 
Festival in Yamagata Japan, July 15, 1989. This festival was held in 
celebration of the 300 year anniversary of Matsuo Basho’s famous 
work, Oku No Hosomichi. Four of her haiku were published in Peter 
Gzowski's New Momingside Papers (1987). She was featured on 
Radio Japan’s Haiku Comer and read on CBC’s Gabereau! Ms.
Baker has Judged haiku contests, given workshops and taught 
creative writing to seniors and children. This collection takes its title 
from the award winning haiku.

B

Christine McKim lives in 
a cabin surrounded by 
fields and forest on 
Gabriola Island. The 
grace of her calligraphy 
reflects her other inter­
ests of gardening, herb- 
ology and nutrition.
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