
HAIKU M
for L.OVGBv.S Jk

rt

%
W .

Manu Bazzano

i





mm■

\
■■

..





HAIKU
for LOVGBv^





HAIKU
for LOVGR^S
Compiled by Manu Bazzano

MQP



\

For Sarita, now and always

Thank yon
David Scott for being Dave. Amanda Little and Sugra Zantait. Lcantie Bryan and 
Ljiljana Baird at MQ Publications. To all the haiku poets who help to keep haiku alive in 
the 21st Ccntur)1. And to Sarita Dovcton, for reminding me of the Beloved.

i

Haiku for Lovers Copyright © 2003 MQ Publications Limited 
Selection and Introductory text Copyright © 2003 Manu Bazzano 
DESIGN: Bailey Design Associates 
EDITOR: Lcanne Bryan

j

All rights resentd. No part of this publication may be reproduced or 
transmitted in any form or by any means, electronic or mechanical, 
including photocopy, recording, or any information storage and retrieval 
system now known or to be imvnted without permission in writing 
from the publisher.

Published by MQ Publications Limited 
12 The Ivories, 6-8 Northampton Street, London N1 2HY 
Tel: +44 (0)20 7359 2244 / Fax: +44 (0)20 7359 1616 
email: mail@mqpublications.com 
website: www.mqpublicadons.com

:

ISBN: 1-84072-412-9 
Printed and bound in China

! 1

MQ 10 987654321

mailto:mail@mqpublications.com
http://www.mqpublicadons.com


introduction

2 VJ^> iMewiw&et

acknowledgments

picture credits



6

t/ie toeicfJilj

wv
(A- love.

% ALLEN G1NS13E1LG

I

LOVE IS, according to the Czech poet Rainer Maria Rilke, the 

“obscure interval between birth and death.” The implication is 

that precious little else happens in our life which carries the same 

meaning, the same intensity. Doubtless, we toil and struggle, and 

busy ourselves with pursuing and acquiring all sort of objects, 

only to realize, sooner or later, that they do not give us the 

satisfaction

Love gives us the golden opportunity to surrender the root 

of our anguish: the self. Without surrendering the self—

we crave.

cause

J
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even momentarily—neither love nor poetry, and haiku poetry in 

particular, are possible. For love—ordinary, imperfect, human 

love—is at its very core a form of generosity, the first of the six 

“transcendental perfections” expounded by the Buddha. Even 

noble pursuits such as science and religion are refined stimulants, 

ways in which the self busies itself, beating around the bush, 

postponing its own inevitable extinction through love.

We all possess this yearning, deep down, to give ourselves up. 

We also sense that without having experienced love we are 

merely killing time. Unless we have fully revealed ourselves to 

another, unless we have been exposed at some point in our life to 

the elemental forces of love, we have not truly lived.

And what is Art, after all, if not a sublimation of love? And 

doesn’t religion borrow its ecstasies from the sighs and cries of 

the lovers’ bedroom?



8

Love is a journey with a beginning, a middle, and an end. It is 

fashionable nowadays to speak of the journey for the journeys 

sake, but, as D. H. Lawrence reminds us, we undertake love’s 

journey precisely in order to arrive somewhere. Naturally, most 

of us get stuck someplace along the journey. We are all very fond 

of beginnings, and our culture, when it comes to love, is 

essentially a honeymoon culture. Addiction to the heady wine of 

romance harbors the disappointments that inevitably follow; we 

cannot have perennial summer, for that would mean living in a 

picture postcard.

The lovers glance has stirred up in us much more than we 

bargained for. If we then undertake the journey until the end, 

perhaps no other discipline or training is needed.

“When I love thee not. Chaos is come again,” exclaims 

Shakespeare’s Othello. When we are not ruled by the gods of love,

;
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we are at the mercy of our own ego, and of its unreasonable 

demands. We then inhabit a world of fear, ignorance, and 

aggression. We end up with a semi-detached in hell, or with an 

“apartment in the City of Death” as the mystic poet Kabir has it.

Heightened by love, life appears in its true colors. Meetings 

and separations are intensely felt, the joys and chagrins of love 

remove our protective membrane and allow us to perceive life in 

its raw magnificence.

Lovers gain access to that same source from which artists draw 

inspiration, from which saints procure their visions. They all 

-albeit for a brief spell—that they are part of the vast 

ocean of life and death, rather than individual waves with their 

particular destinies.

With sexual union, we lose our discontinuity and bathe again 

in the sacred river. Separation is—for a brief moment—gone.The

realist
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same happens when we practice meditation regularly: We forget 

the self, as it is said in the Zen tradition, and when the self is 

forgotten, “the ten thousand things come to the fore.”

How to integrate the orgasmic experience into the everyday 

life of a couple—and how to integrate the realization in the 

meditation hall into that same everyday life—these are the parallel, 

strikingly similar tasks that lovers share with spiritual practitioners.

“Haiku for Lovers” might sound at first like a contradiction in 

terms. Haikus are unadorned and lonely in their appearance 

whereas love is overflowing and ecstatic. Haikus often deal with 

heightened states of aloneness, whereas love is a celebration of 

union. Experience tells us, however, that unless we have savored

]
!

the joys of solitude, we cannot truly and intimately relate to 

another. We also sense, in spite of centuries of romantic literature, 

that intense, complex emotions are

V;..

best conveyed with economy
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of words and a terse simplicity. A “haiku moment” occurs when 

the self is momentarily forgotten, and the wild wind of reality 

floods our room carrying gifts from the nearby woods. Haiku is 

a moment of reality expressed in three lines of verse. We rarely 

perceive reality, for we are either too busy making plans for the 

future or trying to relive the past through memory. When reality 

knocks at our door, the world is full of wonder. We become 

exposed to joy and pain, to an overwhelming sense of mystery. 

We realise that, deep down, we know nothing, and that this “not 

knowing” is the most intimate knowledge of all.

Haiku has its spiritual origins in Zen and Taoism. It is the very 

flowering of Eastern culture. To appreciate haiku is at the same 

time to honour Taoism, Zen, the tea ceremony, the art of flower 

arrangement—all the rich and wonderful spiritual traditions of 

ancient China and Japan. We have also been blessed, since the last



12
V

I century, with some excellent Western haiku, the fruit of a natural 

process, parallel to the spreading of Zen Buddhism in the West.

There are various aesthetic guidelines in haiku. The first is 

simplicity. The greatest master of haiku, Matsuo Basho, learned 

and perfected the basic element of this poetic form; that it is 

possible to compress in an harmonious way, and within few 

syllables, meaningful feelings and insights. Or, as Allen Ginsberg 

has it, maximum communication, minimum number of words.

Other meaningful aesthetic qualities are the avoidance of the 

sublime and the celebration of the richness of the plain, an acute 

awareness of the physical, and a refreshing lack of self- 

centeredness. These are all characteristics that would no doubt 
benefit all forms of poetry.

The classic poetic dilemma of realism versus the imagination 

or the present versus eternity is happily dissolved in haiku. Using

i
!
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the imagination in the present is the very essence of the poetic 

life. Looking at an object intimately is at once precise 

observation, and awareness of the infinity breathing inside it. For 

this reason, in haiku we find Classic poetry reconciled to Modern 

European poetry.

A “haiku moment” occurs when we open our eyes and look. 

We step into the river of life, and realise that we can’t step twice 

in the same river. Not even once, in fact. The experience is a 

“small death.” We sense the fragility and raw quality of life, its 

inexplicability. For a brief moment, we forget our illusion of 

separateness. We are in the river. We are the river.

The haiku world is the raindrop world.The true haiku poet is 

intensely absorbed in the physical and acutely aware of its 

transience. Such loving absorption allows her to perceive 

phenomena with equanimity: Nothing is too high or too low.
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I This anthology includes some senryu poetry. Most haiku 

magazines and anthologies in English also publish senryu, a 

poetic form so similar to haiku that it has become increasingly 

difficult to set the two apart. Traditionally, Japanese senryu are 

jocose, anonymous, and proverbial. Nature—a key element in 

haiku—shifts into the background. What concerns a Japanese or 

Western senryu is the imperfection of the human condition, the 

weaknesses and foibles of human beings; our fears, hopes and 

shortcomings. No wonder so many of them deal with love...

Dividing loves journey into three stages is a way to chart the 

rise and unfolding of Desire.The world, the saying goes, is in love 

with itself. From the initial bolt of lightning to the gentle 

unfolding, to the level of“harmonic love,” we become acquainted 

with the various degrees and tonalities of desire. In the process, 

we discover and come to terms with the whole range of human

J!
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feelings and emotions, from the deepest joy to the pain of 

separation. We lay ourselves bare to the siege of love and beauty. 

We have known love: Now we can truly call ourselves human.

Love knows no East or West, North or South. It transcends the 

boundaries of race, culture, and language. Whether experienced 

by an ancient Chinese poet, a European troubadour, or a 

contemporary city dweller, love remains as rich and as 

unfathomable as ever. It testifies to a deep longing, and in some 

cases, to a deep fulfilment: the latter is a sign that the river has 

reached the ocean, and that we have found true satisfaction in the 

arms of the beloved. The old separation between “me” and the 

world has melted away.The world has regained its natural fluidity.

Manu Bazzano
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AFTER THE first meeting, this ordinary room is transformed into 

the garden of Eden.Time’s gray hand becomes golden: It punctuates 

the gaps between now and the next rendezvous.

In sexual passion, we inherit the sun, the moon and the stars, and 

in the languid embrace of afterlove, we are closer to the heart of the 

universe. Our blood sings in dark veins, and we discover the night.

The long, sleepless hours devoted to sex and love wash us clean, 

and in the morning we find radiance, lightness in our step, a courage 

we did not know we possessed. We find a morning sunbeam on the 

face of our loved one.

We love, and are loved in return. We are the first woman and the 

first man walking on earth, and today is the only day. We have no

.
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history, and thus no regrets. We have no future, and thus we belong 

to eternity. All other human endeavors seem gray and anaemic when 

perceived through the honeymoon glow. Logic and reason seem 

skeletal knick-knacks, rusty tools for mere survival.

Lovers shrug off the gravity of the world with their laughter: 

their laughter adds music to the world: “She enters / Sunshine, waves 

and violins...”

Eros, like poetry, is a dancing child in the dull abattoir of law and 

necessity. Looking at nature through tears of joy, it appears as if 

broken up in iridescent colors. Lovers access fluidity, the ability to be 

anyone, to dare anything.
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dfdttc/ied /iw aJv/woacA 

and06 toe flnas/dy/toMm
*

umbwedas touc/iotw
Sean O’Connor

tkrougk kinocul

a woman looking at 
tkrougli kinoculars

ars

me

•»
MYKEL BOARD
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he looks again—
the girl in the summer dress
has closed her eyes

i

David Steele

evUewd-
towtJUnej waved' and vudivA' 
then leaved'

i

Basem Farid
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Ao/iele&>li/s in lov-e 

l/b a lady,tot

Seishi Yamaguchi / 
Tr. Takashi Kodaira and Alfred H. Marks



The lily she held
in her hand as she passed hy

left its fragrance here

S E I S HI YAMAGUCHI /

TR. TAKASHI KODAIRA AND ALFRED II. MARKS
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Strolling for miles 
arm in my pocket 
toping she’ll take it!••

: 1
KEN JONES

/
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sun shining 

through her skirt 
and she knows it

'I ?
i

Robert Gray

;
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Alexis Ro tell a
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talked while ou 
the shy changed from wintry blue 
through green to hlack night

tsidewe

COLIN BLUNDELL

•j
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memorable night out 
film-plot unknown
still

Douglas M. Hettly

loo yuic/c- lo itefrly- 

caUlny my lemytoe

John Stevenson
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PPeacA foeeb a/l i/n 6Axmi
to ma/ce a Aciir 0'rw<t/me#it

W5
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Seishi YamagucHi /
Tr. Takas hi Kodaira and Alfred H. Marks
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faway rrom eyes 
the stairwell holds 

us in its arms

ROD WILLMOT

.

’6 o^eacl
'6 twite, yet Aetweem, tAiem,

b/ie cwrv
Aie /cam
a iwmamce

Setiryu / 77. M a koto Ucda
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4Kjs to eacA otAevi

um/we/Aa,.
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Nats lime S o s e k i / 77. So iku Sh igcm a ts u
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all my expectations 
my lover letting down 

lier liair

i

BRIAN TASKER
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She is naked now
and the rose hue of her breast
tints a gift of pearls.

Gilbert Bowen

w/ote- neo/o
:/e lifih /ev /aim ftyv 

Co- tj/rulo- /ev c/ve6&
06- & me

Bernard Lionel Einbond
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A crane carries 
All my burning passion

Through the autumn night.

I SHI DA HAKYO / TR. k. H. BLYTH
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eye 60 eye 

l/uyrfy namcl fo Aamd 

a/rul /moudA fc> mocolA
Senryu / Tr. Ma koto Ueda
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mowv 

w/i&n a uxyma/)v J dt/n 

c6' revealed.:
•::

Kaga no Chiyo /
Tr. Patricia Don eg an anil Yosliie Ishibasht

how long it seems
when you unwind a womans sash
while lying in bed!

M

i \
1 .

i Setiryu / Tr. M a koto Veda
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Stand erect my love;
let the divinity of your eyes
fall upon me.

SappIlO / Tr. Kevin Bailey

g9~will 

cWlaA/iorivecf/ra/tiafe witA y
are

$ewm.mu
Takeo / Tr. R. H. Blyth
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foam /Ae leA/j
I

wimclcWAw*ym

John S h i m m i n

i

Ikept awake 

by the silence 

of her breathing

i.
■ ; !

: .15 !
I! Maurice Tasnicr
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morning shyness-

after our bath

she wraps herself in a towel

Brian Tasker

J
tke thousand col 
in her plain brown hair— 

morning sunshine

BERNARD LIONEL EINBOND

-
. ors
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Claudia Bald ini / Tr. Mann Bazzano
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1 SHool/vta wy uou
llovouaA mcnclreA

love AailuOf;
Ma nu Bazzano

-

Your gaze: 
liavena warm

s
a soft answer

GEMMA CR1SCUOLI / TR. MANU BAZZANO
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a/
Tosh inti Horiuchi
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after she’s gone 

unwinding 

a long hair from my sweater
■

Brian Tasker

'.
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3sm._ yu/WsC^-------

(ell /umv \777 770.

a fttm/Ttee.
Alexis Rot el l a

failing to intrude 

on our lovemaking 

his bagpipe practice 

Nick Woo d ward
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Q/tfiaAeti fr/ie /uv/i/iy, 

l/ie wAU(wteA6
(yue^t 6- urn.I 1

Yosa Buson / Tr Robert Hass





Fin glad I stuck my 
tongue right down your ear although 

it tasted waxy.

JENNIFER WALLACE
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wwn<yiw>

moon
George Swede
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i
(07m dAvtne mcade/n i- AawcL

anew the clcvvcocd^tci/a 

r-acliated lone.
held

S c i s h i Yamaguchi /
Tr. Takashi Kodaira and Alfred H. Marks



Kissing in the snow
watched
by starlings

Bruce Lee ini tig
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a kiss on each cheek 

traffic tearing past 
in both directions

■

David Cobb



cU tie yuic/c toll
oheclcecl out witl eacA ot&m
lev' e4t^ccc/,eMt€4ot r~oncf

David Cobb

fter the quake 
adding I love you 

to a letter

MICHAEL DYLAN WELCH
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“Will you stop, please?” 

when she says it in a low voice 

I may get lucky

Setiryu / Tr. M a koto Veda





tie lanll o^lone
atne wawmtl

Anna Santoro / Tr. Mann Buzz a no

A
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Summer afternoon:
f ligkt your skouldertkrougk kars o

rising and falling.

D. C. Trent

her white summer dress:

wind chimes

George Swede

/j uAA7N /
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na/ceclyo ti $U 

wt a tvtc/c&7' cAcm//'
/wiee/wtCi'f
Qy\ Aiwclm a

Gabriel Rosen stock

I

^a\

*u• •>s- V*.n<l'VW
gjfT»v

'•a
A

II/£
I
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How soft is tlle nap

le Lear’s skinof a fema

when a male s is near.

SEISHI YAM AGUCHI /

TR. TAKASHI KODAIRA AND ALFRED H. MARKS

Alexis Rot el l a
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J^dllr bvdu so 

ddbe 0 Id Q/lda/n
becmMwd 

resolves to do
sos/ietbuna about Its OUJSVy

Steve Sanfi eld

his bicycle 

on hers—path 

by the meadow

John O’Connor
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Q^ndicwt swmwiw. . . 

ttoa lowM wllina
it

r
led leavedom a

G i o v a u n i M ali to

parkbench 

lovers pantomime 

the Kama Sutra

William Hart
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lovers’ beach walk 
tliey can feel tlie moisture 

after sunset

WERNER REICH HOLD

pressed rose petals- 

their nude bodies 

on wet sand

Raff a cl de Gruttola
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'Ww, tAe
ymoo/A. AowAdewaJ

Bruce Leeming
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Is S a Kobayas hi / Tr Lucie n Stryk
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holding you 
in me still... 

sparrow songs

ANITA VIRGIL

i
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We curled together,

warm in the softness ofleaves,

the winter cradle.

William Alder son

J

uMifc/iecl /nf a facpecm,
Bruce Leaning
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aM\ a-foiMew.
Seise ns ui / Tr. Lucie n Strvk





Gaze glimmers
throat turning inside out

you are in love

Anna Santoro /
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“rj/'/xyue, JJyocc
yicA /jyie^tiKy/'cUj y&t Aoto Aavcl

to bay, them/
Senryu / Tr. M a koto Ucda



we uveal oxb ow/v hecU 

eao/b olt/max 

vawb nevex fylo'^A
exu

David Cobb

midnight 
your thumb strums my nipple 

a creak on the stair

Jackie Hardy

s
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ifwima /xvm----
(Ae ou/j'-toA/rtA' Awea/Aia im, 

and ocd
Kevin Bailey



Moonlight caresses ■;

her voluptuousness:
jealous, the stars stare.

Bruce Lee mi tig
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on a
L. A. Davidson
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(5/Ae do/ie/M!
I

1 'Mace.atf/
\

HiSU i / Tr. R H. Blyth

how beautiful 
she looks—a bride 
with nothing on

i
SENRYU / TR. MAKOTO UEDA

1
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a room with a view— 

making love 

in the mirror

Philip Rowland
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trilliunis rippling... 
under her scarf 
her pulse

i
!

Rod Will mot
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/Jtxz Mroa/l cf/coifi, 
im l//xi /Jw'oa/ a /ovew. 
QxVo cfoimcf 6ac/o.

Giles Goo d l an d

my full red rose— 
the weight of it 

surprises you

FRANK DULLAGHAN
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The lover has a hey 
to the small gate.

KYOR.AI / TR. LENORE MAY HEW

|

:





tAe levied o^a liwA
the 6fwwnas fiath o^ItOn <yu<¥)<6'

not 6<x/^tn^ a towel
Raymond Ro s e l i e p
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Poverty also,
In excess,—

And they laugh together.

Kijiro / Tr. R. H. Blyth
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(dfUe/nce, cmd df wafcA 

(ddke toft caAcade ofthe/)' ha//)' 

(dfhmvme)' on (he dome.

!

!

Gilbert Bowen

lier skinMy tongue on 
uncoils desire:

>li, exploring kands!

BR.UCE LEEMING
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In the dust
on the carriage window: 

I V U

!
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J o li n M cD on aid
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love icmaa i

orUo hew aMMvfi//icme
Mann Bazzano

the window pane squeaks

finger daubs your nameas my 
then mine

ANDREW DETHERIDGE
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A haiku is enough 

given the compHcity 

of the girl at the window

John Asp i nail
!

* r. ft
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d/ldt/i W'ine Cjf/laMe& 

btand andtad/e 

into idie n/wdodendwyriA.
we

Alexis Ro t ell a
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snuffing a candle 

her expression
...changes

David Steele

!! >*1

All

i
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uxymem
and C/i&w dAadouifr

S ci tl t o k (l / Tr. Fumiko and Akira Yamamoto

, 5§l»w,_
Si

Mm
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STARING AT THE embers of the bonfire after a night of passion, we 

feel the first shivers of the dawn. The lover’s face is no longer so 

radiant. Could it be an effect of the light?

As the honeymoon fades, we have the opportunity to deepen our 

union. The end of the honeymoon could be the beginning of a 

deeper love.

This phase of the journey translates for some into a time of 

separation. Alongside the pain of breaking up, we find that sweetness 

and gentle melancholy color our days and nights, giving us fresh 

insights into our human condition. Some say “a broken heart is an 

open heart,” and that we cannot know true happiness without 

tasting the bitter wine of disappointment.

I

I.
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If, however, we persevere through the difficulties, we gradually 

enter a new stage in the journey. We start to understand true 

intimacy, and learn other facets of ourselves and of the beloved. We 

get to know our lover’s shadow, and aspects of his personality that 

were hidden to us, perhaps even to him. At this stage, lovers 

become companions, they take together the first tentative steps in 

sharing love’s journey.

This stage requires courage and humor. We are ready to show a 

more vulnerable, ordinary side to the other. As peak experiences 

slowly fade into the plateau of daily life, we need to remind ourselves 

that we are on a journey, and that new peaks always await us.

!

i



I ** 4 I

"
I

I

l
'i

I'

:
\

!
hearing us argue, 

our old dog tiptoes past
her empty water bowl-

:I Carol Montgomery

■ ~ •,
i
'
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r/j Os' w-ar-e a ccd 

odcoidd but 

wttA Tny lad to

■»

(yvoi&uM)'*wd\ youdi
ft yoto
i

Jane Whittle
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to tike vivw wki/e ke/r 

cmwie6- on faking

woman
!

maw:i

Colin Blundell;

leaving you
on the crowded train»

alone
IFRANK DULL AG HAN

H
i
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after early rain 

flowers open to the sun 

I miss you

Kate Hall

1 tBf-
.jjfeasr -..

i ma^mc/az /eaves 

c/atfewin^ (w, sud</e/M (fusts----

(fellMI

,.

mmS**: i&Ml
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we make upAfter
lobeon my ear

black mascara.

SEAN O’CONNOR

; i

.1
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their hands touch
then their feet—in no time
an armistice

Senryu / Tr. Makoto Veda

i

Qclwon/un<^ an 

Aac/c bolentlifj
^llnclew tAe Q/flcl/cyy ^lay.

cl yua/weAincf;J

Tontoji / Tr. R. H. Blyth

8
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I by tlie pleasure boats 
our last nigbt— 

new moon setting

KEN COCKBURN
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/eMew faVIA}

a mAxJomy h wclma/toAc/my
oAaAe a Awltefaly

R a fja el d e Gru t tola



124
:

t

16* cm

a/l (Ae
Alexis Rot ell a

,
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doorbell unanswere
in tke porcb, my lover’s bike
—saddle still warm

CHARLES BRIEN
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l
(AA7ie /'imdm cj. j

q//ie/iw'leif ca/wyj'/)ifj‘ tAew ChiruyfA-

Eishi / Tr R. H. Blytli

dense fog—
I write your name 

on the airport window 

Michael Dylan We l c h
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she
ableefi/j ukwwis ivt ftaA&iwi i uxxAe: 

my, tew?<6- faute o^todt.:

Bruce Lee mi n g
V
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i
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The arch of her back, 
her curved breasts’ allure, 
haunted all his years.

Bruce Leaning
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heated discussion 

the ceiling fan 

stirs the air

John Crook

■
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Q/vty ivi/A A,oAd/i 
a /Aii/dAe
in my, Aiancl.Ia

Hino Sojo / Tr. Makoto Ucda
I

breakfast in silence 
botk halves of the grapefruit 

unsweetened

DAVID COBB



my coat dripping 
two hours in the rain 

without you

FRANK DULLAGHAN
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Kusatao / Tr. Lucie n Stryk

;
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In the garbage bin 

mound of snow 

and a valentine.

Alexis Ro tell a

I
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ia/L/A a uxwd,
«m/ Q/ \ayy a uxmd-—cuUt(/m/)b 

<A clee^teniny,.

Kyoshi Takaham a / Tr. M a koto Veda

i
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nay wife still asleep—
snow piles up
on the steps

Gary Hot h am
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she has gone— 

a vase of wild asters 

on the kitchen table

i

Richard Crist\

I
; !

1

this night 

your answering 
machine unplugged

I NICK PEARSON

i

\
?
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(3%./sacs you went away 

wrn'A awe /e^l cm ea/rt/i.

Natsume Soseki / Tr. Jonathan Clements

.
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(ddivndc 

cmh. 
c/iddvew, ’a video-

Aeocay, rnm'vayvy
they a& /,miy

Gera Id England

/
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<jt\t

Y/A
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(~dddo4& my ey^eA
and /xj/rh in l/ie axxwntA of?love- 

(Aai i& lony fia/d.
Hi no So jo / Tr. Makoto Ueda

;
i

r \
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1
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During our argument 
a pink rose 
tigktens its petals.

ALEXIS ROTELLA

I
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her silence at dinner 
sediment /

hanging in the wine

Scott Montgomery

i

i

f

Isliina Hakyo / Tr. Makoto Veda





we should have known it 
a November fifth wedding 

had to mean fireworks

Phillip Murrell



* t fa
7

- '/•»*Hfe Is*% V.•'7s 7
7

: 'f '77 - * ''I

% ^ ••*«■ m »« » i i»«

■

m
Making up a quarrel, 

Apparently asliamed
■

To be tke first to smile.I

;ll

:
i

SENRYU / TR. R. H. BLYTH

(
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tW/rv die fizce
:

dial la/>l nu/lil called me na/me/yf
Aumleam

George Swede

I
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She sulks,
says nothing, and becomes 

a white rose.

Hi no S oj 0 / Tr. M a koto Ueda
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a broken heart
i

is an open 

heart

Anon.

11
tie moon wttnefs 

a little
1r

mowe
John O’Connor
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fallen oak

the initials he carved 

girlfriends ago

1

Steve Dolphy

After
our quarrel, 

moona full
MARGARET SAUNDERS
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Si

Ioa£ cfoorl/jyw '.e
/u6 cudietf- <m, /Ae, wa/ew

!i cf/old-flec/cedwaved
for Brian 

Wi non a Baker

; i

I
!





unexpected news 

she stands staring into 

the cutlery drawer

Dee Evetts

a wwnwn
alcme
Otsuyu / Tr Fumiko and Akira Yamamoto
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At the deepest point

of grief, somebody nearby

breaks a withered branch.

Seishi Yamaguchi /
Tr. Takashi Kodatra and Alfred H. Marks
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t//b lAe fM/me 'wxym

AumwneW'
Lee Gurga
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i in MUSIC, two individual notes create a deeper resonance when 

strung together in “harmony.” Of the three hundred or so love songs 

transmitted by the troubadours, we know only their melodies, but 

not their tempo.This wasn’t the result of neglect, but a deliberate act, 

known to music lovers as “Tempo Rubato,” which allows greater 

freedom of interpretation of each love song, according to mood, 

circumstances, and temperament. Seized by love, we might want to 

speed up, pause, or slow the tempo right down.

Love, unlike religion or politics, is hard to canonize. There are as 

many ways to reach the peak of love’s journey as there are people. 

The common element is a certain quality of merging, of slow 

dissolution of the individual self.

■
■

f
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Here, the journey through the wilderness and the arid desert, 

through the hurdles of time and the hostilities of territory, reaches 

its goal, its final station (“ecstase” in greek)—the merging into the 

other and the disappearance of the self. This is also the goal of 

spiritual practice and of Zen in particular, which is the very bone 

and marrow of all good haiku. From the standpoint of harmonic 

love, death itself is a fiction, and romantic love only the ABC, the net 

of seduction stealing us into the possibility of a more spacious life.

The way in which such merging happens while the two lovers 

maintain their individuality is what some good love haiku point at, 

with their characteristic humor and warmth.
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l/ve fracf/eA'
l/'/zj'-oux^A t/w'-m c/ia/itm'Aj 

wAile y,mi Ae&fr
Andrew Detheridge

!
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Watching you get up,
I slide into the warm space 

that you leave behind.

Andrew S It i m i el d

i
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a ia/mlwicA :
nwulA

AtCt/J'-fyU

mautri
'f.

m/u yAM/W
Ross Clark

longing to he near her 
i rememher my shirt 
hanging in her closet

NICK AVIS



My beloveds arm.
above the sparkler she holds,

shining in the gloom.

Seishi Yam ague hi /
Tr. Takaslii Kodaira and Alfred H. Marks
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The telephone poles, 
so ugly on the landscape,

bring your lovely voice.

Dorothy Cameron Smith

!I
i
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q9~ let l/ie a/awm

Dec Evetts



Mm^m
B& - ' : >
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£
it nullifies

all the treatments by the doctor—

his wife’s beauty

Setiryu / TV. M a koto Ueda
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against the co 
we lie together like spoons,

old friends in old shin

Id,

MICHAEL FACHERTY
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Still playing with words— 

an old couple linked 

by a lifetime of scrabble 

No rag h Jones

A
on my, -'j'icf At &u&, 

c/ecw'~ my
/

U
<j[A>

Hi no Sojo / Tr Lucieti Stryk
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: tAe wAo/e AedI
y&t Aie /ays Aus Aead!

I
i

Aiastc/wis myi Jane Reich It old

As day breaks... 

tke light of ber breathness

backon my

TOM TICO

(

4*

i:

I
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The rainy season;
I gaze out at the rain,

My wife standing behind me.

Rinka / Tr. R. H. Blyth

fuddle after- feudd/e— 

t/te Aruftil co-Aar- 
oftAer- Acmcy raincoat

Gary Ho tit am
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oALlAodtccd AuA/ja/ncl:

'teb; fa
Qjffew nwme

Anita Kru m ins
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o/Ae AubAaviscl 

2oAa- to t/ie mwwew.f
Seiko / Tr R H. Blyth





* t » li> Ip•>
■

| o\
0*0V

V

birth mark
on her cheek—a rain cloud 

at nightfall

John O’Connor
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I touch your left breast, 
a soft white pouch in my hand, 
holding everything.

NEIL HOPKINS

s
.:
I

I

Aew Aac/c /A'ecAAecA 

lis/ce a fi&AcA
Awoum fw'/v/vte&

Kevin Bailey
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4/4? wernwruA
ay

wise
la ^adleiis wiy tuza/thelt

Michael Dy la n We I c h
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The wind in the pines

me lonely for you 
ile from home

kesma

a mi

JAMES NORTON

!
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homecoming: 

a two-day growth of beard 

bristles her nipple...

David Cobb

Qttfaat/idt /its coat

Ot /mis/ my /cftA----
t/ie si/mice \/no-wfla/ces.

Alexis Rot ell a
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We laugh and hiss
picking strange pehhles 
hy a roaring sea

KEN JONES

■
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d^Tie O/UsfrLvmm 

S&aoJciviAfs cd cme wnoC/ie^ 

q9^i t/ie ca/mJsle - loaAt.

Sekito / Tr. R. H. Blyth

,

|m
j. Tc



Q/fla<y?'i

avid melon 

with u& iov the sfoeam
P egg y W i 11 i s Lyles

COO

in your room

still warm...

the sleeveless dress

Brian David Johnston
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nottest night
keJ the hedna on

apart together

DAVID STEELE
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two-
OW0 HMtCf/MIsCfy■

■

Tosh i m i H or i n c h i

|i

The end of summer, 
but Love-in-a-Mist 
starts to flower again.

;l

■
1!

i
Patricia V. Dawson

H
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green fields:

two white butterflies

become one

T o s h i mi Ho r inch i
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His first letters: 
at each cleanup again 

they survive.

Wa n da Rcum er

4
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':

wedfia/ie/j' flowed 

/va/ue no-t faded 

dJa/nd 'uoitwfdioto

!•

I
I David Wa Ike r

you stand 
framed i"m my window 
moonlight through the trees

:
: JACKIE HARDY

I
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Waiting by her,
As she ties her sash, 

Holding his chin.

iVa k i b o / Tr R . H. Blyih

night comes— 

picking up your shoes 

still warm
Gary Hot ham



it is Venus

JANICE BOSTOK



of the aw^cvmewst
George Swede
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A sigh from her 
then one from me— 

two pages turn

Geo r^e Swede
Si
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yo
voo/c---wind MAeti'maneti my

in iAe foeeti
Jane Whittle





Don’t weep, insects— 
stars tkemselves,lovers, 

must part.

Issa Kobayashi / Tr. Lucien Siryk
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i

i/n>
Ifllila/tleeeb 'my

Cor van den Heuvel
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Among the graffiti 
The name of 

Beloved you.

Matsuo Basho / Tr. Alex Kerr

I
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tw* macm
Q/Ctmm cm 01107
6a o^eaduam^

ill Marco F ra t i c c 11 i

■



solar eclipse
and at the darkest point
you call my name

Claire Bugler Hewitt
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1
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Only I laugh 

at his joke... 
the silence.

:

Alexis Rot el la

■

1

cAill niyAt 

afeew you fiAe loi/et
wumn

Dee Eve its:<
5
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i/n a

qH'dowi J£ foil /iew cilo tiC

the bnci/e iri £/ie cfwaM
George Swede
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daybreak—
working as one, 

two butterflies.
:

i
■

1S S A KOBAYASHI / TR. LUC1EN STRYK

1



few'- low: 

the elide ofeo-tiy A^tectacleti 
feoldecl lo^elAo)'

Brian Tasker

I
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fryi'OW'

LeRoy Gorman

I
.
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axMWi/ wwteV
tAe sAwc/w/ri^ CAouc/AU/i■\I :

I
a
Joanna Ash we 11

,!
!

last bale of k 
we sit down on it 
and watck tlie

ay-

moon

LEE GURGA
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,wiaAi-t'Aiti uowvmew
iAe lefo t/m fiyicefihf a/out- 

/Jt/j'-oucf Ay C/te cacje o^Aew
Gary Ho th am

-

-
f=





1
old married couple 

crossing the bridge at twilight 
wear similar coats

Adrian Keefe
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fxt/d odd uxymcvri; Ao/A in teaxti
J

cvt {Ae Tnxxyyb.

Matsuo Basho / Tr. Nobuyuki Yu as a



/
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Lifting our coffee cups
simultaneously
This must be the plateau

Adrian Keefe
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snow now rain— 
your picture 
by mine

GARY HOTHAM

tAe &rujfa<fed cowfde : 

tAm/s catcA die borne coAdJ
aJbew de otAievi

> one

Setiryu / Tr. Makoto Ueda
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j at tlie airport 

our unspent coins— 
sights we didn’t see

KEN COCKBURN
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ocean
Gary Ho t ham

going on holiday 

we show each other 
our special clothes

FRED SCHOFIELD
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:'Jie wea/M
iAe Aec&mea Seaulo^ai-

Chi VO / Tr. Fuiniko and Akira Yamamoto





Slowly they grew apart.
Fifty years on their gravestones 

lean together

Edward D. Glover
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Cdd inccn and Aw wife 

CSd/cc /cubAon^ t/ie /aznd-car-lj

(fe^ayimp Aomedwny lo- each otAew.

ltto / Tr. R. H. Blyth
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*Wn OUr> 

a t)<ee with
ewent)i^ wal/c

no name

Mann Bazzano

Sitting silently
in our bedroom 

April shower

Mann Bazzano
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The two lovers 

bow together 
to the medicine Buddha.*

Ma nu Bazzano

(*) Offerings and prostrations to the medicine Buddha can be of great help in time of crisis 
and illness. A deity in the Buddhist pantheon, the medicine Buddha also represents the innate 
qualities for healing present in human beings.
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Ikuyo Yoshimura
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While we wait 
to do it again, 

the rains of spring 

Michael McClititocli

!»K ^
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inwmincjf* co/c/:
fone/li/n^ of too/A/lotac/or, 

in/if wife i 1110116/1.
Hi n 0 S 0 j 0 / TV. M a ho to Uc da

The fiddler’s wife
watching his fingers 
knits him a sea

moveI
rf

KIM PAUL RICHARDSON
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'
sunset kiss— 

our faces turning 

slowly orangei
Kevin Bailey

i

*
Let’s take
the duckweed way 

to clouds.

?

1
Issa Ko bay as hi /

Tr. Lucieti Stryk

t

l



wivUew mcwM

ub
Jean Jorgensen

waves pound die shore
you turn

in your sleep

Caroline Gourlay
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Hazy moonlight night: 
there must be love for 
unlikely faces too.

Nats time Soscki / Tr. M a koto Veda

?.

*■

to- Acmjo hee&i tn imjo.E

K Bo nc ho / Tr. Leiiorc Mayhew

is
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The moment two bubbles 
are united, they both vanish. 

A lotus blooms.

MURAKAMI KJJO / TR. MAKOTO UEDA

i
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With purity of vision and an economy of 
words, haiku poetry perfectly captures the 
richness and beauty of true love. This 
exquisite anthology features the work of 
poets—both ancient and modern—from all 
around the world.
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